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WEDNESDAY  1   NOVEMBER:   STUDENT  RECITAL 

in  preparation 

FRIDAY  3  NOVEMBER:   STUDENT  RECITAL 

BEETHOVEN:  Cello  Sonata,  Op.   5/2   (Thomas  KRaines,  cello/Eileen 
Buck,  piano)  BACH:  Solo  Cello  Suite  No.   1    (Sun  Won  Ryang,  cello) 
MONDAY  6  NOVEMBER:   STUDENT  RECITAL 

BACH:  Passacaglia  &  Fugue  in  C  Minor     LANGLAIS:  Fete  (Matthew 
Glandorf,  organ)     more  to  be  added 
WEDNESDAY  8  NOVEMBER:   STUDENT  RECITAL 

BEETHOVEN:  Violin  Concerto  (Quin  Wang,  violin/Xiao-Lu  Wang,  piano) 
BACH:  Cello  Suite  5  in  C  minor  (Anna  Marie  Ahn ,  viola)  BEETHOVEN: 
Cello  Sonata  in  A,  Op.   69   (Soo  Hyun  Lee,  cello/Kevin  Murphy, 
piano ) 

FRIDAY  10  NOVEMBER:   STUDENT  RECITAL 

FRANCOUER:  Cello  Sonata  in  E  (Julie  Regen ,  cello/Eileen  Buck, 
piano)  ALBINONI :  Trumpet  Sonata  in  C   (Lisa  Burn,  trumpet /Christi 
Muse,  piano)  BEETHOVEN:  Sonata  in  E,  Op.   109     CHOPIN:  Scherzo 
No.   3    (Peter  Miyamoto,  piano) 
MONDAY  1 3  NOVEMBER :   STUDENT  RECITAL 

A  vocal  evening  directed  by  Ben  Malensek  &  Therese  Rawson 
WEDNESDAY  15  NOVEMBER:   STUDENT  RECITAL 

in  preparation 

FRIDAY  17  NOVEMBER;   STUDENT  RECITAL 

BRITTEN:  Phantasy  Quartet   (Robert  Walters,  oboe/Ruggero  Allifran- 
chini,  violin/Caroline  Coade ,  viola/John  Koen,  cello) 
SATURDAY  18  NOVEMBER:   OPERA  DEPARTMENT  PRESENTS    (in  studio  IIJ) 
Viktor  Ullmann's  Der  Kaiser  in  Atlantis.     This  work  was  composed 
in  the  Theresienstadt  concentration  camp  during  the  war.  Perfor- 
mance is  at  8:00pm.     Extremely  limited  seating.  Tickets 
(free)  will  be  necessary.     For  information  call  893-7902. 
SUNDAY  19  NOVEMBER:  REPEAT  PERFORMANCES  OF  ABOVE  OPERA.  (Studio 
IIJ) 

These  will  be  at  3:00pm  and  8:00pm.     Same  situation  with  tickets. 
MONDAY  20  NOVEMBER;   STUDENT  RECITAL 

in  preparation 

TUESDAY  21   NOVEMBER;  FINAL  PERFORMANE  OF  DER  KAISER 

This  will  be  at  8:00pm.     Same  ticket  situation   (in  studio  IIJ) 
WEDNESDAY  22  NOVEMBER:   STUDENT  RECITAL 

in  preparation 

MONDAY  27  NOVEMBER;   STUDENT  RECITAL 

Graduation  recital  by  cellist  John  Koen,  with  Tania  Lee,  piano' 
BEETHOVEN:  Sonata  3  in  A     SCHUMANN:  Five  Pieces  in  Folkstyle 
BARTOK:  Rhapsody  1     WILDER:  Sonata     Ravel:  Alborada  DINICU: 
Hora  Staccato 

WEDNESDAY  29  NOVEMBER;   STUDENT  RECITAL 

SCHUMANN:  Frauenliebe  und  Leben  (Karie  Brown,  mezzo/Mikael  Elia- 
sen,  piano)     BEETHOVEN:  Sonata  31    in  Ab,  Op.   110     DEBUSSY:  Voiles, 
Ce  qu'a  vu  .    .    . ,  La  cathedral  engloutie  (Anthony  Hewitt,  piano) 
FRIDAY  1    DECEMBER;   STUDENT  RECITAL 

Group  of  Songs  (Charlotte  Hellekant,  mezzo-soprano) 
MONDAY  4  DECEMBER;   STUDENT  RECITAL 
Music  by  Curtis  composition  students 
WEDNESDAY  6  DECEMBER;   STUDENT  RECITAL 

composer  David  Del  Tredici 

SUNDAY  10  DECEMBER;   OPERA  WITH  ORCHESTRA 

Scenes  from  oper^ ,  Maestro  Max  Rudolf  conducting  at  Holy  Trinity 

Church  on  Rittenhouse  Square.    (At  8:00pm) 

MONDAY  11    DECEMBER;   FACULTY  RECITAL 

Edward  Aldwell,  piano,  in  an  all-Bach  recital 
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THE 


CURTIS      INSTITUTE     OF  ^ 

Gary  Graffman,  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 


MUSIC 


FIRST  SEMESTER  OCTOBER  TO  DECLMBLR 


Unless  otherwise  noted,  concerts  in  Curtis  Hall  are  at  8:00pm. 
There  is  almost  always  room  in  the     Hall  if  you  arrive  on  time. 
Seating  is  on  a  first-come,  first-serve  basis.     We  do  not  re- 
serve seats.     There  is  a  24-hour  taped  program  message  (893- 
5261 ).     Calling  that  number  a  day  or  so  before  each  concert  will 
give  fuller  details  on  the  program  for  that  day. 


MONDAY  16  OCTOBER:   STUDENT  RECITAL 

MOZART:  Piano  Concerto  23   (Lucille  Chung,  piano/Eileen  Buck, 
piano  2)  ARUTUNIAN:  Trumpet  Concerto  in  Eb   (Rodney  Mack,  trumpet/ 
Eileen  Buck,  piano)     KODALY:  Duo  for  Violin  &  Cello,  Op.   7  (Ayako 
Yoshida,  violin/Derek  Barnes,  cello) 
WEDNESDAY  18  OCTOBER:   STUDENT  RECITAL 

MOZART:  Sonata  for  Oboe  and  Piano,  K  13   (Robert  Walters,  oboe/Pe- 
ter Miyamoto,  piano/SCHUMANN :  Dichterliebe  (San-ky  Kim,  tenor/Amy 
Gates  f  piano)  MARX:  Hat  dich  die  Liebe  beriihrt     Chopin's  waltz 
DUPARC:  Phydle     L' Invitation  au  voyage     FINE:  Polarol  Tigeroo 
Lenny  the  Leopard     The  Frog  and  the  Snake  (Michele  Nonnenmacher , 
mezzo/Kevin  Murphy,  piano) 
FRIDAY  20  OCTOBER:   STUDENT  RECITAL 

CORELLI:  Trio  Sonata  2,  Op.   3     CORELLI :  Adagio     TARTINI :  Adagio 
HANDEL:  Suite  for  Trombones  (Kevin  Roberts  &  Paul  Bryan,  trom- 
bones/Darrin  Milling,  bass  trombone     SCHUMANN:  Violin  Sonata 
No.   1,  Op.   105     'Lisamarie  Vana ,  violin/Reiko  Uchida,  piano) 
BRAHMS:  Viola  Sonata  in  Eb,  Op.   120/2   (Caroline  Coade ,  viola/ 
Eileen  Buck,  piano 

MONDAY  23  OCTOBER:   STUDENT  RECITAL 

ARBAN:  Carnival  of  Venice   (Rodney  Mack,  trumpet /Lucille  Chung, 
piano)  DUPRE:  Prelude  &  Fugue  in  B    REUBKE:  Sonata  for  Organ, 
the  94th  Psalm  (D.  Alan  Morrison,  organ)     FAURE:  Violin  Sonata, 
Op.   13     (Wanchi  Huang,  violin/Reiko  Uchida,  piano) 
WEDNESDAY  25  OCTOBER:   STUDENT  RECITAL 

SAINT-SAENS:  Concerto  No.  2  (Tania  Lee,  piano/Hugh  Sung,  piano) 
SENEE:  Concertino  for  Trumpet  (Lisa  Burn,  trumpet /Christi  Muse, 
piano ) 

FRIDAY  27  OCTOBER:   STUDENT  RECITAL 

BRAHMS:  Cello  Sonata  2  in  F  (John  Koen,  cello/Peter  Miyamoto, 
piano)  FRANCK:  Violin  Sonata  (Kimberly  Fisher,  violin/Peter  Mi- 
yamoto, piano) 

MONDAY  30  OCTOBER:   STUDENT  RECITAL 

HAYDN:  Quartet  in  Eb ,  Op.   76/6   (Ayako  Yoshida  &  Ellen-Maria  Jus- 
ten,  violins/Stephen  Creswell,  viola/John  Koen,  cello )DVORAK : 
Piano  Quartet  in     Eb ,  op  87     (Scott  St  John,  violin/Michael  Str- 
auss, viola/John  Koen,  cello/Peter  Miyamoto,  piano) 


1989-90  Program  Guide 


Alumni  Association 

Benita  Valente,  Cynthia  Raim  Nov  7 

Richard  Goode  Dec  1 5 

Oscar  Shumsky,  Seymour  Lipkin  Apr  8 

An  Evening  of  Chamber  Music  Apr  26 

Commencement  May  5 

Faculty  Series 

Arnold  Steinhardt,  Seymour  Lipkin  Feb  13,  Feb  20 

Richard  Woodhams  Mar  12 

Federal  Reserve  Bank  of  Philadelphia  and  CIM  Series  Oct  4,  Nov  1  Dec  6. 

Feb  7,  Mar  7,  Apr  4 

Opera 

UUmann,  The  Emperor  of  Atlantis  Nov  18,  19,  21 

Ensembles  in  Concert  Dec  10 
Excerpts  from  American  Opera 

and  Musical  Theater  Scenes  Feb  (nd) 

Department  in  Concert  Mar  20 

Mozart,  Cosifan  tutte  Apr  27,  Apr  28 

Orchestra  Oct  2,  Feb  14,  Mar  17, 

Apr  16,  17,  30,  May  17,  20, 23,  27 

Other  Performances 

Birthday  Tribute  honoring  Eleanor  Sokolofif  Oct  4 

Birthday  Tribute  honoring  Mason  Jones  Oct  8 

Perm  Composers  Guild  Feb  25 

John  Howland  Steinway  Mar  3 1 

New  Stars  for  the  90 's  Apr  5 

Evian  Festival  May 

James  Wolfensohn  Concert  Series  Mar  27 


65  YEARS  OF  ARTISTIC 
EXCELLENCE 


Mary  Louise 
Curtis  Bok  first  opened  the  doors  of  The  Curtis 
Institute  of  Music  on  October  1 ,  1924,  her 
mission  was  to  train  exceptionally  gifted 
musicians  for  performing  careers  on  the  highest 
professional  level.  Sixty -five  years  later,  The 
Institute  continues  to  uphold  the  tradition  of 
musical  excellence  set  forth  by  Mrs.  Bok  and  her 
renowned  artist-teachers  such  as  Leopold 
Stokowski,  Josef  Hofmann,  and  Efrem 
Zimbalist.  And  Curtis  still  provides 
full-tuition  scholarships  for  all  its  students  and 
continues  to  attract  the  finest  young  musicians 
from  the  entire  world. 

Currently ,  1 69  students 
from  the  United  States  and  23  foreign  countries 
study  with  the  school  s  celebrated  75-member 
faculty,  which  includes  performing  artists 
of  the  highest  international  distinction. 

Curtis  counts  among 
its  alumni  such  artists  as  Rose  Bampton, 
Samuel  Barber,  Leonard  Bernstein,  Jorge  Bolet, 
Lukas  Foss,  Richard  Goode,  Gary  Graffman, 
Lynn  Harrell,  Eugene  Istomin,  Jaime  Laredo, 
Gian  Carlo  Menotti,  Anna  Moffo,  George 
Rochberg,  Ned  Rorem,  Leonard  Rose,  Peter 
Serkin,  and  Benita  Valente. 
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M.any  graduates  have 
won  top  awards  at  international  competitions , 
including  the  Leventritt,  Clihurn, 
Queen  Elisabeth,  Naumburgand  the 
Metropolitan  Opera  Auditions ,  as  well  as 
prestigious  honors  such  as  Guggenheim 
fellowships  and  the  Pulitzer  Prize. 
Alumni 

instrumentalists  can  be  found  in  virtually 
every  major  orchestra  in  North  America, 
with  almost  half  of  The  Philadelphia  Orchestra 
composed  of  Curtis  graduates .  In  fact , 
The  Curtis  Institute  of  Music  has 
produced,  proportionately,  the  largest  body  of 
notable  performing  musicians  of  any 
conservatory  anywhere. 

For  65  years , 
The  Curtis  Institute  of  Music 
has  enriched  the  Philadelphia  community  with 
orchestra  performances,  opera  productions, 
student  and  faculty  recitals ,  and  master  classes , 
most  of  which  are  open  to  the  public  free  of 
charge .  Today  Curtis  students ,  faculty ,  and 
alumni  continue  to  form  the  core  of 
Philadelphia's  distinguished  musical  community 
and  organizations . 


THE  SYMPHONY 
ORCHESTRA 


Monday,  October  2,  8:00  p.m. 
Academy  of  Music 

Bernstein 
"Skva!" 
Schnittke 
In  Memoriam 
Shostakovich 
Symphony  No. 5 

Mstislav  Rostropovich,  conductor 

Wednesday,  February  14,  8:00  p.m. 
Academy  of  Music 

To  Be  Announced 

Tuesday,  April  17,  8:00  p.m. 
Academy  of  Music 

Beethoven 

Piano  Concerto  No.  3 

Brahms 
Symphony  No.  1 ,2  or  4 

OttO'  Werner  Muelkr,  conductor 
Eugene  htomin ,  piano 


W  All  announced  performances  are  open  to  the  public 

free  of  charge 


PERFORMANCES  OF 
THE  OPERA 
DEPARTMENT 


Saturday,  November  18,  8:00  p.m. 
Sunday,  Nwember  19,  3:00  p.m.  &  8:00  p.m. 
Tuesday,  November  2 1 ,  8:00  p.m. 

The  CAinis  Institute  af  Music,  Studio  U-] 

Viktor  Ullmann 

The  Emperor  of  Atlantis 

Rhoda  Levine ,  director 
David  Hayes ,  conductor 

Written  in  the  Theresienstadt  concentration  camp  in  i  944 

hut  not  performed  until  1 975 ,  this  opera  is 
a  parable  about  the  world's  deadly  forces  -  and  mankind's 
response  to  them.  Performed  in  English  and  staged  by  the 
director  of  the  world  premiere . 

Friday,  April  27,  8:00p.m. 
Saturday,  April  28,  8:00  p.m. 

Haverford  School  -  Centennial  Wo& 
450  LarKoster  Avenue ,  Haverford,  PA 

W.  A.  Mozart 

Cos'i  fan  tutte 
Roger  Brunyate ,  director 
Thomas  Fulton,  conductor 

opera  Scenes:  In  addition  to  full-scale  productions  and  master 
classes ,  students  of  The  Opera  Department  will  present  two 
special  performances  : 

Sunday,  December  1 0 
8:00  p.m. 
Opera  Ensembles  in  Concert  with 
The  Symphony  Orchestra 

Holy  Trinity  Episcopal  Church 
1904  Walnut  Street 

Max  Rudolf,  conductor 

February  17,18,19 
8:00  p.m. 

An  Evening  of  American  Musical  Theatre 

The  Curtis  Institute  of  Music 
Studio  U'] 

Dorothy  Danner,  stage  director 
Mikael  Eliasen,  musical  director 

V  All  above  performances  are  open  to  the  public 

free  of  charge. 


ALUMNI  CONCERTS 


Alumni  Benefit  Concerts:  The  Curtis  Alumni 
Society  of  Greater  Philadelphia  will  feature  a  three-  concert 
series  performed  hy  dismgwshed  Curtis  alumni  to 
benefit  Curtis  students. 
All  performances  will  he  in  Curtis  Hall. 

Friday,  December  15 
8:00  p.m. 

Richard  Coode ,  piano 

Suruiay,  April  8 
3:00  p.m. 

Oscar  Shumsky ,  violin  and  Seymour  Lipkin ,  piano 

Sunday,  May  6 
3:00  p.m. 

Alumni  Gala  Concert 

Subscriptions  are  $30  for  the  general  public; 
single  tickets  are  available  at  $15. 

Valente  /  Raim  Benefit  Concert:  In  addition  to  the  above 
subscription  series,  Curtis  alumnae  solnano  Benita  Valente 
and  pianist  Cynthia  Raim  will  preview  their  Carnegie  Hall 
lieder  concert  on  Tuesday,  November  7  at  8:00  p.m.  in 
Curtis  Hall.  Tickets  are  $100,  $50,  and  $25,  which  includes 
a  post-concert  reception  for  the  artists.  Proceeds  will  benefit 
the  Vocal  and  Opera  Departments  of  The  Institute. 

For  further  information  about  the  Alumni  Concerts, 
please  call  the  Curtis  ticket  office  at  215-893-7902. 
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ALUMNI  CONCERTS 


Alumni  Benefit  Concerts:  The  Curtis  Alumni 
Society  uf  Greater  Philadelphia  will  feature  a  three-  concert 
series  performed  by  distinguished  Curtis  alumni  to 
benefit  Curtis  students. 
All  performances  will  be  in  Curtis  Hall. 

Friday,  December  15 
8:00  p.m. 

Richard  Goode,  piano 

w 

Sunday,  Aprd  8 
3:00  p.m. 

Oscar  Shumsky ,  violin  arid  Seymour  Lipkin ,  piano 

Sunday,  May  6 
3:00  p.m. 

Alumni  Gala  Concert 

Subscriptions  are  $30  for  the  general  public; 
single  tickets  are  available  at  $  1 3 . 

Valente  /  Raim  Benefit  Concert:  In  addition  to  the  above 
subscription  series,  Curtis  alumnae  soprano  Benita  Valente 
and  pianist  Cynthia  Raim  will  preview  their  Carnegie  Hall 
lieder  concert  on  Tuesday,  November  7  at  8:00  p.m.  in 
Curtis  Hall.  Tickets  are  $100,  $50,  and  $25,  which  includes 
a  post-concert  reception  for  the  artists.  Proceeds  will  benefit 
the  Vocal  and  Opera  Departments  of  The  Institute. 
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For  further  information  about  the  Alumrii  Concerts, 
please  call  the  Curtis  ticket  office  at  215-893-7902. 


SPECIAL  EVENTS 
AT  CURTIS 


TICKET  ORDER  FORM 


Student  Recitals:  Wt^My  recitals  are  held  each  Momiav, 
Wednesday  ai\d  Friday  evenings  at  Curris  Hall  K'ginning  m 
mid'(  )troher  with  Cwrns  students  /Jerformlng  a  varied  selecfion 
()/  solo  and  chamber  music. 

Faculty  Rccitab:  Memfcers  o/ Curtis'  distinguished 
leulty  will  present  reciwls  m  Curtis  Hall  rhroufifKjui  the  year. 
T/iose  £ilre£iii>  sc/ietiwled  include: 

AII-Boch  Program 
Mmviay,  December  1 1 
8:00  p.m. 

Edward  Aldwell.  Inano 


Two  All-Schubert  Program* 
Tuesday,  February  1 3,  8:00  p.m. 
Tuesday,  February  20,  8:00  p.m. 

Anuild  Stem/ltirdi ,  I'lolm 
Seymour  Lipkin .  piuno 


Morulay,  March  12 
8:00  p.m. 

Richard  WiHJii/kinis,  nhiie 


I  Would  Like  to  Attend  the  Follim  iiig 
Curtis  Concerts: 

Orchestra  Concerts  ( limit  2  tickets  per  order) 

Fehnwr*  1 4  -  No 

Almll7-No 

Opera  Per/omianccs 

The  t'rn/reror  of  Atlantis 

Nnvemher  IH-No.   

Noivmher  19 

i:00pm-No.   


8:00pm.  No. 
Nnvemk-r  21  -  No, 

Cost  fan  tutte 

Apnl27-No. 
April  28 -No. 


Anniwrsary  Concerts:  Curtis  luill  donor  two  of  its 
(listinjuis/ied alumnii  faculty  in  special  anniversary  concerts . 

Please  join  us  in  Curns  Hall  on  Wednesday ,  Octoher  4 
at  8:00p.m.  for  a  75th  hinhday  irihuie  to  Eleanor  Sokoloff 
(piano  38)  and  in  a  70ili  hirihdxiy  celehration  fur  Mason  Jones 
f/ioni  '38)  on  Sunday,  (icroher 8  at  3.00p.m 

Visiting  Artists:  The  hinh  quality  of  student  talent  attracts 
oiiistandinj!  artists  looker  special  master  classes  and  lectures  at 
('urns  Some  of  this  year's  guest  artists  include  Isaac  Stem , 
jose/Gingold,  Yo-YoMa.  Ric/iardGoode,  Eugene  Istomin , 
Marc  Lifschey,  Saul  Goodman.  Regine  Crespin,  and  Will 
Cratc/i/ield.  In  addition,  guest  conductors  of  The  Philadelphia 

( >rcliesrra  tis  well  as  Maestro  Riccardo  Muti  occasionally 
rehearse  the  Sym/ihony  ( Orchestra .  Among  tile  Curns  /acuity 
memhers  presently  scheduled  to  present  master  classes  are 
Marlena  Mala.',  .Betty  Allen ,  and  Todd  Duncan . 
Many  of  these  events  are  open  to  the  public ,  Please  check  your 
local  pa/)ers  for  notification . 


Open  lu  the  puhlic  at  no  charge 


Ah 
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Addre 


lomc  Phone  Business  J>ht>nf 

NOTE:  Fntiiiis  of  ( 'urtis  will  receive  Imimty  seuimR  jtrr 
urc/icstr(j  tiJTK  iTts  mih  a  Umn  of  1  tiekeis  \m  irrdcr 
iothtrr  pcrftrnnaneei  arc  general  admmioii)  on  requests  fxisimnTked 
hy  Nwemher  I ;  inders  received  after  that  date  Ufiil  he  inocessed  on 
a  fint'Come  fiTst'Served  basis. 

PleMereium  t>iLt  form  wttha  stamfwd  ieif-addrewdeni'eUilM;  Ui 

Ticket  Office 
The  Curtis  hvititute  of  Music 
1 726  Locust  Street 
Philudelphia,PA  19103 
For  further  mformauon  ahout  the  ctmcert  season , 
please  caU  the  ticket  office  at  2/5-^93-7902 
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Symphony 
Orchestra  of  The 
Curtis  Institute 
of  Music 


conducted  by 

Mstislav  Rostropovich 


Academy  of  Music 
Monday,  October  2,  1989 
8:00  p.m. 


he 

Symphony  Orchestra 
of  The  Curtis  Institute 
of  Music 

conducted  by 
Mstislav  Rostropovich 


"Slam/"    Leonard  Bernstein 

(1918-  ) 

"In  memoriam...'*  for  Orchestra    Alfred  Schnittke 

(Philadelphia  Premiere)     (J 934  -  ) 
Moderato 
Tempo  di  Vabe 
Andante 
Lento 

Moderato  Pastorale 
(Played  without  pause) 

Intermission 

Symphony  No.  5  in  D  Minor,    Dmitri  Shostakovich 
Op.  47  (193  7)  (1906-1975) 

Moderate 
Allegretto 
Largo 

Allegro  non  troppo 


The  Curtis  Institute  of  Music 

Gary  Graffman 

Director 


**TOE  FRIENDS  OF  CURTIS** 


Hie  Friends  of  Curtis  was  founded  in  1984  by  Rachel  Bok  Goldnan,  granddaughter  of 
Mary  Louise  Curtis  Bok,  with  the  purpose  of  enhancing  the  good  will  of  The  Institute, 
raising  financial  support,  serving  as  a  resource  to  students  and  inproving  the  quality 
of  their  experience  at  Curtis,  as  well  as  increasing  Curtis's  visibility  as  a  cultural 
resource  for  its  comnunity. 

As  a  Friend,  you  can  help  keep  Curtis  at  the  forefront  of  musical  training  in  the 
world  and  ensure  that  the  Curtis  legacy  continues.    The  Friends  of  Curtis  are  invited 
to  participate  in  musical  events  that  are  a  part  of  the  students'  education  and 
training.    You  can  also: 

*  Receive  priority  seating  for  concerts  of  The  Synphony  Orchestra  of  The  Curtis 
Insitute  of  Music  performed  at  The  Academy  of  Music; 

*  Attend  any  or  all  of  Curtis's  student  and  faculty  recitals.  You  can  choose  among 
an  average  of  three  concerts  weekly  throughout  the  school  year; 

*  Join  us  for  the  Opera  Department's  two  full-scale  productions  and  presentations 
of  scenes  from  opera  and  musical  theater; 

*  Keep  abreast  of  Curtis  activities  in  your  copy  of  Overtones,  the  publication  of 
The  Curtis  Institute  of  Music; 

*  Join  the  fun  at  special  events  for  the  benefit  of  Curtis;  and 

*  Ensure  that  outstanding  Curtis  musicians  will  continue  to  be  available  to  meet 
the  area's  music  needs. 


Yesl    I/we  would  like  to  join  the  Friends  of  Curtis.    Please  enroll  me  (us)  as  a 
Friend  of  Curtis  in  the  following  category: 

[]      The  Curtis  Circle  ($5,000) 

[]     Mary  Louise  Curtis  Bok  Circle  ($2,500) 

[]      Stokowski  Circle  ($1,000) 

[]     Conductor's  Circle  ($600) 

[]      Cortposer's  Circle  ($250) 

[]     Concertnaster's  Circle  ($100) 

(]      Player's  Circle  ($35) 

Enclosed  is  my  check  for  $  .    Checks  should  be  made  payable  to  The  Friends  of 

Curtis. 

Your  gift  is  tax  deductible.    Corporate  matching  gift  programs  can  increase 
substantially  your  mentiership  contribution.    Please  request  donor  matching  forms  from 
your  erployer  and  include  them  with  this  reply  form. 
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Leonard  Bernstein:  "Slava!" 

Leonard  Bernstein  was  bom  in  Law- 
rence, Massachusetts,  in  1918.  He  first 
hcKan  to  study  the  piano  in  Boston.  In 
1935  he  entered  Harvard  where  he  studied 
theory  with  Tillman  Merritt,  counterpoint 
and  fugue  with  NX'altcr  Piston,  and  orches- 
tration with  Eitlward  B.  Hill.  He  graduated 
in  1959  and  then  entered  The  Curtis 
Institute  of  Music,  studying  piano  with  Isa- 
hclleVengerova,  conducting  with  Fritz 
Reiner,  and  orchestration  with  Randall 
Thompson.  After  Curtis,  he  became  a 
protege  of  Serge  Koussevitsky.  He  burst 
uito  musical  fame  overnight  when  he 
replaced  Bruno  Walter  at  the  last  minute 
at  a  New  York  Philharmonic  concert. 
Among  his  compositions  are  three 
symphonies,  a  Serenade  for  Violin  and 
Orchestra,  much  piano  music,  some 
chamber  music,  and  music  for  ballet  and 
stage,  including  Fancy  Free,  On  the  Town, 
Candide,  and  West  Side  Story.  In  1977 
when  Mstislav  Rostropovich  was  ap- 
pointed director  of  the  National  Sym- 
phony in  Washington,  Bernstein  pre- 
sented him  and  the  Orchestra  with 
"Slava!",  a  political  overture  {'Slava'  is  the 
diminutive  for  Mstislav).  The  piece  is 
.saucy  and  energetic,  a  musical  depiction  of 
its  energetic  subject. 

Alfred  Schnittke: 
"In  memuriam  ..." 

Alfred  Schnittke  was  born  in  1934  in 
Engels,  USSR.  He  now  lives  in  Moscow. 
He  is  perhaps  the  only  Soviet  composer 
who  writes  in  a  modern  idiom  to  have 
achieved  international  fame. 

Schnittke  has  written  two  symphiinies, 
four  violin  concertos,  a  great  deal  of 
chamber  music,  an  opera,  and  more  than 
two  do:en  scores  for  film  and  stage 
productions.  "/)!  memoriani  .  .  ."  is 
SLlmittkc's  transcription  for  orchestra  of 
bis  Pi.ino  Quintet  of  1976.  He  made  the 
transcription  at  the  suggestion  of  conduc- 
tor Gennady  Rozhdestvensky,  completing 
it  in  1978.  He  writes  of  it:"l  worked  for 
more  than  three  years  on  the  piano 
Quintet,  dedicated  to  the  memory  of  my 
mother,  Maria  Vogel,  who  died  in  1972. 
It  was  a  very  difficult  time  for  me,  the  time 
of  a  radical  change  from  constructive- 
rational  thinking  to  a  more  intuitive  and 
tr.tditionally  inclined  manner  of  composi- 
tion, encompassing  qefiraiichsmitsik  and  a 
deliberate  polystylism...  The  piece  consists 
of  five  movements,  all  meditative-elegiac, 


and  has  a  basic  motivic  idea:  the  enhar- 
monic interval  C/C-sharp,  which  runs 
through  all  the  movements  and,  in  the 
last,  is  enhannonically  resolved  in  D-flat. 
The  last  movement  is  an  upside-down 
pasiacaglia:  the  ustinato  is  in  the  upper 
voice. ..while  the  other  voices  have 
shadowy  reminiscences  from  the  earlier 
movements." 

The  orchestra  for  "In  memoriam  ..." 
comprises  3  flutes  (doubling  piccolo  and 
alto  flute),  2  oboes,  English  horn,  3 
clarinets  (doubling  bass  clarinet),  2 
bassoons,  contrabassoon,  4  horns,  4 
trumpets,  4  trombones,  tuba,  timpani,  2 
gongs,  marimba,  vibraphone,  glocken- 
spiel, bells,  electric  guitar,  harp,  celesta, 
harpsichord,  2  pianos,  organ,  and  strings. 
Its  five  movements  are  played  without 
pause. 

Shostakovich:  Symphony  No.  5 
in  D  minor,  Op.  47 

In  1925  when  he  was  19  years  old  and 
wrote  his  First  Symphony,  Shost.akovich 
became  the  musical  uiunderkind  of  the 
Soviet  Union,  extolled  by  the  authorities 
as  a  notable  example  of  what  superior  art 
the  new  socialist  regime  could  produce. 
This  period  of  euphoria  lasted  about  seven 
years,  a  period  in  which  Stalin  consolidated 
his  position  as  successor  to  Lenin.  With 
the  silencing  of  Stalin's  chief  rivals  -- 
notably  Trotsky  and  Bukharin  --  official 
Soviet  attitudes  to  music  became  Stalin's 
attitudes.  In  the  early  1930s  Shostakovich 
produced  his  opera  Lady  Macbeth  uf 
Mtsctisk.  A  scandal  erupted.  Stalin  walked 
out  of  a  performance,  and  the  vilification 
of  the  composer  followed.  The  Soviet  press 
branded  his  music  as  decadent  and  vulgar, 
as  the  work  of  a  man  who  allowed  capital- 
ist, imperialist  tendencies  to  blot  out  his 
"pure"  .socialist  art.  The  wunderkind 
became  a  pariah.  The  Fourth  Symphony, 
which  was  then  ready  for  rehearsal,  was 
shelved,  not  to  be  performed  for  25  years. 
For  a  time  the  composer  became  a  non- 
entity. The  accepted  story  of  the  outcome 
of  this  affair  was,  until  recently,  that  the 
composer  took  the  reaction  to  heart  and 
reformed.  In  1937  he  offered  his  Fifth 
Symphony,  a  work  he  labeled  "the  creative 
reply  of  a  Soviet  artist  to  just  criticism." 
He  contended  that  "the  subject  of  my  sym- 
phony is  the  maturing  of  the  human 
personality.  Man,  with  all  his  joys  and 
sorrows,  is  the  main  point  of  this  work." 
The  symphony  achieved  an  astonishing 


success;  in  the  eyes  of  the  authorities  the 
pariah  became  a  patriot.  The  composer's 
reputation  was  re-established  (although 
until  Stalin's  death  in  1953,  and  sporadi- 
cally afterwards,  his  relations  with  the  es- 
tablishment were  on  again-of(  again),  and 
the  premiere  of  the  Fifth  Symphony  (on 
November  21,  1937,  at  the  Festival  of 
Soviet  Music  in  Leningrad)  commemo- 
rated the  20th  anniversary  of  the  Octiiber 
Revolution. 

An  ironic  addition  to  the  Fifth's 
creation  is  told  in  a  recently  published 
book.  Testimony;  purportedly  the  memoirs 
of  Dmitri  Shostakovich  as  told  by  him  to  a 
young  musician  friend,  Solomon  Volkov, 
during  the  composer's  last  years.  Volkov 
secreted  the  memoirs  out  of  Russia, 
ostensibly  obeying  the  composer's  demand 
that  there  would  be  no  publication  until 
after  his  death.  Soviet  authorities  have 
excoriated  the  book,  calling  it  make- 
believe;  but  much  of  it  has  the  ring  of 
truth.  Volkov,  in  his  introduction,  tells  us 
that  at  the  premiere  of  the  symphony, 
"when  the  last  notes  sounded  there  was 
pandemi>nium,  as  there  would  be  at  almo.st 
all  later  Soviet  premieres  of  Shostakovich's 
major  works.  Many  wept.  Shostakovich's 
work  represented  the  effort  of  an  honest 
and  thoughtful  artist  confronted  by  a 
decisive  choice  under  conditions  of  great 
moral  stress.  The  symphony  is  riddled  with 
neurotic  pulsations;  the  composer  is 
feverishly  seeking  the  exit  from  the 
labyrinth,  only  to  find  himself,  in  the 
finale,  as  one  Soviet  composer  put  it,  in 
the  'gas  chamber  of  ideas.'  The  symphony 
made  it  clear  that  he  .spoke  for  his  genera- 
tion, and  Shostakovich  became  a  symbol 
for  decades.  In  the  West  his  name  took  on 
an  emblematic  quality  for  both  the  right 
and  the  left.  Probably  no  other  composer 
in  the  history  of  music  had  been  placed  in 
so  political  a  role."  According  to  Volkov, 
Shostakovich,  near  the  end  of  his  life  (he 


died  in  1975),  told  what  he  had  intended 
the  Fifth  to  mean.  Talking  about  Mrav- 
insky,  the  conductor  who  led  the  first 
performance  of  the  Fifth  Symphony, 
Shostakovich  said,  "1  discovered  to  my 
astonishment  that  the  man  who  considers 
himself  its  greatest  interpreter  does  not 
understand  my  music.  He  says  that  I 
wanted  to  write  exult;uit  finales  lor  my 
Fiftl\  and  Seventh  Symphonies  but  1 
couldn't  manage  it.  It  never  occurred  to 
this  man  that  1  never  thought  about 
exultant  finales,  for  what  exultation  could 
there  be.'  I  think  that  it  is  clear  to  every- 
one what  happens  in  the  Fifth,  The 
rejoicing  is  forced,  created  under  tbre;it,  ;is 
in  Boris  Godunoc.  It's  as  if  someone  were 
beating  you  with  a  stick  and  saying,  'your 
business  is  rejoicing,  your  business  is 
rejoicing,'  and  you  ri.se,  shaky,  and  go 
marching  off,  muttering,  'mir  business  is 
rejoicing,  out  business  is  rejoicing,'  What 
kind  of  apotheosis  is  that.'  You  have  to  be 
a  complete  oaf  not  to  hear  that.  Fadeyev 
(Stalin's  Head  of  the  Writers'  Union,) 
heard  it,  aiul  he  wrote  in  his  diary,  tor  his 
personal  use,  that  the  f  inale  of  the  Fifth  is 
irreparable  tragedy.  He  must  have  fell  it 
with  his  Russian  alcoholic  soul.  People 
who  came  to  the  premiere  of  the  Fifib  in 
the  best  of  moods  wept." 

And  an  attentive  listener  can  conlinii 
the  essential  truth  of  the  memoirs  by  a 
close  hearing,  first  of  all,  of  the  Tenth 
Symphony  --  written  at  the  time  of 
Stalin's  death  --  and  then  of  the  works  of 
the  composer's  last  years:  the  last  three 
symphonies,  the  last  three  string  quartets, 
some  songs,  and  a  viola  .sonata.  What  is 
heard  in  these  pieces  is  the  bitter,  .sar- 
donic, frustrated,  world-weary  utterance  of 
a  man  overwhelmingly  disgusted  with  the 
stultifying,  freedom-killing  atmosphere 
perpetuated  by  the  rulers  of  the  land  be 
never  ceased  to  love. 

Howard  Kornblum 
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The  Friends  of  Curtis 

At  The  Curtis  Institute  of  Music  there  are  169  young  musicians  of  exceptional  talent 
training  for  careers  as  performing  artists.  Music  lovers  can  help  this  coming  generation  of 
composers,  conductors,  instrumentalists,  and  singers  prepare  for  the  future  by  joining 
The  Friends  of  Curtis. 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
gifted  young  musicians  studying  at  The  Institute.  Membership  brochures  detailing  special 
benefits  for  Friends  can  be  obtained  at  the  Main  Reception  Desk  at  Curtis  or  by  calling 
the  Friends'  Membership  office  at  (215)  893-5279. 


The  Curtis  Institute  Of  Music 


^X^^^^r^  he  Curtis  Institute  of  Music  was  founded  in  1 924  by  Mary  Louise 
f  {  yl  Curtis  Bok  to  train  exceptionally  gifted  young  musicians  for  perform- 
l  \_ym  ing  careers  on  the  highest  professional  level.  It  provides  full-tuition 

scholarships  for  all  its  students  attracting  the  finest  young  musicians  from 
the  entire  world.  Currently  169  students  from  the  United  States  and  23  foreign 
countries  study  with  the  school's  celebrated  75-member  faculty,  which  includes 
performing  artists  of  the  highest  di.stinction. 

C-urtis  counts  among  its  alumni  such  artists  as  Rose  Bampton,  Samuel  Barber, 
Leonard  Bernstein,  Jorge  Bolct,  Lukas  Foss,  Richard  Go(xie,  Gary  Graffman,  Lynn 
I  larrell,  Eugene  Istomin,  Jaime  Laredo,  Gian  Carlo  Mcnotti,  Anna  Moffo,  Vincent 
I V-rsichetti,  George  Rochberg,  Ned  Rorem,  Leonard  Rose,  Peter  Serkin,  and  Benita 
Valente.  Many  graduates  have  won  top  awards  at  international  competitions, 
including  the  Metropolitan  Opera  Auditions,  as  well  as  prestigious  honors  such  as 
Guggenheim  fellowships  and  the  Pulitzer  Prize. 

Alumni  instruinentalists  can  be  found  in  virtually  every  major  orchestra  in  North 
America,  with  almost  half  of  TTie  Philadelphia  Orchestra  comprised  of  Curtis 
graduates.  In  fact.  The  Curtis  Institute  has  produced,  proportionally,  the  largest 
body  of  distinguished  performing  musicians  of  any  conservatory  in  the  world. 

 w  


Mstislav  Rostropovich 

MmisIhv  Rostropovich,  whcsc  distin- 
(;uishcd  career  is  marked  by  an  enviable 
diversity,  is  internationally  acclaimed  as  a 
cellist,  condijclor,  and  pianist;  as  one  of 
today's  most  important  catalysts  for  the 
creation  of  contemporary  music;  and  as 
one  of  the  world's  must  outspoken  defend- 
ers of  human  rights, 

M;iesir<i  Rostropovich's  artistry  as  a 
cellist  has  lieen  recognized  for  four 
decades.  C^^onsidered  by  many  to  be  the 
world's  greatest  living  master  of  his 
instrument,  he  has  recorded  virtually  the 
entire  cello  repertoire.  As  a  conductor, 
Mr.  Rostropovich  is  now  entering  his 
second  decade  as  Music  Director  of  the 
National  Symphony  Orchestra  and  has 
earned  critical  prai.se  for  bis  "transfonna- 
lion"  ot  this  ensemble.  His  major  achieve- 
ments with  the  Orchestra  include  exten- 
sive touring  in  the  United  States  and 
abroail,  critically  acclaimed  recordings, 
and  six  years  ol  nationally  broadcast 
concerts.  Maestro  Rostropovich  is  al.so 
President  of  the  International  Festival  of 
l-.vian  in  Fnince  and  Artistic  Director  of 
ibc  United  Kingdom's  Aldeburgh  Festival. 

In  all  pertomiing  areas,  Mr.  Rostropo- 
vich has  been  one  of  tixlay's  mosi  positix  e 
forces  lor  the  creation  of  contemporary- 


music  and  has  inspired  many  of  the  era's 
finest  composers,  including  Shostakovich, 
Prokofiev,  Britten,  and  Bernstein  to  write 
pieces  especially  for  him.  He  is  viewed  as  a 
leading  interpreter  of  the  works  of 
Shostakovich  and  Prokofiev,  with  whom 
he  shared  personal  relationships  as  well  as 
professional  relationships. 

One  of  the  world's  most  outspoken 
defenders  of  human  and  artistic  freedom. 
Maestro  Rostropovich  has  given  innumer- 
able performances  in  .support  of  humani- 
tarian efforts  around  the  globe.  His 
achievements  have  long  been  recognized. 
In  1987,  the  year  of  his  60th  birthday,  he 
received  many  honors,  among  them  the 
Presidential  Medal  of  Freedom,  the 
Commander's  Cross  of  the  Order  of  Merit 
of  the  Federal  Republic  of  Germany,  and 
the  designation  Musician  of  the  Year  from 
Musicn/  America,  to  name  a  few.  Prior  to 
that  time.  Maestro  Rt)stropovich  had 
already  received  an  impressive  number  of 
awards,  including  the  1985  Albert 
Schweitzer  Music  award  and  the  Ernst  von 
Siemens  Foundation  Music  Prize,  previ- 
ously given  only  to  Benjamin  Britten  and 
Oliver  Messiaen.  In  recognition  of  his 
services  to  human  rights,  he  received  the 
1974  Annual  Award  of  the  International 
League  of  Huiiian  Rights. 


The  Orchestra 


Violin 

Allifranchini,  Ruggero 
Bae,  Sang  Eun 
Chang,  Choong-Jin 
Chen.  Hui-Fang 
Copes,  Steven 
Fisher,  Kimberly* 
Fleischinann,  Ghislaine 
Haas,  Jennifer 
Huang,  Wanchi 
Hwang,  Yumi 
Gilbert,  Jennifer 
Ingolfsson,  Judith 
Justen,  Ellen-Maria 
Justen,  Gloria 
Kang,  Juliette 
Kerr,  Alexander 
Kim,  Hyun  A 
Kitchen,  Nicholas 
Koljonen,  Elissa 
Krinke,  Brian 
Kurtzman,  Julie 
Lambert,  Lisa-Beth 
Orchard,  Jennifer 
Resnick,  Emi 
Ruhstrat,  Desiree 
Ryu,  Si-Yeon 
Schatz,  Kamilla 
Schmid,  Benjamin 
St.  John,  Scott 
Umber,  James 
Vana,  Lisamaric 
Wang,  Qin 
Watanahe,  Eugene 
Yoshida,  Ayako 

Viola 

Ahn,  Anna  Marie 
Carmeli,  Zvi 
Choi,  En-Sik 
Coade,  Caroline 
Creswell,  Stephen 
Goodwin,  William 
Huang,  Hsin-Yun 
Moellmann,  Alexandra 
Strauss,  Michael 
Werczynski,  Stephen 
Woodman,  Dennise 

*Concertma,ster 


Cello 

Barnes,  Derek 
Famy,  Natasha 
Ingolfsson,  Mirjam 
Kraines,  Thomas 
Koen,  John 
Lee,  Ju  Young 
Lee,  Nina 
Lee,  Soo  Hyun 
Ostling,  Kristin 
Regan,  Julie 
Ryang,  Sun-Won 
Smith,  Wilhelmina 

Double  Bass 

Frischman,  Matthew 
Gordon,  Glenn 
Gronfor,  Eric 
Hill,  a,n-Michael 
Larson,  Steven 
McDougall,  Daniel 
Osika,  Geoffrey 

Flute 

Cybriwsky,  Kristan 
Hur,  Nadine 
Smith,  Christina 
Smith,  Joshua 
Yoon,  Hyc  Ri 

Oboe 

Fischer,  Jonathan 
Highstein,  Gustav 
Smith,  Peter 
Walters,  Robert 

Clarinet 

Bullock,  Victoria 
Hawley,  Richard 
Meza-Solano,  Vinicio 
Rusinek,  Michael 

Bassoon 
Fekete,  John 
Harris,  Mary  Ellen 
Matsukawa,  Daniel 
Popkin,  Sheila 


Horn 

Averill,  Nicola 
Foote,  Brian 
John.son,  Heather 
Osmond,  Paul 
Swanson,  Sandra 
Swartz,  Richard 

Trumpet 

Bum,  Lisa 
Chase,  George 
Cobb,  Kevin 
Mack,  Rodney 

Trombone 

Bryan,  Paul 
Freeman,  JcUrey 
Milling,  Darrin 
Roberts,  Kevin 

Tuba 

Diefes,  Edwin 

Percussion 

Pelegri,  Stephan 
Robinson,  A.  Scott 
Weiner,  David 
Yerrid,  G.  Victor 

Harp 

Englichova,  Katerina 
Lec,  C-hu  Hee 
Lee,  Jung  Wha 
Tan,  Rong 

Piano/Celeste 

Gates,  Amy 
Muse,  Christi 

Organ 

Morrison,  V).  Alan 

Electric  Guitar 

Peters,  Troy 

Orchestra  Librarian 

Dr.  Edwin  Heilakka 

Orchestra  Manager 

Richard  Zuch 


i 


if  .tf  .1^|frr% 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Wednesday  4  October  1989 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


A  Birthday  Tribute 
Honoring 
Eleanor  Sokoloff 

Sonata  in  G  minor,  Op.   22    (1830-1838)  Robert  Schumann 

So  rasch  wie  moglich  (1810-1856) 
Andantino:  getragen 
Scherzo:   sehr  rasch  und  markiert 
Rondo:  presto 

Susan  Starr 

Sonata  No.   2  in  B-flat  minor,  Op.   36  Sergei  Rachmaninoff 

'Original  version,   1913)  (1873-1943) 
Allegro  agitato 
Non  allegro  -  Lento 
L'istesso  tempo  -  Allegro  molto 

Marcantonio  Barone 


INTERMISSION 


Slavonic  Dances,  Op.   46     .'1  878  ) 
C  major.  Presto 

E  minor.  Allegretto  scherzando  - 

D  major.  Allegretto  scherzando 

F  major.  Tempo  di  Menuetto 

A  major.  Allegro  vivace 

A-flat  major.  Poco  allegro 

C  minor.  Allegro  assai 

G  minor.  Presto 


Antonin  Dvorak 
(1  841  -1  904) 
Allegro  vivo  -  Tempo  I 


Susan  Starr  and  Marcantonio  Barone 


Eleanor  Sokoloff  has  been  a  member  of  The  Curtis  Institute 
faculty  since  1936. 

Susan  Starr  and  Marcantonio  Barone  were  students  of  Mrs.  Sokoloff 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5254. 


Music  is  enough  for  a  lifetime  -  but  a  lifetime  is  not  enough 
for  music. 

 -  Sergei  Rachmaninoff 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


Federal  Reserve  Bank  of  Philadelphia 


Curtis  Institute  of  Music 
present 
A  Student  Recital 

October  4,  1989 
12:15  p.m. 


and 


Serenade  Melancolique  Opus  26 


Peter  Ilyitch  Tschaikowsky 


Zigeunerweisen  Opus  20 


Pablo  Sarasate 


SI-YEON  RYU  -  violin 


EILEEN  BUCK  -  piano 


II 


Ballade  No.,  4  in  F  Minor  Opus  52 


Frederic  Chopin 


EILEEN  BUCK  -  piano 


III 


Concerto  For  Trumpet  (In  One  Movement) 


Alexander  Amtunian 


(1920  - 


RODNEY  MACK  -  trumpet 


EILEEN  BUCK  -  piano 


No  Smoking  Please 


i  if  ,T;f 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffmsn,  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Sunday  8  October  1989  at  3:00pn 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


A  Birthday  Tribute 
honoring 
Mason  Jones 

opening  remarks:  William  Smith 


Six  Pieces  for  Horns 
Night  -  An  Old  German  Song  - 
The  Hunt  -  Dancers  - 
A  Popular  Song  -  Chorale 


Nicholas  Tcherepnin 
( 1  873-1  945  ) 


Richard  Swartz  Nicola  Averill  Paul  Osmond 
Heather  Johnson    Brian  Foote     Sandra  Swanson 


Concerto  No.   1    in  D  major  for  Waldhorn 
Allegro 


Wolfgang  Amadeus  Mozart 
(1  756-1  791  ) 


Mason  Jones,  Waldhorn 
Paul  Roby,  violin     Dr.  Vladimir  Sokoloff,  piano 


Morceau  de  Concert,  Op.  94 


Camille  Saint-Saens 
(1  835-1  921  ) 


Nolan  Miller,  horn 
Dr.  Vladimir  Sokoloff,  piano 


Villanelle  for  Horn  and  Piano  (1906) 


Paul  Dukas 
(1865-1935) 


David  Wetherill,  horn 
Dr.  Vladimir  Sokoloff,  piano 


Sonata  for  Four  Horns  (1952) 
Fugato:  sehr  langsam 
Lebhaft 


Paul  Hindemith 
(1  895-1  963  ) 


Nolan  Miller     David  Wetherill 
Jeffrey  Kirschen     Daniel  Williams 


closing  remarks:  William  Smith 


Mason  Jones  became  a  member  of  The  Philadelphia  Orchestra  in 
1  938  . 

He  was  Principal  Horn  from  1940  to  1978.     He  was  the  orchestra's 
Personnel  Manager  from  1963  until  his  retirement  in  1986.  Mr. 
Jones  has  been  a  member  of  the  The  Curtis  Institute  Faculty  since 
1  946  . 

The  hornists  in  the  Tcherepnin  work  are  students  of  Myron  Bloom 
at  Curtis. 

The  hornists  in  the  Hindemith  -  all  members  Of  The  Philadelphia 
Orchestra  -  were  students  of  Mr.  Jones. 

Paul  Roby,  a  Curtis  alumnus,   is  a  member  of  The  Baltimore  Symphony 

Dr.  Vladimir  Sokoloff  has  been  a  member  of  The  Curtis  Institute's 
faculty  since  1936. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife 


It  is  not  easy  to  determine  the  nature  of  music,  or  why  anyone 
should  have  a  knowledge  of  it. 

-  Aristotle 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215^893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE 


CURTIS      INSTITUTE     OF  MUSIC 

Gary  nraffman.  Director 
Curtis  H3ll  S1xty-S1xth  Season  1989-1990 
Monday  16  October  1989  at  8.00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIRST  STUDENT  RECITAL 


Concerto  for  Piano  No.  23 
in  A  major,  K.    488  (1786) 

Allegro 

Adagio 

Allegro  assai 


Wolfgang  Amadeus  Mozart 
(1 756-1 791 ) 


Lucille  Chung,  piano 
Eileen  Buck,   piano  two 


INTERMISSION 


Concerto  in  D-flat  major  for  Trumpet 
in  one  movement 


Alexander  Arutunian 
(1920-  ) 


Rodney  Mack,  trumpet 
Eileen  Buck,  piano 


Duo  for  Violin  and  Cello,  Op.  7 
Allegro  serioso,  non  troppo 
Adagio 

Maestoso  e  largamente 


Zoltan  Kodaly 
(1  882-1  967  ) 


Ayako  Yoshida,  violin     Derek  Barnes,  cello 


SIXTY-FIFTH  ANNIVERSARY  SEASON 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Lucille  Chung:  Student  of  Eleanor  Sokoloff 
Eileen  Buck:  Student  of  Dr.  Vladimir  Sokoloff 
Rodney  Mack:  Student  of  Frank  Kaderabek 
Ayako  Yoshida:  Student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Derek  Barnes:  Graduating  student  of  David  Soyer 

Felix  Galimir  prepared  the  Kodaly 


No  man  is  complete  without  a  feeling  for  music  and  an  understan- 
ding of  what  it  can  do  for  him. 

Zoltan  Kodaly 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261  

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE 


CURTIS  ^''INSTITUrE     OF  MUSIC 

Gary  Graff nan.  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Wednesday  13  October  1989  at  8:00pn 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SECOND   STUDENT  RECITAL 


Sonata  for  Oboe  and  Piano  in  F  major,  K.  13 
Allegro  -  Andante  -  Minuetto 

Robert  Walters,  oboe 
Peter  Miyamoto,  piano 

Canzona  per  Sonare  No.  4 

Suite  from  the  Monteregian  Hills  (1962) 
1   Marche     2  Chanson  melancolique 
3  Valse  ridicule  4Danse  villageoise 


W.   A.  Mozart 
( 1 756-1 791 ) 


Giovanni  Gabrieli 
(1 557-1 61 2 ) 

Morley  Calvert 


Lisa  Burn,  trumpet     Kevin  Cobb,  trumpet 
Nicola  Averill,  horn     John  J.  Freeman,  trombone 
Edwin  Diefes,  tuba 

Dichterliebe ,  Op.    48  Robert  Schumann 

(1  81  0-1  856  ) 

Im  wunder schonen  Monat  Mai  -  Aus  meinem  Tranen  -  Die  Rose,  die 
Lilie,  der  Taube ,  die  Sonne  -  Wenn  ich  in  deinen  Augen  seh' 
Ich  will  meine  Seele  tauchen  -  Im  Rhein,   im  heiligen  strome 
Ich  grolle  nicht  -  Und  wiisstens  die  Blumen  -  Das  ist  ein  Floten 
und  geigen  -  Sin  Jiingling  liebt  ein  Madchen  -  Am  leuchtenden 
Sommermorgen  -  Ich  hab '    im  Traum  geweinet  -  Allnachtlich  im 
Traume  seh'    ich  dich  -  Aus  alten  Marchen  -  Die  alten,  bosen 
Lieder 

San-ky  Kim,  tenor 
Amy  Gates,  piano 


INTERMISSION 


Hat  dich  die  Liebe  beriihrt 
Chopin  Waltz 

Phidyle 

L' Invitation  au  voyage 

from  Childhood  Fables  for  Adults 
Polarol 
Tigeroo 

Lenny  the  Leopard 

The  Frog  and  the  Snake 


Joseph  Marx 
(1 882-1 964 ) 

Henri  Duparc 
(1 848-1 933 ) 

Irving  Fine 
(191 4-1 962 ) 


Michele  Yvonne  Nonnenmacher ,  mezzo-soprano 
Kevin  Murphy,  piano 


I 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules r  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Robert  Walters:   Graduating  student  of  Richard  Woodhams 
Peter  Miyamoto:   Student  of  Leon  Fleisher  &  Claude  Frank 
Lisa  Burn:  Student  of  Frank  Kaderabek 
Kevin  Cobb:  Student  of  Frank  Kaderabek 
Nicola  Averill:  Graduating  student  of  Myron  Bloom 
John  J.  Freeman:  Student  of  Glenn  Dodson 
Edwin  Diefes:  Student  of  Paul  Krzyv;icki 
San-ky  Kim:  Graduating  student  in  the  Opera  Department  with 
Mikael  Eliasen  &  Student  of  Marlena  Malas 
Amy  Gates:  Student  of  Dr.  Vladimir  Sokoloff 
Michele  Yvonne  Nonnenmacher :   Student  of  Todd  Duncan 
Kevin  Murphy:   Student  of  Dr.  Vladimir  Sokoloff 

Glenn  Dodson  prepared  the  brass  works 


Voices,   instruments,  and  all  possible  sounds  -  even  silence 
itself  -  must  tend  toward  one  goal,  which  is  expression. 

-  Christoph  Willibald  Gluck 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261  

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


SIXTY-FIFTH  ANNIVERSARY  SEASON 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Director 
Curtis  Hall  S1xty-S1xth  Season  1989-1990 
Friday  20  October  1989  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRD  STUDENT  RECITAL 


Senate  en  Trio  No.   2,  Op.  3 
Grave  -  Allegro  -  Adagio  -  Allegro 

Andantino  (1963) 
Episode 


Arcangelo  Corelli 
(1653-171 3) 

Eugene  Bozza 
(1905-  ) 

Raymond  Premru 


Suite  for  Three  Trombones 
Total  eclipse  (Samson) 
Ah,   let  me  weep  (Rinaldo) 
Courante 

Sound  an  alarm  (Judas  Maccabaeus) 


George  Friderick  Handel 
(1  685-1  759  ) 


Kevin  Roberts,   trombone     Paul  Bryan,  trombone 
Darrin  C.   Milling,  bass  trombone 


Sonata  for  Violin  and  Piano 
in  A  minor.  Op.  105 

Mit  leidenschaf tlichten  Ausdruck 

Allegretto 

Lebhaft 


Robert  Schumann 
( 1  81  0-1  856 ) 


Lisamarie  G.  Vana ,  violin 
Reiko  Uchida,  piano 


Sonata  for  Viola  and  Piano 

in  E-flat  major,  Op.   120/2  (1894) 

Allegro  amabile 

Allegro  appassionato 

Andante  con  moto 


Johannes  Brahms 
(1833-1897) 


Caroline  Coade,  viola 
Eileen  Buck,  piano 


SIXTY-FIFTH  ANNIVERSARY  SEASON 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,   and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young_ 
children  to  our  concerts. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Kevin  Roberts:   Student  of  Glenn  Dodson 
Paul  Bryan:   Student  of  Glenn  Dodson 
Darrin  C.   Milling:   Student  of  Glenn  Dodson 
Lisamarie  Vana :   Student  of  Yumi  Ninomiya  Scott 
Reiko  Uchida:   Student  of  Claude  Frank 
Caroline  Coade:   Student  of  Karen  Tuttle 
Eileen  Buck:   Student  of  Dr.  Vladimir  Sokoloff 

Glenn  Dodson  prepared  the  trombone  works 


Architecture  in  general  is  frozen  music. 

-  Friedrich  von  Schelling 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE 


CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Monday  23  October  1989  at  8:00pni 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FOURTH  STUDENT  RECITAL 


Carnival  of  Venice 


Jean-Baptiste  Arban 
(1  825-1  889  ) 


Rodney  Mack,  trumpet 
Lucille  Chung,  piano 


Pastorales  de  Noel 
L'^ltoile 

La  Vierge  et  L' Enfant 
Entree  et  danse  des  bergers 


Andre  Jolivet 
(1 905-1 974) 


Hye-Ri  Yoon ,   flute     Daniel  Matsukawa,  bassoon 
Jung-Wha  Lee,  harp 


Sonata  for  Violin  and  Piano  in  A  major,  Op.  13 
Allegro  molto 
Andante 
Allegro  vivo 
Allegro  quasi  presto 

Wanchi  Huang,  violin 
Reiko  Uchida,  piano 


Gabriel  Faure 
(1 845-1 924 ) 


SIXTY-FIFTH  ANNIVERSARY  SEASON 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,   and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Rodney  Mack:  Student  of  Frank  Kaderabek 
Lucille  Chung:   Student  of  Eleanor  Sokoloff 
Hye-Ri  Yoon:  Graduating  student  of  Julius  Baker  &  Jeffrey  Khaner 
Daniel  Matsukawa:   Student  of  Bernard  Garfield 
Jung-Wha  Lee:  Graduating  student  of  Marilyn  Costello 
Wanchi  Huang:  Graduating  student  of  Jaime  Laredo  &  Jascha  Brodsky 
Reiko  Uchida:   Student  of  Claude  Frank 

Marilyn  Costello  prepared  the  Jolivet 


V'/here  the  speech  of  man  stops  short,  then  the  art  of  music  begins. 

-  Richard  Wagner 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Wednesday  25  October  1989  at  8:00pni 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIFTH  STUDENT  RECITAL 


Twelve  Variations  on  a  Theme  Ludwig  van  Beethoven 

from  Handel's  "Judas  Maccabaeus"  (1770-1827) 

Christopher  Gautier,  cello     Hiroshi  Proctor,  piano 

Concertino  for  Trumpet  Henri  Senee 

Introduction 
Romance 
Ballet 

Lisa  Burn,  trumpet 
Christi  Muse,  piano 


INTERMISSION 


Concerto  No.    2  for  Piano  Camille  Saint-Saens 

in  G  minor,  Op.   22    (1868)  (1835-1921) 

Andante  sostenuto 

Allegro  scherzando 

Presto 

Tania  Lee,  piano 
Hugh  Sung,   second  piano 


SIXTY-FIFTH  ANNIVERSARY  SEASON 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.      It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Christopher  Gautier:   Student  of  Orlando  Cole 
Hiroshi  Proctor:   Student  of  Gary  Graff man  &  Eleanor  Sokoloff 
Lisa  Brun:   Student  of  Frank  Kaderabek 
Christi  Muse:   Student  of  Dr.  Vladimir  Sokoloff 

Tania  Lee:   Student  of  Gary  Graff man 
Hugh  Sung:  Graduating  student  of  Seymour  Lipkin 


Music  must  be  an  evidence  for  living 


-  Toshiro  Mayazumi 


Did  you  ever  watch  cows  in  a  meadow  chewing  on  their  cuds?  Not 
a  very  stimulating  sight.     But  at  least  cows  are  dumb  animals 
who  don't  have  to  worry  about  such  things.     Human  beings  are 
not  dumb  animals   (we  like  to  think).     Please  do  not  chew  gum 
and  masticate  candies  and  other  monstrosities  while  the  music 
is  being  played.     It's  not  a  classy  act. 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 
The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,   irreplaceable,  and  burnable:   no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIMS  FROM  893-5261 

THE  FRIENDS  OF  CURTIS 


The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director 
Howard  Kornblum,   Director  of 


of  Concert  Programs 
Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Friday  27  October  1989  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SIXTH  STUDENT  RECITAL 


Spanish  Rhapsody  Franz  Liszt 

(1811 -1886) 

Xiang-Dong  Kong,  piano 

Sonata  for  Violin  and  Piano  in  A  major  Cesar  Franck 

Allegretto  ben  moderato  (1822-1890) 
Allegro 

Recitativo-Fantasia 
Allegretto  piu  mosso 

Kimberly  Fisher,  violin 
Peter  Miyamoto,  piano 


INTERMISSION 


Sonata  for  Cello  and  Piano  in  F  Major,  Op.   99  Johannes  Brahms 

Allegro  vivace  (1833-1897) 
Adagio  affetuoso 
Allegro  passionate 
Allegro  molto 


John  Koen ,  cello 
Peter  Miyamoto,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,   and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Xiang-Dong  Kong:   Student  of  Claude  Frank 
Kimberly  Fisher:   Student  of  Yumi  Ninomiya  Scott 
Peter  Miyamoto:  Student  of  Leon  Fleisher 
John  Koen:  Graduating  student  of  David  Soyer 


The  affairs  of  music  ought,   somehow,  to  terminate  in  the  love 
of  the  beautiful. 

 -  Plato 


Did  you  ever  watch  cows  in  a  meadow  chewing  on  their  cuds?  Not 
a  very  stimulating  sight.     But  at  least  cows  are  dumb  animals 
who  don't  have  to  worry  about  such  things.     Human  beings  are 
not  dumb  animals   (we  like  to  think).     Please  do  not  chew  gum 
and  masticate  candies  and  other  monstrosities  while  the  music 
is  being  played.     It's  not  a  classy  act. 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261  

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director 
Howard  Kornblum,   Director  of 


of  Concert  Programs 
Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graff nan.  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Monday  30-October  1989  at  8:00Dni 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SEVENTH   STUDENT  RECITAL 


Quartet  in  Eb  major,  Op.   76/6  Franz  Joseph  Haydn 

Hob.   Ill:   80    (1797)  (1732-1809) 

Allegretto  -  Allegro 

Fantasia  -  Adagio 

Menuet:   Presto  -  Alternativo 

Finale:  Allegro  spiritoso 

Ayako  Yoshida,  violin     Ellen-Maria  Justen,  violin 
Stephen  Creswell,  viola     John  Koen ,  cello 

Trio  for  Strings   (1988)  Jennifer  Higdon 

(1962-  ) 

Ellen-Maria  Justen,  violin     William  Goodwin,  viola 

John  Koen,  cello 


Prelude  and  Fugue  in  B  major.  Op.  7                                     Marcel  Dupre 

Sonata  for  Organ/The  94th  Psalm  Julius  Reubke 

Grave  (1834-1858) 
Larghetto  -  Allegro  con  fuoco 
Adagio 

Allegro  -  Allegro  assai 


D.  Alan  Morrison,  organ 


SIXTY-FIFTH  ANNIVERSARY  SEASON 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,   and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Ayako  Yoshida:   Student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Ellen-Maria  Justen:  Graduating  student  of  Szymon  Goldberg 
Stephen  Creswell:   Student  of  Michael  Tree 
John  Koen:  Graduating  student  of  David  Soyer 
William  Goodv/in:   Graduating  student  of  Joseph  de  Pasquale 
D.  Alan  Morrison:  Student  of  John  Weaver 

Felix  Galimir  prepared  the  Haydn 


Music,  of  all  the  arts,   stands  in  a  special  region,  unlit  by 
any  star  but  its  own,  and  utterly  without  meaning  .    .    .  except 
its  own,  a  meaning  in  musical  terms  .    .    .  not  in  terms  of  words. 
  -  Leonard  Bernstein 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  89  3-5261 


Did  you  ever  watch  cows  in  a  meadow  chewing  on  their  cuds?  Not 
a  very  stimulating  sight.     But  at  least  cows  are  dumb  animals 
who  don't  have  to  worry  about  such  things.     Human  beings  are 
not  dumb  animals   (we  like  to  think).     Please  do  not  chew  gum 
and  masticate  candies  and  other  monstrosities  while  the  music 
is  being  played.     It's  not  a  classy  act. 


THE  FRIENDS  OF  CURTIS 


The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Director 
Curtis  Hall  S1xty-S1xth  Season  1989-1990 
Wednesday  1  November  1989  at  8:00pin 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 
EIGHTH  STUDENT  RECITAL 


Sonata  in  F  major,  K.  332 
Allegro 
Adagio 

Allegro  assai 


Wolfgang  Amadeus  Mozart 
(1 756-1 791 ) 


Nocturne 
Nocturne 


m 
in 


B-f lat 
D-flat 


minor , 
maj  or , 


Op. 
Op. 


9, 
27, 


No.  1 
No.  2 


Frederick  Chopin 
(1810-1849) 


Angela  Au,  piano 


Concerto  in  A  minor  for  Cello,  Op.   129  Robert  Schumann 

Nicht  zu  schnell  (1810-1856) 
Langsam 
Sehr  lebhaft 
(all  movements  attaca) 

Wilhelmina  Smith,  cello 
Robert  Koenig ,  piano 


SIXTY -FIFTH  ANNIVERSARY  SEASON 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work . 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Angela  Au:  Student  of  Eleanor  Sokoloff  &  Gary  Graff man 
Wilhelmina  Smith:  Graduating  student  of  David  Soyer 
Robert  Koenig:  Graduating  student  of  Dr.  Vladimir  Sokoloff 


The  greatest  respect  an  artist  can  pay  to  music  is  to  give  it 
life. 

 -  Pablo  Casals 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


Federal  Reserve  Bank  of  Philadelphia 

and 

Curtis  Institute  of  Music 
present 
A  Student  Recital 

November  1,  1989 
12:15  p.m. 


I 

Sonata  No.  3  in  A  Major  Opus  69  Ludwig  van  Beethoven 

Allegro;  ma  non  tanto 
Scherzo;  Allegro  molto 
Adagio  cantabile 
Allegro  vivace 


II 


Stucke  Im  Volkston  Opus  102  Robert  Schumann 

Mit  Humor 
Langsam 

Nicht  schnell,  mit  viel  Ton  zu  spielen 
Nicht  zu  rasch 
Stark  und  markirt 


m 

Sergei  Rachmaninoff 
Dinicu 


JOHN  KOEN  -  cello  TANIA  LEE  -  piano 


Next  Curtis  Concert 
Wednesday,  December  6, 1989 

No  Smoking  Please 


Vocalise 
Hora  Stacatto 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffinsn,  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Friday  3  November  1989  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


NINTH   STUDENT  RECITAL 


Suite  No.   1    in  G  major  for  Cello  Solo  Johann  Sebastian  Bach 

Praeludium  -  Allemande  -  Courante  -  -  (1685-1750) 

Sarabande  -  Menuetto  I  -  Menuetto  II  -  Gigue 

Sun  Won  Ryang ,  cello 

Sonata  for  Cello  and  Piano 
in  G  minor,  Op.   5,  No.  2 

Adagio  sostenuto  e  espressivo 

Allegro  molto  piu  tosto  presto 

Rondo:  allegro 

Thomas  Kraines ,  cello 
Eileen  Buck,  piano 


Concerto  a  4 
Adagio 
Allegro 
Grave 
Allegro 
(arr.  by  Alan  Lumsden) 


Ouatuor  pour  Trombones 
Allegro  ben  moderato 
Vivo 
Andante 

Allegro  giocoso 

John  J.  Freeman,  trombone     Kevin  Roberts,  trombone 
Paul  Bryan,   trombone     Darrin  C  Milling,  bass  trombone 


Ludwig  van  Beethoven 
(1 770-1 827 ) 


Georg  Phillip  Telemann 
(1681 -1 767 ) 


Pierre-Max  Dubois 
(1930-  ) 


SIXTY-FIFTH  ANNIVERSARY  SEASON 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,   and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  v/ould 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :   our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 


Sun  Wong  Ryang :   Student  of  David  Soyer 
Thomas  Kraines:  Student  of  Orlando  Cole 
Eileen  Buck:  Student  of  Dr.  Vladimir  Sokoloff 
John  J.  Freeman:   Student  of  Glenn  Dodson 
Kevin  Roberts:   Student  of  Glenn  Dodson 
Paul  Bryan:  Student  of  Glenn  Dodson 
Darrin  C.  Milling:   Student  of  Glenn  Dodson 


Nothing  is  more  futile  than  theorizing  about  music. 

 -  Heinrich  Heine 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffnan,  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Monday  6  November  1989  at  8:00Dm 

 The  Edith  L.   Prostkoff  Memorial  Concert  Series 


TENTH  STUDENT  RECITAL 


Passacaglia  and  Fugue  in  C  minor 


Johann  Sebastian  Bach 
(1 685-1 750 ) 


Fete 


Jean  Langlais 
(1907-  ) 


Matthew  Charles  Glandorf,  organ 


Partita  No.   2  in  D  minor  for  Violin  Alone 
Allemanda  -  Corrente  - 
Sarabanda  -  Gigue  -  Ciaconna 


Bach 


Ellen-Maria  Justen,  violin 


Sonata  in  C  major,  Hob. 
Allegro 
Adagio 

Allegro  molto 

From  Preludes,   Op.  28 
No.    20   in  C  minor 
No.    21    in  B-flat  major 
No.    22   in  G  minor 
No.    23   in  F  major 
No.    24  in  D  minor 


XVI/50 


Franz  Joseph  Haydn 
(1732-1 809 ) 


Frederick  Chopin 
(181 0-1849 ) 


Xiang-Dong  Kong,  piano 


SIXTY-FIFTH  ANNIVERSARY  SEASON 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,   and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Matthew  Charles  Glandorf :  Student  of  John  Weaver 
Ellen-Maria  Justen:   Student  of  Szymon  Goldberg 
Xiang-Dong  Kong:  Student  of  Claude  Frank 


Music  is  an  outburst  of  the  soul. 

 -  Frederick  Delius 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


1989  -  1990 
CURTIS  ALUMNI  SOCIETY  OF 
GREATER  PHILADELPHIA 

PRESENTS 


A  SPECIAL 


*«♦♦•»«««««♦♦««««« 

Benita  Valente 

SOPRANO 

Cynthia  Raim 


PIANO 


TUESDAY,  NOVEMBER  1,  1989 


CURTIS  HALL 

1726  LOCUST  STREET  •  PHILADELPHIA,  PA  19103 
(215)  893-7902 


HUGO  WOLF 


Four  Songs  from  Spanisches  Liederbuch 

Klinge,  Klinge  mein  Pandero 
Mogen  alle  bosen  Zungen 
Kofpchen,  Kopfchen,  nicht  gewimmert' 
Sagt,  seid  ihr  es,  feiner  Herr 

Im  Fruhling 

RICHARD  STRAUSS 

Three  Songs  of  Ophelia,  (from  Shakespeare' 
Hamlet),  Opus  67,  Volume  1 

Wie  Erkenn'ich  mein  Treulieb 
Guten  Morgen's  ist  Sankt  Valentinstag 
Sie  trugen  ihn  auf  der  Bahre  bloss 

GUSTAV  MAHLER 

Four  Songs  from  Ruckert  Lieder 

Ich  atmet'  einen  linden  Duft 

Liebst  du  im  Schonheit 
Blicke  mir  nicht  in  die  Lieder 
Ich  bin  der  Welt  abhanden  gekommen 

INTERMISSION 


ROBERT  SCHUMANN 

Six  Songs,  Opus  89 

Es  sturmet  am  Abendhimmel 
Heimliches  Verschwinden 
Herbstlied 
Abschied  vom  Walde 
Ins  Freie 
Roselein,  Roselein 


JOHANNES  BRAHMS 

Eight  Songs  from  Zigeunerlieder,  Opus  103 

He,  Zigeuner 
Hochgetiirmte  Rimaflut 
Wisst  ihr,  wann  mein  Kindchen 

Lieber  Cott,  du  weisst 
Brauner  Bursche  fCIhrt  zum  Tanze 
Roslein  dreie  in  der  Reihe 

Kommt  dir  manchmal 
Rote  Abendwolken  ziehn 


BENEFACTORS 


Andrea  M.  Baldeck,  M.D. 
Boyd  Barnard 
Dr.  Stephen  Croddy 
Ann  Diebold 
Gwaldys  H.  and  Frank  A.  Elliott 
Robert  Fitzpatrick 
Mr.  and  Mrs.  Gary  Graffman 
Mr.  and  Mrs.  Montgomery  Harris 
William  M.  Mollis  Jr. 
Emanuel  S.  Kardon 
Mrs.  Eugene  Ormandy 
Lachlan  Pitcairn 
Dr.  Milton  L.  Rock 
Johanna  M.  Schmidt 
Mrs.  Patricia  Roberts  Toner 
Ron  Wormser 


PATRONS 

Dr.  Eva  Aronfreed 
Mr.  and  Mrs.  Jay  J.  Aster 
Dr.  and  Mrs.  William  H.  Baltzell 
Dr.  Edward  Bloom 
Iso  Briselli 
Mr.  and  Mrs.  M.  Todd  Cooke 
Peter  S.  Grossman 
Mrs.  Janet  Goodman 
Dr.  and  Mrs.  Victor  Kremens 
Maud  Louise  Lytle 
Mrs.  Jay  H.  Mattis 
David  C.  Melnicoff 
Raquel  Adonaylo  Peniazek 
Mona  Fisher  Schneidman 
Richard  A.  Shapp 
Mrs.  Adrian  Siegal 
Mr.  and  Mrs.  Stanley  R  Stern 

Dr.  David  L.  Stone 
Mr.  and  Mrs.  Leon  Sunstein 
Mary  Bowman  Valentine 
Doris  Willig,  M.D. 

List  incomplete  as  of  27  October  1989 


The  Curtis  Alumni  Society  of  Greater  Philadelphia  wishes  to  thank 
the  staff  members  of  the  Curtis  Institute  of  Music  for  their  invaluable 
assistance  with  this  gala  benefit  concert. 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graff nan.  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Wednesday  8  Novenber  1989  at  8:00oni 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


ELEVENTH   STUDENT  RECITAL 


Suite  No.    5  in  C  minor  for  Cello  Solo 
Praeludium  -  Allemande  - 
Courante  -  Sarabande  - 
Gavotte  -  Gigue 


Johann  Sebastian  Bach 
(1 685-1 750 ) 


Anna  Marie  Ahn ,  viola 


Concerto  in  D  major  for  Violin,  Op.  61 
Allegro  ma  non  troppo 
Larghetto 
Rondo 


Ludwig  van  Beethoven 


Oin  Wang,  violin 
Xiao  Lu  Wang,  piano 


INTERMISSION 


Sonata  for  Cello  and  Piano 
No.    3  in  A  major,  Op.  69 

Allegro  ma  non  troppo 

Scherzo 

Adagio  cantabile  -  Allegro  vivace 

Soo  Hyun  Lee,  cello 
Kevin  Murphy,  piano 


Ludwig  van  Beethoven 
(1  770-1  827  ) 


SIXTY-FIFTH  ANNIVERSARY  SEASON 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,   and  printers'  deadlines 
are  occasionally  at  crosspurposes :   our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife 

Anna  Marie  Ahn :  Graduating  student  of  Karen  Tuttle 
Qin  Wang:   Student  of  Aaron  Rosand 
Xiao  Lu  Wang:   Student  of  Dr.  Vladimir  Sokoloff 

Soo  Hyun  Lee:   Student  of  Orlando  Cole 
Kevin  Murphy:   Student  of  Dr.  Vladimir  Sokoloff 


Music  is  nothing  else  but  wild  sounds  civilized  into  time  and 
tune . 

-  Thomas  Fuller 


Ecclesiastes  tells  us  there's  a  time  for  everything:  a  time  to 
be  born,  a  time  to  die;  a  time  to  kill,  a  time  to  heal;  a  time 
to  weep,  a  time  to  laugh.     There  are  also  a  time  for  opening 
candy  wrappers  and  a  time  for  not  opening  candy  wrappers.  The 
time  not  to  open  candy  is  when  the  music  is  playing  in  Curtis 
Hall.     Please  think  of  the  audience  around  you  and  the  performers 
on  stage.     Don't  open  candy  in  Curtis  Hall. 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graff nan.  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Friday  10  Novei^ber  1989  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


TWELFTH  STUDENT  RECITAL 


Sonata  in  E  major  for  Cello  and  Keyboard 
Adagio  cantabile  -  Allegro  vivo  - 
Tempo  di  gavotta  -  Largo  cantabile  - 
Gigue:   allegro  vivace 

Julie  Regan,  cello 
Eileen  Buck,  piano 

Sonata  in  C  major  for  Trumpet  and  Keyboard  Tomaso  Albinoni 

Grave  -  Allegro  -  ^  M 671 -1750) 

Adagio  -  Allegro 

Lisa  Burn,  trumpet 
Christi  Muse,  piano 


Francois  Francoeur 
(1698-1 787 ) 


Scherzo  No.   3   in  C-sharp  minor,  Op.   39  Frederick  Chopin 

M  81  0-1  849  ) 

Sonata  No.   30   in  E  major,  Op.    109  Ludwig  van  Beethoven 

Vivace  ma  non  troppo  -  Adagio  espressivo  ~  (1770-1827) 

Prestissimo 
Andante  molto  cantabile  ed  espressivo 
(Gesangful,  mit  innigster  Empfindung) 

Peter  Miyamoto,  piano 


SIXTY-FIFTH  ANNIVERSARY  SEASON 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
canno--  ^^aat  latecomers  aurin--j  c.  performance  or  between  movements  of 
a  u-  o  r  K  . 

Artistic  consiaerations ,   students     schedules,  and  printers'  deadlines 
are  occasionally  at  crops  .:)urposes :   our  progrr-ii:   ;aay  sometimes  diffr^" 
from  the  announc^^r:-^;   :s  in  our  comprehen:-. i"-  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Julie  Regan:   Student  of  David  Soyer 
Eileen  Buck:   Student  of  Dr.  Vladimir  Sokoloff 

Lisa  Burn:   Student  of  Frank  Kaderabek 
Christi  Muse:   Student  of  Dr.   Vladimir  Sokoloff 
Peter  Miyamoto:   Student  of  Leon  Fleisher  &  Claude  Frank 


Many  persons  still  wear  vests,   read  books,  write  their  own  Christ- 
mas greetings,   go  to  the  theater,   shave  with  straight  razors, 
and  play  the  piano. 

 -  Arthur  Loesser 


Ecclesiastes  tells  us  there's  a  time  for  everything:  a  time  to 
be  born,   a  time  to  die;   a  time  to  kill,   a  time  to  heal;   a  time 
to  weep,   a  time  to  laugh.     There  are  also  a  time  for  opening 
candy  wrappers  and  a  time  for  not  opening  candy  wrappers.  The 
time  not  to  open  candy  is  when  the  music  is  playing  in  Curtis 
Hall.     Please  think  of  the  audience  around  you  and  the  performers 
on  stage.     Don't  open  candy  in  Curtis  Hall, 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,   and  paging  alerts  adds  nothing  to  Bach,   Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Director 
Curtis  Hall  S1xty-S1xth  Season  1989-1990 
Monday  13  November  1989  at  8:00pn 

The  Edith  L.   Prostkoff  Memorial  Concert-  Series 


THIRTEENTH   STUDENT  RECITAL 


Crudel !   Perche  finora 
(from  Figaro's  Marriage) 


Wolfgang  Amadeus  Mozart 
(1  756-1  791  ) 


Heather  Dials,   soprano     Jeryl  L.   Metzler,  baritone 

Melissa  Lin,  piano 


La  ci  darem  la  mano 
(from  Don  Giovanni) 


Mozart 


Hai-bo  Bai,   soprano     Kamel  Shawkey  Boutros,  baritone 

Ben  Malensek,  piano 


O  Mimi  tu  piu  non  torni 
(from  La  Boheme) 


Giacomo  Puccini 
( 1  858-1  924 ) 


Donald  Fry,   tenor     Jeffrey  Irving,  baritone 
Ben  Malensek,  piano 


Hard  times,   come  again  no  more 


Stephen  Foster 
(1826-1864) 


Heather  Dials,   soprano     Jeryl  L.   Metzler,  baritone 

Melissa  Lin,  piano 

Sonata  in  E-flat  major  for  Viola  and  Piano       Johann  Nepomuk  Hummel 
Allegro  moderate  (1778-1831) 
Adagio  cantabi]e 
Rondo  con  moto 


Michael  Strauss,  viola 
Robert  Koenig,  piano 


INTERMISSION 


Concerto  for  Violin   (1940)  Aram  Khachaturian 

Allegro  con  fermezzo  (1903-1978) 
Andante  sostenuto 
Allegro  vivace 


Alexander  Kerr,  violin 
Robert  Koenig,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,   and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work . 

Artistic  considerations,    students'    schedules,   and  printers'  deadlines 
are  occasionally  at  crosspurposes :   our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

Heather  Dials:   Student  of  Marianne  Casiello 
Jeryl  L.   Metzler:   Student  of  Todd  Duncan 
Hai-bo  Bai:   Student  of  Marlena  Malas 
Kamel  Shawkey  Boutros:   Student  of  Todd  Duncan 
Donald  Fry:   Student  of  Raquel  Adonaylo 
Jeffrey  Irving:   Student  of  Raquel  Adonaylo 
Melissa  Lin:   Student  of  Dr.  Vladimir  SOkoloff 
Ben  Malensek:   Curtis  faculty 
Michael  Strauss:   Student  of  Karen  Tuttle 
Robert  Koenig:   Student  of  Dr.  Vladimir  Sokoloff 
Alexander  Kerr:   Student  of  Aaron  Rosand 

Ben  Malensek  &  Therese  Rawson  prepared  the  vocal  works 


When  words  leave  off,  music  begins. 

 -  Heinrich  Heine 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,   and  paging  alerts  adds  nothing  to  Bach,   Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graff man.  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Wednesday  15  November  1989  at  8:00pm 

The  Edith  L.    Prostkoff  Memorial  Concert  Series 


FOURTEENTH   STUDENT  RECITAL 


Quintet  for  Brass  (1960) 
Allegro  vivace 
Chaconne:     Andante  con  moto 
Con  brio 


Malcolm  Arnold 
(1921-  ) 


Lisa  Burn,   trumpet     Kevin  Cobb,  trumpet 
John  J.   Freeman,   trombone     Nicola  Averill,  horn 
Edwin  Diefes,  tuba 


Partita  for  Woodwind  Quintet 
Intrtoduct ion  and  Theme 
Variation 
Interlude 
Gigue 
Coda 


Irving  Fine 
( 1  91  4-1  962  ) 


Christina  Smith,   flute     Gustav  Highstein,  oboe 
Victoria  Bullock,   clarinet     Sheila  Popkin,  bassoon 

Sandra  Swanson,  horn 


INTERMISSION 


Phantasy  Quartet  for  Oboe  and  Strings  Benjamin  Britten 

( 1  91  3-1  976  ) 

Robert  Walters,  oboe 
Ruggero  Allif ranchini ,  violin     Caroline  Coade ,  viola 

John  Koen ,  cello 


SIXTY-FIFTH  ANNIVERSARY  SEASON 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,   and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Lisa  Burn:   Student  of  Frank  Kaderabek 
Kevin  Cobb:   Student  of  Frank  Kaderabek 
John  J.   Freeman:   Student  of  Glenn  Dodson 
Nicaol  Averill:   Graduating  student  of  Myron  Bloom 
Edwin  Diefes:   Student  of  Paul  Krzywicki 
Christina  Smith:   Student  of  Julius  Baker  &  Jeffrey  Khaner 
Gustav  Highstein:   Student  of  Richard  Woodhams 
Victoria  Bullock:   Student  of  Donald  Montanaro 
Sheila  Popkin:   Student  of  Bernard  Garfield 
Sandra  Swanson:   Student  of  Myron  BLoom 
Ruggero  Allif ranchini :   Student  of  Szymon  Goldberg 
Caroline  Coade :   Student  of  Karen  Tuttle 
John  Koen:  Graduating  student  of  David  Soyer 
Robert  Walters:   Graduating  student  of  Richard  V7oodhams 
Glenn  Dodson  prepared  the  Arnold 
Donald  Montanaro  prepared  the  Fine 
Richard  Woodhams  prepared  the  Britten 


People  who  make  music  together  cannot  be  enemies,  at  least  not 
while  the  music  lasts. 

 -  Paul  Hindemith 


To  our  audience  from  the  Student  Council 

The  Student  Council  of  Curtis  invites  you  to  participate  in  their 
Thanksgiving  Canned  Food  Drive.     Donations  may  be  left  in  the 
bins  in  the  Common  Room  now  until  November  20th.     Thank  you. 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway   is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261  

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Friday  17  November  1989  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIFTEENTH  STUDENT  RECITAL 


Concerto  for  Violin  in  A  minor,  Op.  82 
Moderate 
Cadenza 
Allegro 

Huifang  Chen,  violin 
Wai  Cheng,  piano 

Quartet  for  Piano  and  Strings 
in  G  minor,  Op.  25 
Allegro 

Intermezzo:  Allegro  ma  non  troppo 
Andante  con  moto 
Rondo  alia  Zingarese 


Alexander  Glazounov 
(1865-1936) 


Johannes  Brahms 
( 1 833-1 897 ) 


Brian  Krinke,  violin     Hsin-Yun  Huang,  viola 
Julie  Regan,  cello    Reiko  Uchida,  piano 


INTERMISSION 


Strange  News  from  a  Distant  Star  David  Loeb 

(after  a  tale  of  Hesse) 
Lento  assai 
Alegretto 
Lento  e  solenne 
Allegro  festive 

Nola   (a  silhouette)  Felix  Arndt 

(arr.   by  George  Hamilton  Green) 

Fluffy  Ruffles  George  Hamilton  Green 

Scott  Robinson,   percussion     David  Weiner,  percussion 
G.  Victor  Yerrid,  percussion     Stephane  Pelegri ,  percussion 


SIXTY-FIFTH  ANNIVERSARY  SEASON 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,   and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat   latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

Huifang  Chen:   Graduating  student  of  Jascha  Brodsky 
Wai  Cheng:   Student  of  Seymour  Lipkin 
Brian  Krinke:   Student  of  Szymon  Goldberg 
Hsin-Yun  Huang:   Student  of  Michael  Tree 

Julie  Regan:   Student  of  David  Soyer 
Reiko  Uchida:  Student  of  Claude  Frank 
Scott  Robinson:   Student  of  Michael  Bookspan 
David  Weiner:  Student  of  Michael  Bookspan 
G.  Victor  Yerrid:   Student  of  Michael  Bookspan 
Stephane  Pelegri:   Student  of  Michael  Bookspan 

Karen  Tuttle  prepared  the  Brahms 
Michael  Bookspan  prepared  the  percussion  works 


Voices,   instruments,  and  all  possible  sounds  -  even  silence 
itself  -  must  tend  toward  one  goal,  which  is  expression  .    .  . 

Christoph  Willibald  Gluck 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261  

The  Student  Council  of  Curtis  invites  you  to  participate  in 
its 

Thanksgiving  Canned  Food  Drive.  Donations  may  be  left  in  the 
bins  in  the  Common  Room  now  until  November  20th.     Thank  you. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


The 

Opera  Department 
of  The 
Curtis  Institute 
of  Music 

presents 
Viktor  UUmann  s 

The  Emperor  of  Atlantis 

preceded  by  selections  from  cantatas 
byJ.S.  Bach 

November  18  at  8:00  p.m. 
November  19  at  3:00  &  8:00  p.m. 
November  21  at  8:00  p.m. 


^^^^ 


m 

i 


Selections  from  Cantatas  by  J.S.  Bach 

Recitative  from  Cantata  No.  155    Elizabeth  St  Leger 
First  movement  from  Cantata  No.  5 1 
Aria  from  Cantata  No.  21 
Recitative  &  Aria  from  Cantata  No.  1 70 
Cliorale  &  Alleluja  from  Cantata  No.  51 


Lynn  Eustis 
Elizabeth  St  Leger 
Karie  Brown 
Lynn  Eustis 


—  Pause  — 

The  Emperor  of  Atlantis 
A  legend  in  four  scenes 

Music  by  Viktor  Ullmann 
Libretto  by  Peter  Kien 
English  translation  by  Aaron  Kramer 
Edition  and  Piano  Reduction  by  Kerry  Woodward 


Stage  Director 
Conductor 
Production  Manager 
Costumer 
Lighting  Designer 


Rhoda  Levine 
David  Hayes 
Ralph  Batman 
Donna  E.  Curci 
George  McMahon 


Cast 

Emperor  Uherall    Keith  Spencer* 
Bruce  Rameker 
DeatK    John  Kuether 
Pierrot    Tracey  Welbom* 
Michael  Schade 
Loudspeaker    Garrison  Paul 

Drummer    Charlotte  Hellekant* 
Cheryl  Majercik 
Girl    liana  Davidson* 
Jenny  Wollerman 
Soldier    San-ky  Kim 
*Cast  singing  on  November  18  and  November  19  at  8:00  p.m. 


The  Curtis  Institute  of  Music 

Gary  Graffman 

Director 


From  the  Head  of  the  Opera  Department 


Bach  and  Ullmann— one,  the  giant  of  the  Western  World,  the  other  unknown  to  most 
audiences.  When  I  first  heard  The  Emperor  of  Atlantis  in  East  Berlin  last  year  I  knew 
immediately  that  I  wanted  to  produce  it  at  my  summer  school  in  Belgium  and  at  Curtis. 
TT>e  emotional  impact  on  me  was  enormous,  not  because  of  the  circumstances  in  which  it 
was  written,  but  rather  that  those  gruesome  circumstances  could  create  a  work  of  great 
individuality,  hope  and  redemption. 

Since  the  Ullmann  was  short,  I  felt  we  should  do  another  piece  with  it  This  seemed  an 
impossible  task  given  the  nature  of  UUmann's  piece.  It  then  struck  me  that  maybe  there 
was  a  connection  between  Bach  cantatas  and  The  Emperor,  both  screamed  out  about  the 
human  condition,  the  pain,  the  suffering  and  yet  contained  a  deep  faith  in  the  goodness 
of  mankind. 

The  cantatas  were  created  in  the  civilized  world  of  St.  Thomas  Church  in  Leipzig  and 
the  Ullmann  work  was  composed  in  the  civilized  worlds'  very  special  creation:  the 
concentration  camp,  Theresienstadt.  Bach  understood  deeply  what  human  beings  do  to 
each  other  and  the  need  for  a  higher  force  to  control  these  impulses.  Ullmann  became  a 
victim  of  this  force  gone  mad  and  understood  deeply  the  banality  of  evil. 

—  Mikael  Eliasen 

 w  


Bach  Cantatas 

Soprano  Recitative — Cantata  #155 

Ah,  God,  my  way  is  weary, 
my  troubles  are  too  great; 
it  seems  that  cruel  fate 
to  chasten  me  is  bidden. . . .  etc. 

First  Movement — Cantata  #5 1 

Praise  ye,  praise  Jehovah  all  ye  people, 
praise  Jehovah  all  ye  people 
of  ev'ry  nation.... etc. 

Soprano  Aria — Cantata  #21 

Sighing,  weeping,  trouble,  need, 
sighing,  weeping,  yearning  anguish, 
deathly  dread,  batten  on  my  straiten'd  heart, 
I  am  pierc'd  by  sorrow's  smart... etc. 

Mezzo  Soprano  Recitative  &  Aria — 
Cantata  #170 

Who'd  be  content  to  live  in  this  sad  world 
of  trouble, 

where  malice  and  ill  will  fast  thrive,  where 
love  is  quite  expelled?... etc. 

Soprano  Alleluja — Cantata  #5 1 

AUeluja,  Alleluja... etc. 


The  Emperor 
of  Atlantis 

Synopsis 

1 .  In  a  world  where  love  and  wine  have 
been  replaced  by  wickedness  and  blood, 
Pierrot  is  no  longer  able  to  make  people 
laugh.  He  begs  Death  to  rescue  him  from 
the  boredom  and  despair  of  life. 

Death  refuses,  and  in  turn  complains 
about  the  new  times:  his  splendid  old 
pageantry  has  been  superseded  by  tanks. 
Overall,  the  Emperor  of  Atlantis,  proclaims 
universal  war.  He  patronizingly  refers  to  the 
great  past  of  his  "old  ally"  Death  as 
compared  with  his  own  great  future.  Death 
retaliates:  henceforth  no  one  shall  die. 

2.  From  various  locations — a  besieged 
city,  a  place  of  execution  and  a  hospital — 
news  reaches  the  Emperor  that  no  one  is 
able  to  die.  Realizing  that  his  own  position 
is  in  jeopardy,  and  determined  to  keep  his 
subjects'  loyalty,  he  publicly  misrepresents 
Death's  rebellion.  The  Emperor  describes  it 
as  his  gift  of  eternal  life  for  his  deserving 
subjects. 

3.  The  Emperor's  authority  is  dis- 
integrating. A  soldier  and  a  girl,  belonging 
to  enemy  camps,  accidentally  meet.  The 


The  Curtis  Institute  of  Music 


The  Curris  Institute  of  Music  was  founded  in  1924  to  train  exceptionally  gifted  young 
musicians  for  careers  as  performing  artists  on  the  highest  level.  It  provides  full- tuition 
scholarships  for  all  its  students,  attracting  the  finest  young  musicians  from  the  entire 
world.  In  addition  to  offering  undergraduate  degrees  in  performance,  composition,  and 
conducting,  it  offers  the  degrees  of  master  of  music  in  opera  and  accompanying.  The 
opera  program  offers  carefully  selected  singers  courses  in  repertoire  and  language,  musical 
and  dramatic  analysis,  and  acting  and  stage  direction.  Currendy  169  students  from  the 
United  States  and  23  foreign  countries  study  with  the  school's  celebrated  75-member 
faculty,  which  includes  Julius  Baker,  Todd  Duncan,  Leon  Fleisher,  Felix  Galimir,  Szymon 
Goldberg,  Gary  Graffman,  Mieczyslaw  Horszowski,  Jaime  Laredo,  Seymour  Lipkin,  Otto- 
Wemer  Mueller,  Ned  Rorem,  Aaron  Rosand,  and  members  of  the  Guameri  Quartet. 

  «   

Forthcoming  Events 

Sunday,  December  10 
8:00  p.m. 

The  Opera  Department  Presents: 

Opera  Ensembles  in  Concert  with 
The  Symphony  Orchestra 

Holy  Trinity  Episcopal  Church 
1904  Walnut  Street 

Max  Rudolf,  conductor 

Monday,  December  1 1 
8:00  p.m. 

All-Bach  Program 

Edward  Aldwell,  piano 

Curtis  Hall 
1726  Locust  Street 

February  17,  18,  19 
8:00  p.m. 

The  Opera  Department  Presents: 

An  Evening  of  American  Musical  Theatre 

The  Curtis  Institute  of  Music 
1726  Locust  Street 

Dorothy  Danner,  stage  director 
Mikael  Eliasen,  musical  director 

All  the  above  concerts  are  open  to  the  public  free  of  charge. 
No  tickets  are  required;  seating  is  on  a  first-come,  first-served  basis. 
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THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graff man.  Director 
Curtis  Hall  S1xty-S1xth  Season  1989-1990 
Monday  20  November  1989  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SIXTEENTH   STUDENT  RECITAL 


Sonata  in  E-flat  major,   Op.  81a 
"Les  Adieux" 
Adagio  -  Allegro 
Andante  espressivo 
Vivacissimamente 


Ludwig  van  Beethoven 
( 1  770-1  827  ) 


Scherzo  in  E-flat  minor,  Op.  4 
Rasch  und  feurig 


Johannes  Brahms 
( 1  833-1  897 ) 


Wai  Cheng,  piano 


Elegies  for  Paul  (1985-1988) 
Slowly 

Brooding,  nostalgic 
Mournful ly 


Troy  Peters 
(1969-  ) 


Yumi  Hwang,  violin 


INTERMISSION 


Trio  in  E-flat  major.  Op.  40 
Andante 

Scherzo:  allegro 
Adagio  mesto 

Finale:   allegro  con  brio 


Johannes  Brahms 
(1  833-1  897  ) 


Nicola  Averill,  horn 
Kamilla  Schatz ,  violin     Hugh  Sung,  piano 


SIXTY-FIFTH  ANNIVERSARY  SEASON 
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THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graff man.  Director 
Curtis  Hall  S1xty-S1xth  Season  1989-1990 
Wednesday  22  November  1989  at  8:00pfn 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SEVENTEENTH   STUDENT  RECITAL 


Concerto  in  B-flat  major  for  Harp  and  Strings  G.   F.  Handel 

Andante  -  Allegro  (1685-1759) 
Larghetto 
Allegro  moderate 

Rong  Tan,  harp 
Hui-Fang  Chen,   violin     Qin  Wang,  violin 
Thomas  Kraines,  cello 

Concerto  in  One  Movement  -Aleksey  K.  Lebedev 

Darrin  C.   Milling,   bass  trombone 
Chieh  Chang,  piano 


Son  pochi  fiori 

( from  L ' Amico  Fritz ) 
lo  son  I'umile  ancella 

( from  Adriana  Lecouvrer) 
Ave  Maria 

(Adapted  to  Bach  Prelude  No.    1 ) 

O  mio  babbino  caro 
( from  Gianni  Schicchi) 


Pietro  Mascagni 
(1863-1945) 

Francesco  Cilea 
(1866-1950) 
J.  S.Bach-Charles  Gounod 
(  1  81  8-1  893  ) 

Giacomo  Puccini 
( 1 858-1  924  ) 


Lisa  Barrientos,  soprano 
Xiao-Lu  Wang,  piano 


INTERMISSION 


Concerto  No.    1    in  E-flat  major  for  Piano  Franz  Liszt 

Allegro  maestoso  -  Tempo  giusto  (1811-1886) 
Quasi  adagio 
Allegretto  vivace 
Allegro  marziale  animate 
(movements  are  played  continuously) 

Min-Kyung  Kwon ,  piano 
Peter  Miyamoto,   second  piano 


SIXTY-FIFTH  ANNIVERSARY  SEASON 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,   and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,    students'    schedules,   and  printers'  deadlines 
are  occasionally  at  crosspurposes :   our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

Rong  Tan:   Student  of  Marilyn  Costello 
Hui-Fang  Chen:   Graduating  student  of  Jascha  Brodsky 
Qin  Wang:   Student  of  Aaron  Rosand 
Thomas  Kraines:  Student  of  Orlando  Cole 
Darrin  C.   Milling:   Graduating  student  of  Glenn  Dodson 
Chieh  Chang:   Student  of  Gary  Graff man 
Lisa  Barrientos:   Student  of  Marianne  Casiello 
Xiao-Lu  Wang:   Student  of  Dr.   Vladimir  Sokoloff 
Min-Kyung  Kwon :   Student  of  Eleanor  Sokoloff 
Peter  Miyamoto:   Student  of  Leon  Fleisher  &  Claude  Frank 


Music  is  the  fragrance  of  the  universe   .    .  . 

Giuseppe  Mazzini 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,   and  paging  alerts  adds  nothing  to  Bach,   Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE      CURTIS      INSTITUTE      OF  MUSIC 

Gary  Graff man.  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Monday  27  November  1989  at  8:00Dm 


The  Edith  L.   Prostkoff  Memorial  Concert  -Series 


GRADUATION  RECITAL:   John  - Koen 


Sonata  No.    3  in  A  major  Ludwig  van  Beethoven 

for  Piano  and  Cello,   Op.    69  (1770-1827) 

Allegro  ma  non  tanto 

Scherzo:   allegro  molto 

Adagio  cantabile  -  Allegro  vivace 

Five  Pieces  in  Folkstyle,  Op.    102  Robert  Schumann 

Mit  Humor   ( "Vanitas  vanitatum"  )  (1  81  0-1  856) 

Langsam 

Nicht  schnell,  mit  viel  Ton  zu  spielen 
Nicht  zu  rasch 


INTERMISSION 


Rhapsody  for  Cello  and  Piano  (1928) 
Lassu   -  Friss 


Bela  Bartok 
(1881 -1945) 


Sonata  for  Cello  and  Piano  (1957) 
In  four  movements 

Alborada  del  gracioso 
(arranged  by  Caspar  Cassado  (1897-1961)) 

^oi^— s-fea-Gea4io~ 
(-f-eeH^-the-4ie-ii-etz--t^-^4is-Gr-i^fe.i-oo--)- 

Vocalise 

John  Koen,  cello 
Tania  Lee,  piano 


Alec  Wilder 
( 1  907-1  980  ) 

Maurice  Ravel 
( 1  875-1  937  ) 

_G-ri  gnr;=i  g;  Dinir-n 
(_La8S_--l-a4S_) 
Sergei  Rachmaninoff 


SIXTY-FIFTH  ANNIVERSARY  SEASON 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :   our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

John  Koen:   Graduating  student  of  David  Soyer 
Tania  Lee:   Student  of  Gary  Graffman 


Music  is  the  universal  language  of  mankind. 

-  Henry  Wadsworth  Longfellow 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


SIXTY-FIFTH  ANNIVERSARY  SEASON 


OF  MUSIC 


THE     CURTIS ''INSTITUTE 

Gary  Graff man.  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Wednesday  29  November  1989  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


NINETEENTH   STUDENT  RECITAL 


Etre  ou  ne  pas  etre 
(monologue  d' Hamlet) 


Henri  Tomasi 
( 1  901  -1  971  ) 


John  J.   Freeman,   trombone  Kevin  Roberts,  trombone 

Paul  Bryan,   trombone     Darrin  C.   Milling,  bass  trombone 

From  Preludes,   Book  1  Claude  Debussy 

Danseuses  de  Delphes  (1862-1918) 
Ce  qu ' a  vu  le  vent  d'ouest 
La  cathedrale  engloutie 


Sonata  No.    31    in  Ab-flat  major.  Op.  110 
Moderato  cantabile,  molto  espressivo 
Allegro  molto 
Adagio  non  troppo 
Fuga 

Lo  stesso  tempo  dell 'Arioso 
Lo  stesso  tempo  della  Fugue 


Ludwig  van  Beethoven 
( 1  770-1  827  ) 


Anthony  Hewitt,  piano 


INTERMISSION 


Sonata  for  Viola  and  Piano  Rebecca  Clarke 

Impetuoso  (1886-1979) 
Vivace 

Adagio  -  Agitato 

Hsin-Yun  Huang,  viola 
Hugh  Sung,  piano 

Frauenliebe  und  -leben  Robert  Schumann 

Seit  ich  ihn  gesehen  •  (1810-1856) 

Er,  der  Herrlichste  von  alien 
Ich  kann's  nicht  fassen 
Du  Ring  an  meinen  Finger 
Helft  mir,   ihr  Schwestern 
Siisser  Freund ,  du  blickest 
An  meinem  Herzen,  an  meiner  Brust 
Nun  hast  du  mir  den  ersten  Schmerz  getan 

Karie  Brown,  mezzo-soprano 
Mikael  Eliasen,  piano 


SIXTY -FIFTH  ANNIVERSARY  SEASON 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

John  J.   Freeman:   Student  of  Glenn  Dodson 
Kevin  Roberts:   Student  of  Glenn  Dodson 
Paul  Bryan:   Student  of  Glenn  Dodson 
Darrin  C.  Milling:  Graduating  student  of  Glenn  Dodson 
Anthony  Hewitt:   Student  of  Leon  Fleisher  &  Claude  Frank 
Hsin-Yun  Huang:   Student  of  Michael  Tree 
Hugh  Sung:  Graduating  student  of  Seymour  Lipkin 
Karie  Brown:  Graduating  student  in  the  Opera  Degree  Program 

with  Mikael  Eliasen 
Mikael  Eliasen:   Head  of  Opera  Department 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261  

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gd^ry  Graffman,  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Friday  1  December  1989  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


TWENTIETH   STUDENT  RECITAL 


Suite  No.    3  for  Solo  Cello 
Prelude  -  Sarabande  -  Gigue 


Johann  Sebastian  Bach 
( 1 685-1 750 ) 


Sonata  for  Viola  and  Piano 
-n  E-flat  major,   Op.    120,   No.  2 
Allegro  amabile 

Appassionato,  ma  non  troppo  allegro  -  Sostenuto 
Andante  con  moto 


Johannes  Brahms 
( 1  833-1  897 ) 


Hsin-Yun  Huang,  viola 
Hugh  Sung,  piano 

Sonata  No.   21    in  C  major.   Op.  53 
( "Waldstein 
Allegro  con  brio 
Introduz ione :   adagio  molto 
Rondo:   allegretto  moderate 

Min-Kyung  Kwon ,  piano 

Sonata  for  Violin  No.    2   in  D  minor 
Allemande  -  Courante  -  Sarabande  -  Gigue 

Skizzen  fur  Violine  und  Schlagzeug,  Op.  56 


Ludwig  van  Beethoven 
( 1  770-1  827  ) 


Bach 


Heinz  Kratochwil 


David  Weiner,  percussion     Alexander  Kerr,  violin 


INTERMISSION 


please  turn  for  completion 


Gosta  Nystrom 
( 1  890-1  966  ) 


Sanger  vid  havet   (Songs  by  the  Sea) 
Ute  i  skaren   (In  the  Archipelago) 
Nocturne 

Havets   (Sea  Song) 

Jag  har  ett  hem  vid  havet  (I  have  got  a  home  on  the  sea-side) 
Jag  vantar  manen   (I  am  awaiting  the  moon) 


Five  Argentine  Popular  Songs 
Chacarera 
Triste 
Zamba 
Arrorro 


Alberto  Ginastera 
( 1  91  6-1  983  ) 


Mignon  Lieder 
Mignon  I:   Heiss  mich  nicht  reden 
Mignon  II:  Nur  wer  die  Sehnsucht 
Mignon  III:   So  lasst  mich  scheinen 
Kennst  du  das  Land 


Hugo  Wolf 
(1 860-1 903 ) 


Charlotte  Hellekant,  mezzo-soprano 
Louis  Menendez ,  piano 


Sonata  No.   9  in  A  major  for 

Piano  and  Violin,  Op.    47  (Kreutzer) 

Adagio  sostenuto  -  Presto 

Andante  con  variazioni 

Finale:  presto 


Ludwig  van  Beethoven 
(1 770-1 827 ) 


Ayako  Yoshida,  violin 
Peter  Miyamoto,  piano 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

Hsin-Yun  Huang:   Student  of  Michael  Tree 
Hugh  Sung:  Graduating  student  of  Seymour  Lipkin 
David  Weiner:   Student  of  Michael  Bookspan 
Alexander  Kerr:   Student  of  Aaron  Rosand 

jmitJtKm^  )StxKJetm  xjfic 

Ayako  Yoshida:   Student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 

Peter  Miyamoto:   Student  of  Leon  Fleisher  &  Claude  Frank 
Charlotte  Hellekant:   Graduating  student  in  the  Opera  Degree 

Program  with  Mikael  Eliasen 
Louis  Menendez:  Opera  staff  pianist 
Min-Kyung  Kwon :   Student  of  Eleanor  Sokoloff 


Music,   of  all  the  arts,   stands  in  a  special  region,  unlit  by  any 
star  but  its  own,   and  utterly  without  meaning   .    .    .   except  its 
own,  a  meaning  in  musical  terms.    .    .   not  in  terms  of  words. 
   -  Leonard  Bernstein 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INST'ITUTE     OF  MUSIC 

Gary  Graff man.  Director 
Curtis  Hall  S1xty-S1xth  Season  1989-1990 
Monday  4  December  1989  at  8:00pm 

The  Edith  L.    Prostkoff  Memorial  Concert  Series 


TWENTY-FIRST  STUDENT  RECITAL 


MUSIC  BY  THE  CURTIS  COMPOSITION  CLASS 


Curtis  Dances 

James  Ross,  conductor 

"Soliloquy  for  English  Horn  and  Strings" 

Peter  Smith,  english  horn 
Jennifer  Higdon,  conductor 

An  Instant  in  the  Wind 


Ishmael  Wallace 
(1971-  ) 


Jennifer  Higdon 


Troy  Peters 
(1969-  ) 


Michele  Nonnenmacher ,  mezzo-soprano 
Troy  Peters,  conductor 


INTERMISSION 


Six  Movements  for  String  Orchestra 
1   Adagio     2  Allegretto 
3  Andante     4  Moderate 
5  Presto     6  Largo 


Eugene  Alcalay 
(1966-  ) 


Miguel  Harth-Bedoya 


'remembrance  of  miracles' 
Sky 

Midnight 

Ghostthings 

Voyage 


David  Horne 
(1970-  ) 


Miguel  Harth-Bedoya,  conductor 


SIXTY-FIFTH  ANNIVERSARY  SEASON 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,   and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,   gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.      It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,   and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

Ishmael  Wallace:   Student  of  David  Loeb 
James  Ross:  Curtis  '88 
Jennifer  Higdon:   Curtis  '88 
Peter  Smith:   Student  of  Richard  Woodhams 
Trpy  Peters:   Student  of  Ned  Rorem 
Michele  Nonnenmacher :   Student  of  Todd  Duncan 
Eugene  Alcalay:   Student  of  Ned  Rorem 
Miguel  Harth-Bedoya :   Student  of  Otto-Werner  Mueller 
David  Horne:   Student  of  Ned  Rorem 


We  have  a  duty  towards  music,   namely  to  invent  it. 

Igor  Stravinsky 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261  

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


Federal  Reserve  Bank  of  Philadelphia 

and 

Curtis  Institute  of  Music 
present 
A  Student  Recital 

December  6,  1989 
12:15  p.m. 

I 

Three  Sonnets  of  Petrarca  (1st  edition  1847)  Franz  Liszt 

Love's  Labor  Lost 
Roseate  Retrospections 
Laura  Mourning. 

SANKY  KIM  -  tenor  KEVIN  MURPHY  -  piano 

II 

Two  Songs  Opus  91  Johannes  Brahms 

Gestille  Sehnsucht 
Geistliches  Wiegenlied 

CHERYL  MAJERCIK  -  mezzo  soprano  CAROLINE  COADE  -  viola 

KEVIN  MURPHY  -  piano 

III 

Five  Evening  Songs  Opus  31  Antonin  Dvorak 

CHERYL  MAJERCIK  -  mezzo  soprano  KEVIN  MURPHY  -  piano 

Duetto  buffo  di  due  Gatti  (Comic  duet  for  two  cats)  Gioacchino  Rossini 

Scena  e  Duetto  "Un  soave  non  so  che,"  from  La  Cenerentola         Gioacchino  Rossini 

CHERYL  MAJERCIK  -  mezzo  soprano  SANKY  KIM  -  tenor 

KEVIN  MURPHY  -  piano 


Next  Curtis  Concert 
Wednesday,  February  7, 1990 


No  Smoking  Please 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Wednesday  6  December  1989  at  8:00pm 

The  Edith  L.    Prostkoff  Memorial  Concert  Series 


TWENTY-FIRST  STUDENT  RECITAL 


Two  Songs  on  Poems  of  James  Joyce 
(from  Pomes  Pennyeach) 
Bahnhof strasse 

liana  Davidson,  soprano 
Susan  Nowicki,  piano 

Alone 

Karie  Brown,  mezzo-soprano 
Susan  Nowicki,  piano 

Acrostic  Song  from  Final  Alice     for  Flute  and  Piano         del  Tredici 
(arranged  by  the  composer) 

Joshua  Smith,  flute 
David  Horne ,  piano 

Fantasy  Pieces  for  Piano   (1959-1960)  del  Tredici 

(for  Stephanie  Shehatovitch 
(for  Jules  Langert ) ( .    .    .  Diabolique 
(for  Robert  Helps) 

Ishmael  E.  Wallace,  piano 

Rain  has  Fallen 
Sleep  Now 
I  Hear  an  Army 
Sure  on  This  Shining  Night 

Tracey  Welborn,  tenor 
Susan  Nowicki,  piano 


INTERMISSION 

Quintet  for  Woodwinds 
Andante  tranquill'o  -  Allegro  assai 
Presto 

Theme  with  Variations 
Tempo  di  marcia  francese 

Joshua  Smith,   flute     Richard  Hawley,  clarinet 
Jonathan  Fischer,  oboe     John  Fekete ,  bassoon 
Heather  Johnson,  horn 

8 

Please  turn  for  conclusion 


David  del  Tredici 
(1937-  ) 


Sanuel  Barber 
(191 0-1 981 ) 


Jean  Frangaix 
(1912-  ) 


Five  Argentine  Popular  Songs  Alberto  Ginastera 

Chacarera  (1916-1983) 
Tr iste 
Zamba 
Arrorro 

Charlotte  Hellekant,  mezzo-soprano 
Louis  Menendez ,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work . 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

liana  Davidson:   Student  in  the  Opera  Degree  Program 

with  Mikael  Eliasen 
Susan  Nowick:   Staff  Pianist 
Karie  Brown:   Student  in  the  Opera  Degree  Program 
with  Mikael  Eliasen 
Joshua  Smith:   Student  of  Julius  Baker  &  Jeffrey  Khaner 

David  Horne:   Composition  student  of  Ned  Rorem 
Ishmael  E.  Wallace:   Composition  student  of  David  Loeb 
Tracey  Welborn:   Student  in  the  Opera  Degree  Program  with 

Mikael  Eliasen 
Richard  Hawley:   Student- of  Donald  Montanaro 
Jonathan  Fischer:   Student  of  Richard  Woodhams 
John  Fekete:   Student  of  Bernard  Garfield 
Heather  Johnson:   Student  of  Myron  Bloom 
Charlotte  Hellekant:  Graduating  student  in  the  Opera  Degree 

Program  with  Mikael  Eliasen 
Louis  MEnendez :   Staff  pianist 

Anthony  Gigliotti  prepared  the  Frangaix 


Your  ears  will  always  lead  you  right,  but  you  must  know  why. 

-  Anton  Webern 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,   and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE  OPERA  DEPARTMENT 

of 

THE  CURTIS  INSTITUTE  OF  MUSIC 
presents 
OPERA  ENSEMBLES  IN  CONCERT 

with 

THE  SYMPHONY  ORCHESTRA 

of 

THE  CURTIS  INSTITUTE  OF  MUSIC 
MAX  RUDOLF,  CONDUCTOR 

Sunday,    December    10,    1989  at   8:00  p.m. 
Holy   Trinity   Episcopal  Church 
1904  Walnut   Street,    Philadelphia,    PA  19103 


excerpts  from 
ARIADNE  AUF  NAXOS 

by 

RICHARD  STRAUSS 

prologue 


Komponist  Charlotte  Hellekant 

opera 

Najade  liana  Davidson 

Dryade  Cheryl  Tlajercik 

Echo  Karie  Brown 

Ariadne  Elizabeth  St.  Leger 

Harlekin  Bruce  Rameker 

Scaramuccio  San-ky  Kim 

Truffaldin  Keith  Spencer 


INTERMISSION 


( continued ) 


excerpts  from 
DIE  ENTFUHRUNG  AUS  DEM  SERAIL 


by 

WOLFGANG  AMADEUS  MOZART 


Belmonte  Tracey  Welborn 

Pedrillo  San-ky  Kim 

Osmin  John  Kuether 

Blonde  liana  Davidson 

Konstanza  Elizabeth  St.  Leger 


f inale  of   Act  II 
LE  NOZZE  DI  FIGARO 

by 

WOLFGANG  AMADEUS  MOZART 

Count  Almaviva  Keith  Spencer 

Countess  Almaviva  Elizabeth  St.  Leger 

Susanna  Jenny  Wollerman 

Figaro  John  Kuether 

Antonio  Bruce  Rameker 

Marcellina  Cheryl  Majercik 

Basilio  San-ky  Kim 

Bartolo  Garrison  Paul 


Musical  preparation  

Rehearsal  pianist  

Assistant   to  Maestro  Rudolf 


Danielle  Orlando,    Susan  Nowicki 

 Louis  Menendez 

 David  Hayes 


THE  SYMPHONY  ORCHESTRA 

of 

THE  CURTIS  INSTITUTE  OF  MUSIC 


VIOLIN 

Kimber ly  Fisher 
James  Umber 
Elissa  Koljonen 
Kamilla  Schatz 
Hui-fang  Chen 
Jennifer  Haas 

VJanchi  Huang 
Ayako  Yoshida 
Lisamarie  Vana 
Juliette  Kang 
Benjamin  Schmid 
Lisa-Beth  Lambert 

VIOLA 

Michael  Strauss 
Zvi  Carmeli 
Caroline  Coade 
Hsin-Yun  Huang 


CELLO 

Derek  Barnes 
Ju  Young  Lee 
Sun-V/on  Ryang 
Natasha  Farney 

DOUBLE  BASS 

Glenn  Gordon 
Steven  Larson 

FLUTE 

Joshua  Smith 
Christina  Smith 
Nadine  Hur 

OBOE 

Peter  Smith 
Gustav  Highstein 


CLARINET 

Michael  Rusinek 
Richard   Haw ley 

BASSOON 

Daniel  Matsukawa 
John  Fekete 

HORN 

Nicola  Averill 
Paul  Osmond 

TRUMPET 

Lisa  Burn 
Kevin  Cobb 

TROMBONE 

Paul  Bryan 


PERCUSSION 

Stephan  Pelegri 
David  V/einer 
G.Victor  Yerrid 

HARP 

Rong  Tan 
Chu-Hee  Lee 

KEYBOARD 

Louis  Menendez 
Alan  Morrison 
Alan  Gilbert 


THE     CURTIS      INSTITUTE      OF  MUSIC 

Gary  Graff man.  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Monday  11  Decenber  1989  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THE  CURTIS   FACULTY  SERIES 


EDWARD  ALDWELL 

Sonata  in  D  Minor,   S.  964 
(transcription  of  Sonata  in  A  minor 
for  Solo  Violin,   S.  1003) 
Adagio  -  Allegro  -  Andante  -  Allegro 

French  Suite  in  E-flat  major,   S.   815  Bach 
Allemande  -  Courante  - 
Sarabande  -  Gavotte  - 
Minuet   -  Air  -  Gigue 

Edward  Aldwell,  piano 


Johann  Sebastian  Bach 
( 1  685-1  750  ) 


INTERMISSION 


From  the  Wei 1 -Tempered  Clavier,  Book  1  Bach 
Preludes  and  Fugues: 
in  G  minor,   S.  861 
in  A-flat  major,   S.  862 
in  G-sharp  minor,  S.  863 
in  A  Major,   S.  864 
in  A  minor,   S.  865 

Preludes  and  Fugues: 
in  B-flat  major,   S.  866 
in  B-flat  minor,   S.  867 
in  B  major,   S.  868 
in  B  minor,   S.  869 

Edward  Aldwell,  piano 


SIXTY -FIFTH  ANNIVERSARY  SEASON 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Wednesday  13  December  1989  at  8:00DfTi 

The  Edith  L,    Prostkoff  Memorial  Concert  Series 


TWENTY-SECOND  STUDENT  RECITAL 


Concert  Rondo  in  D  major,  K.'382 
Allegretto  grazioso 
Adagio 
Allegro 


Wolfgang  Amadeus  Mozart 
( 1  756-1  791  ) 


Eugene  Watanabe,  piano 
Anthony  Hewitt,    second  piano 

Adagio  in  E  Major  for  Violin,   K.  261 

Eugene  V7atanabe,  violin 
Peter  Miyamoto,  piano 

Rondo  in  C  major  for  Violin,   K.  373 

Eugene  Watanabe,  violin 
Peter  Miyamoto,  piano 

From  Caprices,  Op.  1 
No.    11   Andante  -  Presto  -  Tempo  1 
No.   24     Tema  -  Variazioni  -  Finale 

Eugene  Watanabe,  violin 

Sonata  for  Violin  Solo,  Op.   27,  No.  2 
Obsession 
Mai inconia 
Danse  des  Ombres 
Les  Furies 


Mozart 


Mozart 


Niccolo  Paganini 
( 1  782-1  840  ) 


Eugene  Ysaye 
( 1  858-1  931  ) 


Eugene  Watanabe,  violin 


INTERMISSION 


String  Quartet  in  E-flat  major,  Op.    127  Ludwig  van  Beethoven 

Maestoso  -  Allegro  (1770-1827) 
Adagio,  ma  non  tropp  e  cantabile 
Scherzando:  vivace 
Finale 


Jennifer  Orchard,  violin  Brian  Krinke,  violin 
Stephen  Werczynski,   viola     Derek  Barnes,  cello 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,   and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :   our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Eugene  Watanabe :   Student  of  Leon  Fleisher  &  Claude  Frank 
Anthony  Hewitt:   Student  of  Leon  Fleisher  &  Claude  Frank 
Eugene  Watanabe:   Student  of  Jascha  Brodsky  &  Arnold  Steinhardt 
Peter  Miyamoto:   Student  of  Leon  Fleisher  &  Claude  Frank 
Jennifer  Orchard:   Student  of  Szymon  Goldberg 
Brian  Krinke:   Student  of  Szymon  Goldberg 
Stephen  Werczynski:  Graduating  student  of  Karen  Tuttle 
Derek  Barnes:  Graduating  student  of  David  Soyer 

Karen  Tuttle  prepared  the  Beethoven 


What  passion  cannot  music  raise  and  quell? 

-  John  Dryden 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,   and  paging  alerts  adds  nothing  to  Bach,   Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


1989  -  1990 
CURTIS  ALUMNI  SOCIETY  OF 
GREATER  PHILADELPHIA 


PRESENTS  A 
««*«««**♦«««*♦♦«« 


««««*««♦«««■»««««« 


RICHARD  GOODE 

PIANO 


FRIDAY,  DECEMBER  15,  1989 


CURTIS  HALL 

1726  LOCUST  STREET  •  PHILADELPHIA,  PA  19103 
(215)  893-7902 


LUDWIG  VAN  BEETHOVEN 

(1770  -  1827) 

Six  Bagatelles,  Opus  126  (1823-1824) 

Andante  con  moto 
Allegro 
Andante 
Presto 
Quasi  allegretto 
Presto-Andante  amabile  e  con  moto-Tempo  I 

ROBERT  SCHUMANN 

(1810  -  1856) 

Kreisleriana,  Opus  16  (1838) 

Ausserst  bewegt 

Sehr  innig  und  nicht  zu  rasch- 
Intermezzo  I:  Sehr  lebhaft-Erstes  Tempo 
Intermezzo  II:  Etwas  bewegter-Erstes  Tempo 

Sehr  aufgeregt-Etwas  langsamer-Erstes  Tempo 
Sehr  langsam-Bewegter-Erstes  Tempo 
Sehr  lebhaft 
Sehr  langsam-Etwas  bewegter-Erstes  Tempo 
Sehr  rasch 
Schnell  und  spielend 


INTERMISSION 


FRANZ  SCHUBERT 

(1797  -  1828) 

Sonata  in  D  Major,  Opus  53,  D.  850  (1825) 

Allegro 
Con  moto 
Scherzo:  Allegro  vivace 
Rondo:  Allegro  moderato 


THANK  YOU 


We  the  members  of  the  Curtis  Alumni  Society  of  Greater 
Philadelphia*  want  to  thank  you,  our  audience.  The  funds 
generated  through  your  subscriptions,  ticket  purchases  and 
additional  contributions  have  made  it  possible  for  us  to  lend 
substantial,  and  clearly  defined  assistance  to  Curtis.  We  thought 
that  you,  as  "stockholders"  in  our  efforts,  would  appreciate 
receiving  an  "annual  report"  of  what  we  have  done  with  your 
financial  support. 

Over  the  past  three  years,  working  in  cooperation  with  Mr. 
Graffman  and  his  dedicated  staff,  our  concert  series  has 
generated  sufficient  funds  to  refurbish  the  Vengerova  room, 
contribute  to  the  emergency  student  aid  fund,  purchase 
thousands  of  dollars  worth  of  audio  and  video  equipment  and 
other  instructional  supplies,  present  musical  gifs  to  the  entire 
student  body  at  winter  vacation,  feed  members  of  our  great 
Curtis  orchestra  after  numerous  major  concerts  and  host  stu- 
dent orientation  programs.  We  maintain  an  end-of-year  balance 
only  large  enough  to  carry  us  through  the  next  season. 

None  of  this  would  have  been  possible  without  the  funds 
generated  by  the  concert  series  which  you  have  supported. 
Neither  must  we  forget  the  contributions  by  the  famed  artists 
of  The  Curtis  Institute  of  Music  who  have  so  willingly  donated 
their  services:  The  Audubon  String  Quartet,  Myron  Bloom,  Jorge 
Bolet,  Richard  Goode,  the  late  Stephen  de  Groote,  Seymour 
Lipkin,  Joseph  de  Pasquale,  Cynthia  Raim,  Aaron  Rosand,  Oscar 
Shumsky,  Vladimir  Sokoloff,  Susan  Starr,  Michael  Tree,  Benita 
Valente  plus  the  many  Curtis  Alumni  who  have  taken  part  in 
the  Alumni  Gala  Concerts.  Finally  we  wish  to  honor  Gary 
Graffman  for  his  assistance,  vision  and  dedication  to  our  joint 
efforts  on  behalf  of  our  Institute. 


*  Formerly  The  Curtis  Institute  of  Music  Alumni  Association,  District  IV 


^^^^^^ 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graff man.  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Wednesday  10  January  1990  at  8:00pni 
The  Edith  L.  Prost'Koff  Memorial  Concert  Series 

1WLN1Y-1H1RD  SlUDLNI  RECITAL 


Summer  Music,  Op.  31 


Samuel  Barber 
(1910-1 981  ) 

Gyorgy  Ligeti 
(1923-  ) 


Six  Bagatelles 
Allegro  con  spirito 
Rubato,  lamentoso 
Allegro  grazioso 
Presto  ruvido 
Adagio  mesto 

Molto  vivace,  capriccioso 

Kristan  Cybriwsky,   flute     Vinicio  Meza-Solano,  clarinet 
Robert  Walters,  oboe     MaryEllen  Harris,  bassoon 
Nicola  Averill,  horn 


INTERMISSION 


Quintet  for  Winds,  Op.   79  August  Klughardt 

Allegro  non  troppo  (1847-1902) 
Allegro  vivace 
Andante  grazioso 
Adagio  -  Allegro  molto  vivace 

Kristan  Cybriwsky,   flute     Vinicio  Meza-Solano,  clarinet 
Robert  Walters,  oboe     MaryEllen  Harris,  bassoon 
Nicola  Averill,  horn 


SIXTY-FIFTH  ANNIVERSARY  SEASON 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.      It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert ^  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

Kristan  Cybriwsky:  Graduating  student  of  Julius  Baker  &  Jeffrey  Khaner 
Vinicio  Meza -Solano:  Graduating  student  of  Donald  Montanaro 
Robert  Walters:  Graduating  student  of  Richard  Woodhams 
MaryEllen  Harris:  Graduating  student  of  Bernard  Garfield 
Nicola  Averill:  Graduating  student  of  Myron  Bloan 

Anthony  Gigliotti  prepared  the  three  works 


And  the  people  piped  with  pipes,  and  rejoiced  with  great  joy,  so  that  the 
earth  rent  with  the  sound  of  them. 

-  Old  Testament,  I  Kings 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,   Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS   AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokolof f ,  Director 
Howard  Kornblum,   Director  of 


of  Concert  Programs 
Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffnan,  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
 Monday  15  January  1990  at  8:00pm  

 The  Edith  L.   Prostkoff  Memorial  Concert  Series 


TWENTY-FOURTH   STUDENT  RECITAL 


Suite  No.    3  in  G  major  Johann  Sebastian  Bach 

for  Violoncello  Alone,   S.    1009  (1685-1750) 
(transcribed  for  the  doublebass 
by  H.   Samuel  Sterling) 
Praeludium  -  Allemande  - 
Courante  -  Sarabande  - 
Bourees  1    &  2  -  Gigue 

Glenn  Gordon,  doublebass 

Sonata  in  A  minor  for  Violin 
and  Piano,  Op.  105 

Mit  leidenschaf tlichem  Ausdruck 

Allegretto 

Lebhaft 

Juliette  Kang ,  violin 
Wai  Cheng,  piano 


INTERMISSION 


Sonata  for  Clarinet  and  Piano  (1962) 
Allegro  tristamente 
Romanza 

Allegro  con  fuoco 

Vinicio  Meza-Solano,  clarinet 
Melissa  Lin,  piano 

Valses  nobles  et  sentimentales  Maurice  Ravel 

{ 1 875-1 937 ) 

Concert  Arabesques  on  motifs  from  Andrei  Schulz-Evler 

Johann  Strauss ' s  The  Beautiful  Blue  Danube  (1852-1905) 


Robert  Schumann 
(181 0-1 856 ) 


Francis  Poulenc 
(1 899-1 963 ) 


Meng-Chieh  Liu,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,   and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,   and  printers'  deadlines 
are  occasionally  at  crosspurposes :   our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,   gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.      It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Glenn  Gordon:   Student  of  Roger  Scott 
Juliette  Kang :   Student  of  Jascha  Brodsky 
V7ai  Cheng:   Student  of  Seymour  Lipkin 
Vinicio  Meza-Solano:   Graduating  student  of  Donald  Montanaro 
Melissa  Lin:   Student  of  Dr.   Vladimir  Sokoloff 
Meng-Chieh  Liu:   Student  of  Eleanor  Sokoloff 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Music  .    .    .   can  name  the  unnamable  and  communicate  the  unknowable 
 -  Leonard  Bernstein 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


65th  Anniversary  Season 


THE     CURTIS      INSTITUTE      OF  MUSIC 

Gary  Graffman,  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Wednesday  17  January  1990  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


TWENTY-FIFTH   STUDENT  RECITAL 


Piano  Concerto  No.    15   in  B-flat,  K.   450         Wolfgang  Amadeus  Mozart 
Allegro  ( 1 756-1 791 ) 

Andante 
Allegro 

Wai  Cheng,  piano 
Reiko  Uchida,   2nd  piano 

Piano  Concerto  No.    1    in  C  major,  Op.    15  Ludwig  van  Beethoven 

Allegro  con  brio  (1770-1827) 
Largo 

Rondo:  allegro 

Pei-Yao  Wang,  piano 
Chieh  Chang,   2nd  piano 


INTERMISSION 


Viola  Concerto  (1929) 
Andante  commodo 
Vivo,   con  molto  preciso 
Allegro  moderate 

Alexandra  Moellmann,  viola 
Melissa  Lin,  piano 

Introduction  and  Allegro  for  Harp,  Maurice  Ravel 

String  Quartet,  Flute,   and  Clarinet   (1905)  (1875-1937) 

Katerina  Englichova,  harp 
Ellen-Marie  Justen  violin     Lisa-Beth  Lambert,  violin 
Dennise  Woodman,  viola     Miriam  Ingolfsson,  cello 
Joshua  Smith,   flute     Richard  Hawley,  clarinet 


V/illiam  Walton 
( 1  902-1  983  ) 


65th  Anniversary  Season 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  v/ork. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.      It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

Wai  Cheng:   Student  of  Seymour  Lipkin 
Reiko  Uchida:  Student  of  Claude  Frank 
Pei-Yao  Wang:   Student  of  Gary  Graff man  &  Seymour  Lipkin 
Chieh  Chang:   Student  of  Gray  Graff man 
Alexandra  Moellmann:   Student  of  Michael  Tree 
Melissa  Lin:   Student  of  Dr.  Vladimir  Sokoloff 
Katerina  Englichova:   Student  of  Marilyn  Costello 
Ellen-Marie  Justen:   Student  of  Szymon  Goldberg 
Lisa-Beth  Lambert:   Student  of  Jaime  Laredo  &  Yumi  Scott 
Dennise  Woodman:   Student  of  Joseph  de  Pasquale 
Miriam  Ingolfsson:   Student  of  Orlando  Cole 
Joshua  Smith:   Student  of  Julius  Baker  &  Jeffrey  Khaner 
Richard  Hawley:  Student  of  Donald  Montanaro 

Felix  Galimir  prepared  the  Ravel 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Qraffman,  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Friday  19  January  1990  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


TWENTY-SIXTH  STUDENT  RECITAL 


Sonata  No.    5  in  D  Major 
for  Cello  and  Piano,  Op.  102/2 
Allegro  con  brio 

Adagio  con  molto  sentimento  d'affetto 
Allegro  fugato 

Wilhelmina  Smith,  cello 
Meng-Chieh  Liu,  piano 

Possible  Worlds  for  Cello  Alone 

Wilhelmina  Smith,  cello 

Sonata  en  Trio,  Op.  3/2 
Grave  -  Allegro  - 
Adagio  -  Allegro 

Andantino  for  Three  Trombones 


Two  Pieces  for  Three  Trombones 
Felicity  -  Episode 


Ludwig  van  Beethoven 
( 1  770-1  827  ) 


David  Lefkowitz 


Arcangelo  Corelli 
"  (  1  653-1  71  3  ) 


Eugene  Bozza 
(1905-  ) 

Raymond  Premru 


Kevin  Roberts,   trombone     Paul  Bryan,  trombone 
Darrin  Milling,  bass  trombone 


Three  Concert  Etudes  (1857) 
II  lamento   (The  Lament) 
La  leggierezza  (Lightness) 
Un  sospiro   (A  Sigh) 

Two  Concert  Etudes  (1865) 
Waldesrauschen   (Forest  Rustlings) 
Gnomen-Reigen   (Dance  of  the  Gnomes) 


Franz  Liszt 
(1  81  1  -1  886  ) 


Liszt 


Meng-Chieh  Liu,  piano 


65th  Anniversary  Season 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,   and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work . 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.      It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,   students'    schedules,   and  printers'  deadlines 
are  occasionally  at  crosspurposes :   our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

Wilhelmina  Smith:   Graduating  student  of  David  Soyer 
Meng-Chieh  Liu:   Student  of  Eleanor  Sokoloff 
Kevin  Roberts:   Student  of  Glenn  Dodson 
Paul  Bryant:   Student  of  Glenn  Dodson 
Darrin  C.   Milling:  Graduating  student  of  Glenn  Dodson 


Music  is  another  planet. 

 -  Alphonse  Daudet 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,   and  paging  alerts  adds  nothing  to  Bach,   Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261  

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graff man.  Director 
Curtis  Hall  S1xty-S1xth  Season  1989-1990 
Monday  22  January  1990  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


TWENTY-EIGHTH  STUDENT  RECITAL 


Sonata  for  Cello  Alone,  Op.    25/3  Paul  Hindemith 

1   Lebhaft     2  Massig  schnell  (1895-1963) 
3  Langsam     4  Lebhafte  Viertel 
5  Massig  schnell 

Derek  Barnes,  cello 


Etudes,  Op.   10  Frederick  Chopin 

I  Allegro  2  Allegro  3  lento  ma  non  troppo  (1810-1849) 
4  Presto     5  Vivace   (Black  Key)     6  Andante 

7  Vivace     8  Allegro     9  Allegro  molto  agitato     10  Vivace  assai 

II  Allegretto     12  Allegro  con  fuoco  (Revolutionary) 

Eugene  Watanabe,  piano 


65th  Anniversary  Season 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.      It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 


Derek  Barnes:  Graduating  student  of  David  Soyer 
Eugene  Watanabe:   Student  of  Leon  Fleisher  &  Claude  Frank 


The  piano  bard,  the  piano  rhapsodist,  the  piano  mind,   the  piano 
soul  is  Chopin.     Tragic,   romantic,   lyric,  heroic,  dramatic,  fan- 
tastic,  soulful,   sweet,  dreamy,  brilliant,  grand,  simple:  all 
possible  expressions  are  found  in  his  compositions,  and  all  are 
sung  by  him  upon  his  instrument. 

 -  Anton  Rubinstein 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  89  3-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokolof f ,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Director 
Curtis  Hall  S1xty-S1xth  Season  1989-1990 
Wednesday  24  January  1990  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


TWENTY-NINTH  STUDENT  RECITAL 


Sonata  No.   1    in  G  major  Johann  Sebastian  Bach 

for  Viola  and  Piano,   S.    1027  (1685-1750) 

Adagio  -  Allegro  ma  non  tanto  - 

Andante  -  Allegro  moderato 

Dennise  Woodman,  viola 
Christi  Muse,  piano 

Concerto  in  D  major  for  Doublebass 
Allegro  moderato 
Adagio 
Allegro 

Geoffrey  Osika,  doublebass 
Robert  Koenig,  piano 


Johann  Baptiste  Vanhal 
(1  739-1  81  3  ) 


INTERMISSION 


Concerto  No.   1   for  Piano  and  Orchestra  Ludwig  van  Beethoven 

in  C  major,  Op.    15  (1770-1827) 

Allegro  con  brio 

Largo 

Rondo 

Chieh  Chang,  piano 
Pei-Yao  VJang ,   2nd  piano 


65th  Anniversary  Season 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work . 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Dennise  Woodman:  Student  of  Joseph  de  Pasquale 
Christi  Muse:   Student  of  Dr.   Vladimir  Sokoloff 
Geoffrey  Osika:   Student  of  Roger  Scott 
Robert  Koenig:  Graduating  student  of  Dr.  Vladimir  Sokoloff 
CHieh  Chang:   Student  of  Gary  Graff man 
Pei-Yao  Wang:  Student  of  Gary  Graff man  &  Seymour  Lipkin 


The  affairs  of  music  ought,   somehow,  to  terminate  in  the  love 
of  the  beautiful. 

 -  Plato 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,   Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Friday  26  January  1990  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTIETH   STUDENT  RECITAL 


Sonata  for  Violin  and  Piano 
in  G  major,  Op.  30/3 

Allegro  assai 

Tempo  di  Menuetto 

Allegro  vivace 


Qin  Wang,  violin 
Chieh  Chang,  piano 


Fantaisie  on  a  Theme  by  Haydn 
Le  jardin  mouille 


Chu-Hee  Lee,  harp 


Sonata  for  Viola  and  Piano,  Op.  147 
Moderate  -  Allegretto  -  Adagio 


Ludwig  van  Beethoven 
( 1  770-1  827 ) 


Marcel  Grand j any 
( 1  891  -1  975 ) 

Jacques  de  la  Presle 
(1 888-1 969 ) 


Dmitri  Shostakovich 
(1 906-1 975 ) 


Stephen  Werczynski ,  viola 
Eileen  Buck,  piano 


INTERMISSION 

Piano  Trio  in  C  major.   Hob.   XV:   27  Franz  Joseph  Haydn 

Allegro  -  Andante  -  Presto  (1732-1809) 

Piano  Trio  No.    1    in  D  minor,  Op.    32  Anton  Arensky 

Allegro  moderate  -  Scherzo:  allegro  molto  -  (1861-1906) 
Elegia:   adagio  -  Finale:   allegro  non  troppo 

Benjamin  Schmid,  violin     Kristin  Ostling,  cello 
Min-Kyung  Kwon ,  piano 


65th  Anniversary  Season 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.      It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,   and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,   students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :   our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

Qin  Wang:   Student  of  Aaron  Rosand 
Chieh  Chang:   Student  of  Gary  Graff man 
Chu-Hee  Lee:   Student  of  Marilyn  Costello 
Stephen  Werczynski:   Graduating  student  of  Karen  Tuttle 
Eileen  Buck:   Student  of  Dr.   Vladimir  Sokoloff 
Benjamin  Schmid:   Student  of  Aaron  Rosand 
Kristin  Ostling:  Graduating  student  of  Orlando  Cole 
Min-Kyung  Kwon :   Graduating  student  of  Eleanor  Sokoloff 

Felix  Galimir  prepared  the  trios 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingi 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Monday  29  January  1990  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTY-FIRST  STUDENT  RECITAL 


Sonata  No.   27  in  E  minor,  Op.   90  Ludwig  van  Beethoven 

Mit  Lebhaf tigkeit  und  durchaus  mit  (1770-1827) 

Empfindung  und  Ausdruck 
Nicht  zu  geschwind  und  sehr  singbar  vorgetragen 

Ishmael  Wallace,  piano 


Hungarian  Dance  No.  1 
Hungarian  Dance  No.  2 

Melodie  in  E-flat  major,  Op.  42/3 
Meditation  from  Thais 


Johannes  Brahms 
(1833-1897) 

Piotr  Ilyich  Tchaikovsky 
(1840-1893) 

Jules  Massenet 
( 1  842-1  91  2  ) 


Waltz -Scherzo ,  Op.   34  Tchaikovsky 

Alexander  Kerr,  violin 
Robert  Koenig,  piano 


INTERMISSION 


Variations  on  a  Rococo  Theme,  Op.    33  Piotr  Ilyich  Tchaikovsky 

Theme  and  seven  variations  (1840-1893) 

Wilhelmina  Smith,  cello 
Meng-Chieh  Liu,  piano 


65th  Anniversary  Season 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.      It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,   students'    schedules,   and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

Ishmael  Wallace:   Composition  student  of  David  Loeb , 
piano  student  of  Annie  Petit 
Alexander  Kerr:   Student  of  Aaron  Rosand 
Robert  Koenig:   Graduating  student  of  Dr.  Vladimir  Sokoloff 
Wilhelmina  Smith:   Graduating  student  of  David  Soyer 
Meng-Chieh  Liu:  Student  of  Eleanor  Sokoloff 


Melody  alone  never  grows  old. 

-  Vincent  d  * Indy 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Director 
Curtis  Hall  S1xty-S1xth  Season  1989-1990 
Tuesday  30  January  1990  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTY-SECOND  STUDENT  RECITAL 


Des  Knaben  Wunderhorn 

Der  Schildwache  Nachtlied 
Rheinlegendchen 

Wo  die  schonen  Trompeten  blasen 
Das  irdische  Leben 
Lied  des  Verfolgten  im  Turm 

Revelge 
Urlicht 

Des  Antonius  von  Padua  Fischpredigt 
Wer  hat  dies  Liedlein  erdacht? 
Verlor'ne  Miih ' 
Der  Tambourg ' sell 
Lob  des  hohen  Verstandes 
Trost  im  Ungliick 

Charlotte  Hellekant,  mezzo-soprano     John  Keuther ,  bass-baritone 

Mikael  Eliasen,  piano 

The  cycle  will  be  performed  without  intermission. 
The  artists  kindly  request  that  you  refrain  from  applauding 

until  the  end. 


Gustav  Mahler 
( 1  860-1  91  1  ) 


6  5th  Anniversary  Season 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.      It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife 

Charlotte  Hellekant:  Graduating  student  in  the 
Opera  Degree  Program  with  Mikael  Eliasen 
John  Keuther:  Graduating  student  in  the 
Opera  Degree  Program  with  Mikael  Eliasen 
Mikael  Eliasen:   Head  of  Opera  Department 


To  sing  is  to  love  and  affirm,   to  fly  and  to  soar,   to  coast  into  the  hearts 
of  the  people  who  listen,  to  tell  them  that  life  is  to  live,  that  love 
is  there,  that  nothing  is  a  promise,  but  that  beauty  exists,  and  must  be 
hunted  for  and  found. 

   -  Joan  Bag 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 
The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,   irreplaceable,  and  burnable:  no  smokingl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.   Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graff man.  Director 
Curtis  Hall  S1xty-S1xth  Season  1989-1990 
Wednesday  31  January  1990  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTY-THIRD  STUDENT  RECITAL 


Serenade 

(Transcription  by  Franz  Liszt) 

Nocturne,  Op.  36 

Barcarolle,  Op.  44 
Barcarolle,  Op.  70 

Abegg  Variations,  Op.  1 


Angela  Au ,  piano 


Hungarian  Rhapsody,  Opus  68 


Christopher  Gautier,  cello 
Eileen  Buck,  piano 


Franz  Schubert 
( 1  797-1  828 ) 

Gabriel  Faure 
( 1 845-1924 ) 
Faure 
Faure 

Robert  Schumann 
( 1  81  0-1  856  ) 


David  Popper 
( 1  843-1  91  3  ) 


Quintet  in  G  minor.  Op.  56/2 
Allegretto 
Andante 
Menuetto 
Allegro 


Christina  Smith,   flute     Gustav  Highstein,  oboe 
Victoria  Bullock,   clarinet     Sheila  Popkin,  bassoon 

Brian  Foote ,  horn 


Franz  Danzi 
(1 763-1 826 ) 


65th  Anniversary  Season 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.      It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Angela  Au:   Student  of  Eleanor  Sokoloff  &  Gary  Graffman 
Christopher  Gautier:   Student  of  Orlando  Cole 
Eileen  Buck:   Student  of  Dr.  Vladimir  Sokoloff 
Christina  Smith:   Student  of  Julius  Baker  &  Jeffrey  Khaner 
Gustav  Highstein:   Student  of  Richard  Woodhams 
Victoria  Bullock:   Student  of  Donald  Montanaro 
Sheila  Popkin:   Student  of  Bernard  Garfield 
Brian  Foote:   Student  of  Myron  Bloom 

Anthony  Gigliotti  prepared  the  Danzi 


The  sweetness  and  del ightf ulness  of  music  have  a  natural  power 
to 

lessify  melancholy  passions. 

-  Increase  Mather,  1684 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graff nan.  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Friday  2  February  1990  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTY-FOURTH   STUDENT  RECITAL 


Trio  in  G  major,  Op.    1/2    (1793/4)  Ludwig  van  Beethoven 

Adagio  -  Allegro  vivace  (1770-1827) 
Largo  con  espressione 
Scherzo:  allegro 
Finale:  presto 


Jennifer  Gilbert,  violin     Thomas  Kraines,  cello 
Reiko  Uchida,  piano 


Sonata  for  Viola  and  Piano  Rebecca  Clarke 

Impetuoso  (1886-1879) 
Vivace 
Adagio 
Allegro 


En-Sik  Choi,  viola 
Robert  Koenig,  piano 


INTERMISSION 


Trio  in  A  minor,  Op.    114  Johannes  Brahms 

Allegro  (1833-1897) 
Adagio 

Andantino  grazioso 
Allegro 


Vinicio  Meza-Solano,  clarinet 
Thomas  Kraines,  cello     Amy  Gates,  piano 


65th  Anniversary  Season 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,   gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.      It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,   and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

Jennifer  Gilbert:   Student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Thomas  Kraines:   Student  of  Orlando  Cole 
Reiko  Uchida:  Student  of  Claude  Frank 
En-Sik  Choi:  Graduating  student  of  Joseph  de  Pasquale 
Robert  Koenig:  Graduating  student  of  Dr.  Vladimir  Sokoloff 
Vinicio  Meza-Solano:  Graduating  student  of  Donald  Montanaro 
Amy  Gates:  Student  of  Dr.  Vladimir  Sokoloff 

Felix  Galimir  prepared  the  Beethoven 
Karen  Tuttle  prepared  the  Brahms 


I  am  beginning  to  think  together  with  the  general  public  that 
melody  should  keep  its  place  at  the  summit  of  the  hierarchy  of 
of  all  elements  which  constitute  music. 

-  Igor  Stravinsky 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graff man.  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Monday  5  February  1990  at  8:00pm 

— ThP  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTY-FIFTH  STUDENT  RECITAL 


Partita  No.    5   in  G  major,   S.   829    (1730)  Johann  Sebastian  Bach 

Praeambulum  -  Allemande  -  (1585-1750) 
Corrente  -  Sarabande  - 
Tempo  di  minuetta  -  Passpied  -  Gigue 

Sonata  No.    3   in  A  minor,  Op.   28    (1917)  Sergei  Prokofiev 

Allegro  tempestoso  (1891-1953) 

Tania  Lee,  piano 


Variations  on  a  Rococo  Theme,  Op.   33  Piotr  Ilyich  Tchaikovsky 

(Theme  and  Seven  Variations)  (1840-1893) 

Wilhelmina  Smith,  cello 
Meng-Chieh  Liu,  piano 


Tania  Lee:   Student  of  Gary  Graffmann 
Wilhelmina  Smith:  Graduating  student  of  David  Soyer 
Meng-Chieh  Liu:   Student  of  Eleanor  Sokoloff 


65 


65th  Anniversary  Season 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,   and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,   and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,    students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

q 

Music  must  be  an  evidence  for  living. 

-  Toshiro  Mayuzumi 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking  1 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


Federal  Reserve  Bank  of  Philadelphia 

and 

Curtis  Institute  of  Music 
present 
A  Student  Recital 

February  7,  1990 
12:15  p.m. 


Phantasiestucke  Opus  73  Robert  Schumann 

Zart  und  mit  Ausdruck 

Lebhaft,  leicht 
Rasch  und  mit  Feuer. 

NATASHA  FARNY  -  cello  MELISSA  LIN  -  piano 


II 


Sonata  No.  2,  Opus  58 


NATASHA  FARNY  -  cello 


Allegro  assai  vivace 
Allegretto  scherzando 

Adagio 
Molto  Allegro  e  vivace. 


Felix  Mendelssohn 


MELISSA  LIN  -  piano 


Next  Curtis  Concert 
Wednesday,  March  7,  1990 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graff man.  Director 
Curtis  Hall  S1xty-S1xth  Season  1989-1990 
Wednesday  7  February  1  990  at  8:00pfn 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTY-SIXTH  STUDENT  RECITAL 


Legend  for  Trumpet  and  Piano 
Lent  et  grave  -  Mouvement  - 
Mouvement  agite  -  ler  Mouvement  - 
Vit  -  Mouvement  - 
ler  Mouvement  -  Retenu 

George  Chase,  trumpet 
David  G.   Horne ,  piano 

Concerto  in  E  minor  for  Doublebass,  Op.  3 
Allegro  -  Andante  -  Allegro 


Georges  Enesco 
( 1  881  -1  955 ) 


Serge  Koussevitsky 
( 1  874-1  951  ) 


Don-Michael  A.   Hill,  doublebass 
Amy  Gates,  piano 


INTERMISSION 


Four  Songs  John  Dowland 

Come  Away,  Come,   Sweet  Love  (1563-1626) 
Come  Again,  Sweet  Love  Doth  Now  Invite 
Flow  Not  So  Fast,  Ye  Fountains 
What  If  I  Never  Speed 

Afton  Water  Benjamin  Britten 

Wee  Willie  ( 1  91  3-1  976  ) 

My  Hoggie 
The  Winter 
Leezie  Lindsay 

(from  song  cycle  "A  Birthday  Hansel"  text  by  Robert  Burns) 

liana  Davidson,  soprano 
Katerina  Englichova,  harp 

Concertino  for  Clarinet,   Bassoon,  Franz  Danzi 

and  Piano  in  D-flat  major,  Op.   47  (1763-1826) 


Michael  Rusinek,   clarinet     Daniel  Matsukawa,  bassoon 

Eileen  Buck,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,   and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.      It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

George  Chase:   Student  of  Frank  Kaderabek 
David  Horne:   Composition  student  of  Ned  Rorem 
Don-Michael  A.   Hill:   Student  of  Roger  Scott 
Amy  Gates:   Student  of  Dr.  Vladimir  Sokoloff 
liana  Davidson:   Student  in  the  Opera  Degree  Program 

with  Michael  Eliasen 
Katerina  Englichova:   Student  of  Marilyn  Costello 
Michael  Rusinek:   Student  of  Donald  Montanaro 
Daniel  Matsukawa:   Student  of  Bernard  Garfield 
Eileen  Buck:  Student  of  Dr.  Vladimir  Sokoloff 


Music  is  a  thing  which  delighteth  all  ages,   and  beseemeth  all 
states;   a  thing  as  seasonable  in  grief  as  in  joy. 

-  Richard  Hooker,  1594 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,   and  paging  alerts  adds  nothing  to  Bach,   Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS   AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE 


CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Director 
Curtis  Hall  S1xty-S1xth  Season  1989-1990 
Friday  9  February  1990  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTY-SEVENTH  STUDENT  RECITAL 


Sonata  for  Cello  and  Piano  Felix  Mendelssohn 

in  D  major,  Op.    58    (1843)  (1809-1847) 

Allegro  assai  vivace 

Allegretto  scherzando 

Adagio 

Molto  allegro  e  vivace 


Natasha  Farny,  cello 
Melissa  Lin,  piano 


Carnaval,  Op.   9  Robert  Schumann 

Scenes  mignonnes  sur  quatre  notes  (1810-1856) 
Preambule  -  Pierrot  -  Arlequin  -  Valse  noble  - 
Eusebius  -Florestan  -  Coquette  -  Replique  - 

Papillons  -  A.S.C.H.    -  S.C.H.A.    (lettres  dansantes)   -  Chiarina 
Chopin  -  Estrella  -  Reconnaissance  -  Pantalon  et  Colombine 
Valse  allemande  -  Paganini  -  Aveu  -  Promenade  - 
Marche  de  Davidsbiindler  centre  les  Philistines 


Meng-Chieh  Liu,  piano 


INTERMISSION 


Trio  in  E-flat  major  for  Piano,  Franz  Schubert 

Violin,  and  Cello,  Op.    100    (D929)    (1827)  (1797-1828) 
Allegro 

Andante  con  moto 

Scherzando:   allegro  moderate  +  trio 
Allegro  moderate 


Scott  St.   John,  violin     Wilhelmina  Smith,  cello 
Rieko  Aizawa,  piano 


6  5th  Anniversary  Season 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.      It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

Natasha  Farny:   Student  of  Orlando  Cole 
Melissa  Lin:   Student  of  Dr.  Vladimir  Sokoloff 
Meng-Chieh  Liu:   Student  of  Eleanor  Sokoloff 
Scott  St.   John:  Graduating  student  of  Jascha  Brodsky 

and  Arnold  Steinhardt 
Wilhelmina  Smith:  Graduating  student  of  David  Soyer 
Rieko  Aizawa:   Student  of  Mieczyslaw  Horszowski  and  Seymour  Lipkin 

Felix  Galimir  prepared  the  Schubert 


The  written  note  is  like  a  strait- j acket ,  whereas  music,  like 
life  itself,   is  constant  movement,  continuous  spontaneity,  free 
from  any  restriction. 

  -  Pablo  Casals 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.   Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graff man.  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Monday  12  February  1990  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTY-EIGHTH   STUDENT  RECITAL 


Concerto  in  D  major  for 
Trumpet  and  Orchestra 

Allegro 

Grave 

Vivace 


Georg  Philipp  Telemann 
( 1  681  -1  767  ) 


Rodney  Mack,  trumpet 
Yumi  Hwang     Emi  Ohi  Resnick     Ayako  Yoshida,  violins 
Steven  Copes     Choong-Jin  Chang     Lisa-Marie  Vana ,  violins 
Anna  Marie  Ahn     Hsin  Yun  Huang,  violas 
Wilhelmina  Smith,   cello     Glenn  Gordon,  doublebass 
Robert  Walters     Jonathan  Fischer,  oboes 
Daniel  Matsukawa,  bassoon     Anthony  Hewitt,  harpsichord 

Alan  Gilbert,  conductor 

Sonata  for  Doublebass  and  Piano   (1949)  Paul  Hindemith 

Allegretto  (1895-1963) 
Scherzo 

Molto  adagio  -  Allegretto  grazioso 

Erik  Gronfor,  doublebass 
Tania  Lee,  piano 


INTERMISSION 


"That  music  always  round  me" 
(text  by  Walt  Whitman) 
To  Lenny  with  love 
and  gratitude,  Aug  '89 

Michele  Nonnenmacher ,  mezzo-soprano 
Eugene  Alcalay,  piano 

Concerto  in  B-flat  major  for  Wolfgang  Amadeus  Mozart 

Violin  and  Orchestra,  K.   207  (1756-1791) 

Allegro  moderate 

Adagio 

Presto 

Scott  St.   John,  violin 
Rieko  Aizawa,  piano 


Eugene  Alcalay 
(1966-  ) 


THAT  MUSIC  ALW  AYS  ROUND  ME 

That  music  always  round  me,  unceasing,  unbeginning,  ycl  long 

untaught  I  did  net  hear, 
But  nov,  the  chorus  1  hear  and  am  elated, 
A  tenor,  strong,  ascending  v.ith  power  and  health,  with  g^ad 

notes  of  daybreak  I  hear, 
A  soprano  bt  mter\aK  sailing'  buoyantly  over  the  tops  of  irr.- 

men.se  wa\es, 

A  transparent  base  shuddering  lusciously  under  and  througb 

the  universe, 

Tne  triuD-iphant  tutu,  lli^  funeral  wailincs  with  sweet  fiates 

and  vioUns,  all  these  ]  fill  myself  with. 
I  hear  not  the  volume':  oi  sound  merely,  1  am  moved  by  thz 

j'-qnisite  meanings, 
I  i:.>.^..  io  thw  diftcreni  voices  winding  in  and  out,  strivicsz. 

contending  with  ficr\  vehemence  to  excel 

each  other  in  emotion; 
I  do  not  thin!-:  the  pcrformer>  knov.  themselves — but  now  I 

think  1  begin  to  know  them. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

Rodney  Mack:   Student  of  Frank  Kaderabek 
Yumi  Hwang:   Student  of  Jascha  Brodsky  &  Yumi  Ninomiya  Scott 

Emi  Ohi  Resnick:   Student  of  Szymon  Goldberg 
Ayako  Yoshida:   Student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Steven  Copes:   Student  of  Aaron  Rosand 
Choong-Jin  Chang:   Student  of  Jascha  Brodsky 
Lisa-Marie  Vana :   Student  of  Yumi  Ninomiya  Scott 
Anna  Marie  Ahn :   Student  of  Karen  Tuttle 
Hsin-Yun  Huang:   Student  of  Michael  Tree 
Wilhelmina  Smith:  Graduating  student  of  David  Soyer 
Glenn  Gordon:   Student  of  Roger  Scott 
Robert  Walters:  Graduating  student  of  Richard  Woodhams 
Jonathan  Fischer:   Student  of  Richard  Woodhams 
Daniel  Matsukawa:   Student  of  Bernard  Garfield 

Anthony  Hewitt:  Student  of  Lionel  Party 
Alan  Gilbert:  Student  of  Otto-Werner  Mueller 
Erik  Gronfor:   Student  of  Roger  Scott 
Tania  Lee:   Student  of  Gary  Graffman 
Michele  Nonnenmacher :   Student  of  Todd  Duncan 
Eugene  Alcalay:   Student  of  Ned  Rorem 
Scott  St.   John:  Graduating  student  of  Jascha  Brodsky  &  Arnold  Steinhardt 
Rieko  Aizawa:   Student  of  Mieczyslaw  Horszowski  &  Seymour  Lipkin 


That  noise  or  sound  which  musicians  make  while  they  are  tuning 
their  instruments,   is  nothing  pleasant  to  hear,   but  yet  is  a 
cause  why  the  music  is  sweeter  afterwards. 

-  Francis  Bacon 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graff man.  Director 
Curtis  Hal!  Sixty-Sixth  Season  1989-1990 
Tuesday  13  February  1990  at  8:00pm 


The  Curtis  Faculty  Series 


Arnold  Steinhardt  and  Seymour  Lipkin 


Sonatina  in  D  major,  Op.   137/1    (1816)  Franz  Schubert 

Allegro  molto  (1797-1828) 
Andante 

Allegro  vivace 


Sonata  in  A  major   (Duo)  Op.   posth.    162    (1817)  Schubert 
Allegro  moderate 
Scherzo:  presto 
Andantino 
Allegro  vivace 


Arnold  Steinhardt,  violin     Seymour  Lipkin,  piano 


INTERMISSION 


Sonatina  in  A  minor,  Op.    137/2    M816)  Schubert 
Allegro  moderate 
Andante 

Menuetto:  allegro 
Allegro 

Rondeau  brillant.  Op.    70    (1826)  Schubert 


Arnold  Steinhardt,  violin     Seymour  Lipkin,  piano 


The  first  of  two  recitals  offering  the 
complete  violin  and  piano  works  of  Franz  Schubert 

(The  second  recital  is  Tuesday  20  February  1990) 


Arnold  Steinhardt,   Curtis   '59,   is  first  violin  of  The  Guarneri  Quartet. 
Seymour  Lipkin,   Curtis    '47,   is  a  pianist,   conductor,  and  teacher. 


Music  has  here  entombed  a  rich  possession,  but  still  more 
beautiful  hopes. 

-  Inscription  on  a  monument  to  Franz  Schubert 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 


The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


gSYMPHONY 
ORCHESTRA 

 OF  THE  

CURTIS 

INSTITUTE 

OFMUSIG 


The  Curtis  Institute  of  Music 
65  th  Anniversary  Season 


Conducted  by 

Leonard  Bernstein 


Lukas  Foss 


Academy  of  Music 
Febmaryl4,1990 
,    8:00  p.m. 


The  Curtis  Institute  of  Music 

he  Curtis  Institute  of  Music  was  founded  in  1924  by  Mary  Louise 
Curtis  Bok  to  train  exceptionally  gifted  young  musicians  for  performing 
'careers  on  the  highest  professional  level.  It  provides  full-tuition  scholar- 
'ships  for  all  its  students,  attracting  the  finest  young  musicians  from  the 
entire  world.  Currently  169  students  from  the  United  States  and  23  foreign  countries 
study  with  the  school's  celebrated  75-member  faculty,  which  includes  performing  artis 
of  the  highest  distinction. 

Curtis  counts  among  its  alumni  such  artists  as  Rose  Bampton,  Samuel  Barber, 
Leonard  Bernstein,  Judith  Blegen,  Marc  Blitzstein,  Jorge  Bolet,  Lukas  Foss,  Richard 
Goode,  Gary  Graffman,  Lynn  Harrell,  Eugene  Istomin,  Jaime  Laredo,  Gian  Carlo 
Menotti,  Anna  Moffo,  Vincent  Persichetti,  George  Rochberg,  Ned  Rorem,  Leonard 
Rose,  Peter  Serkin  and  Benita  Valente.  Many  graduates  have  won  top  awards  at  inter- 
national competitions,  including  the  Metropolitan  Opera  Auditions,  the  Leventritt, 
Van  Clibum  and  Queen  Elisabeth  Awards,  as  well  as  prestigious  honors  such  as 
Guggenheim  fellowships  and  the  Pulitzer  Prize. 

Alumni  instrumentalists  can  be  found  in  virtually  every  major  orchestra  in  North 
America,  with  almost  half  of  The  Philadelphia  Orchestra  comprised  of  Curtis  gradu 
ates.  In  fact.  The  Curtis  Institute  has  produced,  proportionately,  the  largest  body  of 
distinguished  performing  musicians  of  any  conservatory  in  the  world. 
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Come  in  and  play  the  piano  you  really  want. 

Stein  way  Exclusively  at 

Jacobs 


MUSIC 

1718  CHESTNUT  STREET  •  PHILADELPHIA  •  (215)  568-7800 
780  RT.  70W  •  MARLTON,  NJ  •  (609)  596-9666 
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The  Curtis  Institute  of  Music  regrets  to  announce  that,  because  cf 
illness,  Leonard  Bernstein  has  been  forced  to  cancel  tonight's  appearance. 

We  are  deeply  grateful  to  Lukas  Foss  for  agreeing,  at  very  short  rwtice,  to 
conduct  the  second  half  of  tonight's  concert.  Mr.  Foss  wHl  conduct  Sym- 
phony No.  linC  minor.  Op.  68  by  Johannes  Brahms. 


JRAHMS:  Symphony  No.  1  in  C  minor, 
)p.68 

A  notable  year,  1 876:  Rutherford  B. 
iayes  lost  the  national  election  to  Samuel 
"ilden  by  a  quarter  of  a  million  votes,  yet 
till  wound  up  as  the  19th  president; 
^merica  celebrated  its  100th  birthday,  com- 
nemorated  by  Philadelphia's  huge  Centen- 
lial  Exposition,  for  which  Richard  Wagner 
vrote,  for  the  then  unheard-of  fee  of  $5000, 
m  astonishingly  trite  Festival  March;  Elisha 
Dtis  exhibited  at  the  Exposition  what  he 
:alled  his  passenger  elevator;  a  29-year-old 
Scottish- American  named  Bell  uttered  a 
ew  laconic  words,  "Mr.  Watson,  come  here, 
.  want  you;  Mark  Twain  published  The 
\dventures  of  Tom  Sawyer;  New  Yorkers 
leard  the  first  American  performance  of 
.  Tchaikovsky's  Romeo  andjuliet;  Philadel- 

Sans,  of  Wagner's  The  Flying  Dutchman; 
lericans  were  singing  the  hit  ditty  of  the 
',  Thomas  Westendorf  s  "I'll  take  you 
ne  again,  Kathleen";  and  3000  Sioux  and 
eyenne  warriors,  led  by  Crazy  Horse  and 
dng  Bull,  eliminated  whatever  chance 
orge  Armstrong  Custer  and  25 1  troopers 
he  seventh  U.S.  Calvary  might  have  had 
:ver  hearing  Brahms'  First  Symphony, 
which  first  stirred — or  perplexed— an 
audience's  imagination  in  November  at 
|Karlsruhe,  Germany. 

Brahms  wrote  to  a  friend,  "You  don't 
Icnow  what  it  means  to  the  likes  of  us  when 
we.  hear  his  footsteps  behind  us."  It  was 
because  of  the  overpowering  impact  of 
Beethoven  that  Brahms  waited  until  he  was 
forty  to  publish  his  first  string  quartet  and 
until  he  was  forty- three  to  present  his  first 
symphony.  After  the  symphony's  initial 
performances  many  people  pointed  out  the 
influence  Beethoven  had  on  Brahms,  often 
to  Brahms'  discomfort.  The  critic  Hanslick 
wrote  that  "emotionally  and  artistically  this 
point  (he  was  referring  to  the  horn  tune  in 


die  introduction  to  the  last  movement)  with 
the  subsequent  transition  to  the  frank  joy  of 
the  C  major  theme,  is  one  for  a  parallel  to 
which  we  have  to  look  back  to  Beethoven." 
When  others  claimed  the  main  tune  in  the 
last  movement  was  curiously  similar  to  the 
famous  one  in  the  finale  of  Beethoven's 
Ninth,  Brahms  snarled,  "Any  jackass  can  see 
that! "  Hans  Von  Bulow  called  the  work 
Beethoven's  Tenth . 

The  popularity  of  the  Brahms  First  in  this 
century,  its  power  and  originality,  its  surging 
progression  firom  a  dramatic  depiction  of 
tragedy  to  a  triumphant,  affirmative  close, 
make  it  difficult  to  believe  what  some  of  the 
initial  reviewers  said.  After  die  first  Boston 
performances  the  critic  of  the  Evening 
Transcript  wrote:  "In  Brahms'  First  Sym- 
phony there  appears  to  be  a  large  quantity  of 
mere  surplusage,  a  strenuous  iteration  and 
reiteration,  after  the  manner  of  one  who  is 
unable  to  utter  his  thought  once  and  for 
all . . ."  The  critic  of  the  Boston  Courier 
assured  his  readers  that  "The  Brahms  C 
minor  Symphony  sounds  for  the  most  part 
morbid,  strained,  and  unnatural . . ."  An 
English  reviewer  wrote:  "Art  is  long  and  life 
is  short;  here  is  evidendy  the  explanation  of 
a  Brahms  symphony."  Among  the  most 
hilarious  remarks  about  Brahms  is  one  from 
Tchaikovsky's  diary:  "I  played  over  die 
music  of  that  scoundrel  Brahms.  Wliat  a 
gifdess  curmudgeon!  It  annoys  me  that  this 
self-inflated  mediocrity  is  hailed  as  a  genius. 
Why,  in  comparison  with  him,  Raff  is  a 
giant,  not  to  speak  of  Rubinstein,  who  is 
after  all  a  live  and  important  human  being, 
while  Brahms  is  chaotic,  absolutely  empty, 
dried-up  stuff."  More  than  a  century  later,  a 
little  bit  of  RafPs  or  Rubinstein's  music — 
like  the  mustard  in  a  Chinese  restaurant — 
goes  a  long  way.  But  the  empty,  dried-up 
stuff  of  Brahms'  First  continues  to  touch 
audiences  all  over  the  world. 


Symphony  Orchestra 
of  The  Curtis  Institute 
ofMusic 

conducted  by 
Lukas  Foss 

Decoration  Day   Charles  Ives 
(1874-1954) 

Francesca  da  Rimini,  Symphonic  Poem,    Piotr  Ilyich  Tchaikovsky 

Op.  32  (1840-1893) 

Intermission 

Symphony  No.  I  in  C  minor.  Op.  68    Johannes  Brahms 

(1833-1897) 

Un  poco  sostenutO'Alkgo 
Andante  sostenuto 
Un  poco  Allegretto  e  grazioso 
Adc^'Piu  Andarue-Alkgro  non  troppo 
ma  con  brio 


This  concert  is  sponsored  by: 
Atochem  North  America,  MLR  Publishing  Company,  The  Partners  of  Price 
Waterhouse,  SmithKline  Beecham  Pharmaceuticals,  Sun  Company 
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Symphony  Orchestra 
of  The  Curtis  Institute 
ojyiusic 


conducted  by 
Leonard  Bernstein 
and 
Lukas  Foss 

Decoration  Day    Charles  Ives 
(1874-1954) 

Francesca  da  Rimini,  Symphonic  Poem,     Piotr  Ilyich  Tchaikovsky 

Op.  32  (1840-1893) 
Lukas  Foss,  conductor 


Intermission 


Symphony  No.  1  inE  Minor,  Op.  39   Jean  Sibelius 

(1865-1957) 

Andante  ma  non  troppo-Allegro  energico 
Andante  ma  non  troppo  lento 
Scherzo:  allegro 
Finale:  quasi  una  fantasia 
andante-allegro  molto 

Leonard  Bernstein,  conductor 
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Director 


Leonard  Bernstein 

On  the  afternoon  of  November  14, 
1943,  an  unknown,  25-year-old  conductor 
stepped  onto  the  Carnegie  Hall  podium  for 
the  first  time  in  public  to  lead,  on  a  few 
hours'  notice,  the  New  York  Philharmonic 
Orchestra.  He  was  a  last-minute  substitute 
for  Bruno  Walter,  who  had  suddenly  fallen 
ill,  and  his  concert  (heard  nationally  on 
radio  as  one  of  the  orchestra's  Sunday 
broadcasts)  was  such  a  triumph  that  the 
young  conductor  became  an  overnight  hero. 
His  name  was  Leonard  Bernstein. 

Four  years  earlier,  following  graduation 
from  Harvard,  Leonard  Bernstein  had  begun 
his  studies  at  The  Curtis  Institute  of  Music 
with  Fritz  Reiner,  Randall  Thompson 
and  Isabelle  Vengerova.  His  summers  were 
spent  at  Tanglewood  as  a  student  and 
assistant  to  Serge  Koussevitzky  and  in  1943 
he  was  engaged  as  Assistant  Conductor 
of  the  New  York  Philharmonic  when  he 
made  the  above-mentioned  debut  with  that 
orchestra. 

Nearly  five  decades  later,  Leonard  Bern- 
stein is  recognized  as  one  of  the  world's 
greatest  conductors.  He  has  appeared  with 
every  major  orchestra  in  the  world.  Mr. 
Bernstein  was  named  Music  Director  of  the 
New  York  Philharmonic  in  1958  and  upon 
relinquishing  the  post  in  1969,  he  accepted 
the  lifetime  title  of  Laureate  Conductor.  Of 
more  than  four  hundred  recordings  in  his 
discography,  over  half  were  made  with  the 
Philharmonic. 

Besides  the  New  York  Philharmonic, 
Mr.  Bernstein  is  most  closely  linked  to  the 
Vienna  Philhannonic,  of  which  he  is  the 
only  living  Honorary  Member;  the  Israel 
Philharmonic;  the  London  Symphony 


Orchestra;  and  the  Santa  Cecilia  Acade 
in  Rome.  Another  of  his  "special"  orche; 
is  one  he  created  at  the  invitation  of  the 
Schleswig-Holstein  Festival  in  northern 
Germany  in  1986,  a  training  ensemble  oi 
the  most  talented  young  instrumentalists 
from  all  over  the  world. 

But  conducting  has  hardly  been  Mr. 
Bernstein's  only  form  of  musical  expressic 
He  is  also  a  composer,  pianist,  lecturer, 
author  and  teacher.  No  other  American  i 
sician  has  had  such  a  profound  and  far- 
reaching  effect  on  every  aspect  of  music, 
role  in  the  world's  musical  life  is  unique. 

Today,  at  71,  he  continues  to  make  u. 
of  all  his  creative  talents.  An  extremely 
versatile  composer,  Mr.  Bernstein's  contr 
butions  to  both  the  world  of  classical  musi 
and  the  musical  stage  are  well-known  and 
often  performed.  He  continues  to  work  wi 
young  musicians  and  his  master  classes  at 
Tanglewood  are  world-famous.  Mr.  Bern- 
stein's eminence  as  a  writer  is  based  on  su 
books  as  The  ]oy  of  Music,  The  Infinite  Va  " 
of  Music,  Findings  and  their  translations  in 
a  score  of  other  languages. 

In  February  1985,  Mr.  Bernstein  was 
honored  with  the  Lifetime  Achievement 
Grammy  Award  by  the  National  Academ\ 
of  Recording  Arts  and  Sciences.  An  elevet 
time  Emmy  Award-winner,  his  Young 
People's  Concerts  with  the  New  York 
Philharmonic  extended  over  14  seasons. 

Other  honors  and  awards,  literally  u\ 
numerous  to  mention,  include  the  Natiim; 
Fellowship  Award  in  1985,  the  Gold  Mcd>i 
of  the  American  Academy  of  Arts  and 
Letters,  and  the  Albert  Schweitzer  Music 
Award  "for  a  life's  work  dedicated  to  muMC 
and  devoted  to  humanity." 
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Lukas  Foss 

Renowned  as  a  composer,  conductor, 
pianist  and  teacher,  Lukas  Foss  has  been  a 
moving  force  in  the  world  of  music  for  over 
40  years.  Considered  a  musical  "wunder- 
kind,"  he  graduated  from  The  Curtis 
Institute  of  Music  in  1940,  where  he  studied 
conducting  with  Fritz  Reiner,  orchestration 
with  Randall  Thompson  and  piano  with 
Isabelle  Vengerova.  He  later  worked  with 
Serge  Koussevitzky  at  the  Berkshire  Music 
Center  at  Tanglewood  and  studied  composi- 
tion with  Paul  Hindemith  at  the  Yale  School 
of  Music.  His  oratorio  The  Prairie,  a  setting  of 
texts  by  Carl  Sandburg,  was  premiered  in 
1944  and  received  the  New  York  Music 
Critics'  Circle  Award  for  that  year. 

At  age  23,  Mr.  Foss  was  the  youngest 
composer  to  be  awarded  a  Guggenheim 
Fellowship  and  has  since  received  numerous 
commissions,  awards  and  honors  for  his 
works.  In  1953,  he  was  appointed  Professor  of 
Composition  at  UCLA,  succeeding  Arnold 
Schoenberg,  and  there  founded  the  Improvi- 
sation Chamber  Ensemble.  The  Foss 
catalogue  currently  comprises  some  85 
works,  and  in  a  recent  article  in  the  Village 
Voice,  Tom  Johnson  wrote,  "Little  by  little  he 
is  knitting  together  a  body  of  work  which 
may  actually  speak  for  contemporary  culture 
as  a  whole  more  eloquently  than  any  other." 

As  Music  Director  and  Conductor  of  the 
Brooklyn  Philharmonic  since  1971,  Mr.  Foss 
has  been  an  effective  champion  of  living 
composers  and  has  brought  new  vitality  to 
the  standard  repertory.  In  addition,  he  is 
currently  Conductor  Laureate  of  the 
Milwaukee  Symphony,  of  which  he  was 
Music  Director  from  1980-86.  As  Music 
^     Director  of  the  Buffalo  Symphony  from 


1963-70,  he  made  that  city  a  focus  of 
national  musical  attention  and  a  Mecca  for 
composers  and  perfonners.  Mr.  Foss  has 
appeared  as  guest  conductor  of  major 
symphony  orchestras  throughout  the 
United  States  and  abroad.  As  a  pianist, 
Lukas  Foss  is  best  known  for  his  perform- 
ances and  recordings  of  the  Bach  Keyboard 
Concertos  in  D  and  F  minor;  Bernstein's 
The  Age  of  Anxiety;  and  Hindemith's  The 
Four  Temperaments,  which  he  premiered. 

In  1983,  he  was  elected  a  member  of 
the  American  Institute  of  Arts  and  Letters, 
of  which  he  is  now  Vice  Chancellor,  in 
recognition  of  his  major  contribution  to 
American  music. 

Ives:  Decoration  Day 

Ives  wrote  Decoration  Day  in  1912  and 
made  it  part  of  a  four-section  work  which  he 
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wrote  between  1 909  and  1913.  The  group.  - 
put  together  under  the  title  A  Symphony  : 
Holidays  also  includes  Washington's  Birthdc 
Fourth  of  July,  and  Thanksgiving  and/ or  Fore 
fathers'  Day.  Decoration  Day,  along  with 
Three  Places  in  New  Eng/arid,  is  the  most  . 
often  played  of  Ives'  works.  Aaron  Coplanc 
has  said,  "I  am  particularly  fond  of  Decora- 
tion Day ,  which  I  consider  a  remarkable  fe£ 
of  musical  imagination.  When  one  realizes; 
when  it  was  written,  one  can  only  be 
astonished  at  the  unbelievable  daring  that 
informs  the  piece."  Ives  has  given  the  best  i 
description  of  the  work:  "In  the  early 
morning  the  gardens  and  woods  about  the  ' 
village  are  the  meeting  places  of  those  who.  a 
with  tender  memories  and  devoted  hands,  I 
gather  the  flowers  for  the  day's  Memorial,  si 
During  the  forenoon  as  the  people  join  eacl  ' 
other  on  the  Green,  there  is  felt,  at  times,  a 
fervency  and  intensity — a  shadow,  perhaps 
of  the  fanatical  harshness — reflecting  old  j 
Abolitionist  days.  It  is  a  day,  as  Thoreau  I 
suggests,  when  there  is  a  pervading  con-  J| 
-sciousness  of  'Nature's  kinship  with  the  H 
lower  order  —  man.'  iS 
"After  the  Town  Hall  is  filled  with  the  i 
Spring's  harvest  of  lilacs,  daisies,  and  " 
peonies,  the  parade  is  slowly  fonned  on  ^| 
Main  Street.  First  come  the  Three  Marshab  j 
on  plough  horses  (going  sideways),  the 
Warden  and  Burgesses  in  carriages,  the 
Village  Comet  Band,  the  D.A.R.,  two  by 
two,  the  Militia  (Company  G),  while  the 
Volunteer  Fire  Brigade,  drawing  the 
decorated  hose-cart  with  its  jangling  bells, 
brings  up  the  rear — the  inevitable  swann  of ' 
small  boys  following.  The  march  to  Wtx^ster 
Cemetery  is  a  thing  a  boy  never  forgets.  The 
roll  of  muffled  drums  and  'Adeste  Fidelis' 
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nswer  for  the  dirge.  A  little  girl  on  the 
;nce  post  waves  to  her  father  and  wonders  if 
le  looked  like  that  at  Gettysburg. 

"After  the  last  grave  is  decorated,  'Taps' 
3unds  out  through  the  pines  and  hickories, 
/Kile  the  last  hymn  is  sung.  The  ranks  are 
Drmed  again  and  we  all  march  back  to  town 
0  a  Yankee  stimulant  — Reeves'  inspiring 
Second  Regiment  Quickstep' — though  to 
jaany  a  soldier  the  somber  thoughts  of  the 
■lay  underlie  the  tunes  of  the  band. 

'The  March  stops — and  in  the  silence 
"le  shadow  of  the  early  morning  flower-song 
ises  over  the  town  and  the  Sunset  behind 
((/est  Mountain  breathes  its  benediction 
pon  the  Day." 

Tchaikovsky:  Francesca  da  Rim.' 
ni,  Op.  32 

We  know  from  his  letters  of  the  1870s 
hat  Tchaikovsky  was  deeply  troubled  by  the 
lagging  self-doubt  that  seems  to  have  been 
n  integral  part  of  his  personality  and  by  the 
orment  caused  by  his  homosexuality  and  its 
Attendant  lack  of  emotional  fulfillment. 
\nd  so  we  can  understand  the  great  pull  on 
j\is  emotions  when  he  encountered  an 
edition  of  Dante's  The  Divine  Comedy, 
trikingly  illustrated  by  Gustave  Dore. 
Tchaikovsky  found  it  during  his  visit  to  the 


first  Wagner  festival  at  Bayreuth  in  1 876, 
an  event  which  immediately  stirred 
his  creative  imagination.  The  story  of 
Francesca  and  her  lover  Paolo  fascinated 
him — a  tale  of  guilt,  torment,  punishment, 
and  undying  love,  occurring  in  Canto  V 
of  the  Infemo,  describing  the  Second  Circle 
of  Hell,  wherein  the  souls  of  the  lustful  are 
condemned  for  eternity  to  be  buffeted  by 
swirling,  howling  winds.  The  result  of 
the  composer's  fascination  became  one  of 
his  most  vivid  and  passionate  creations, 
first  performed  in  1877  with  Nicholas 
Rubinstein  conducting. 

The  symphonic  poem  is  in  a  broad 
ABA  form.  The  first  part  represents 
Dante's  and  Virgil's  descent  into  the 
Second  Circle  where  they  encounter  the 
lovers.  Tchaikovsky  portrays  the 
intensity  of  the  swirling  winds  with  some 
of  his  most  original  and  imaginative 
orchestra  writing.  The  second  section  deals 
with  Francesca's  story  and  offers  one 
the  most  ardent,  yearning  stretches  of 
music  in  all  of  Tchaikovsky  (a  particularly 
soulful  clarinet  passage  introduces  this 
section).  The  opening  returns,  with 
its  tumultuous,  buffeting  exchanges  between 
winds  and  strings  coming  to  a  violent, 
torrential  conclusion. 


Settlement  Music  School 

Salutes 

The  Curtis  Institute  of  Music 

on  its  65th  Anniversary  Season 
"from  little  acorns  mighty  oaks  do  grow" 


Sibelius:  Symphony  No.  linE 
Minor,  Op.  39 

The  appointment,  in  1898,  of  a  new 
Russian  governor-general  of  the 
Grand  Duchy  of  Finland  resulted  in  the 
instigating  of  numerous  repressive  measures: 
inhibiting  the  Finns'  freedom  of  speech  and 
assembly;  severely  hampering  the  fi^ee  press; 
making  Russian  the  compulsory  second 
language;  and  conscripting  Finns  into  the 
army.  The  resulting  political  turmoil  and 
rise  of  patriotic  feelings  were  reflected  in  the 
works  of  many  Finnish  artists,  writers 
and  musicians.  It  was  at  this  time  (April  of 
1899)  that  Sibelius  conducted  the  first  per- 
formance of  his  First  Symphony.  On  the 
same  program  was  a  Sibelius  work  called 
Song  of  the  Athenians ,  using  a  text  that 
included  the  lines,  "Rise  with  thy  strong  arm 
furious/Rise  to  fight  for  thy  country!"  TTie 


power  and  drama  expressed  in  the  sym- 
phony (and  also  in  the  Symphony  No.  2, 
which  was  written  a  couple  of  years  later) 
led  to  the  Finns'  high  regard  of  Sibelius' 
symphonies  as  great  patriotic  hymns  of 
independence. 

Years  later  Sibelius  told  the  English  1 
writer,  Walter  Legge,  that  his  symphonies 
were  pure  music  "worked  out  as  musical  ex 
pression  without  the  slightest  literary 
basis. ..I'm  not  a  literary  musician.  For  me, 
music  begins  where  words  leave  off... A 
Symphony  should  be  music  first  and 
last.. .When  I  wrote  the  symphonic  poems 
the  situation  was  naturally  different.  These 
are  inspirations  firom  our  national  epic.  But 
never  pretended  that  they  should  be 
regarded  as  symphonies." 

Of  the  Symphony  No.  1  Olin  Downes 
wrote,  "The  first  impression  that  this 
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ymphony  makes  upon  the  sympathetic 
istener  is  due  to  the  energy,  the  color,  the 
:loquent  lyricism  and  the  tempestuous 
instrumentation,  so  picturesque  and  heroic. 
3ut  another  feature  of  this  work,  from  the 
tructural  point  of  view,  is  arresting  evi- 
lence  of  the  composer's  grasp  of  the 
•ssential  nature  of  the  form.  Not  only  is  the 
epetition  of  the  (opening)  clarinet  solo  as 
he  introduction  (to  the  finale)  given 


grandly  in  the  strings,  unisono,  with  answer- 
ing growl  of  the  horns,  an  obvious  connect- 
ing link  between  the  first  and  last  parts  of 
the  structure,  but  there  are  also  the  signs  of 
the  germination  of  thematic  elements 
which  look  years  ahead  to  the  development 
processes  that  make  Sibelius'  last  sympho- 
nies such  remarkable  examples  of  tonal 
architecture." 

Howard  Komblum 
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DEALERS  IN  RARE  VIOLINS,  VIOLAS,  CELLOS,  &  BOWS 


2039  LOCUST  STREET 
PHILADELPHIA,  PA.  19103 
TEL.  (215)567-4198/4175  800-523-4051 


Art  and  Antique  Dealers  of  America,  Inc.  (-1 


ntemational  Society  of  Violin  and  Bow  Makers 
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1804  Rittenhouse  Square,  Philadelphia,  PA  19103 
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THE  CURTIS  INSTITUTE  OF  MUSIC 
65TH  ANNIVERSARY  BENEHT  RECEPTION 

Patrons'  Committee 


Walter  A.  Spiro, 
Mrs.  Au  Bale  Ling 
Andrea  M.  Baldeclc,  M.D.  and 
William  M.  HoHis,  Jr. 
Boyd  T.  Barnard 
Mr.  and  Mrs.  Herbert  Bamess 
Constance  W.  Benoliel 
Albert  J.  Caplan 
Schuyler  G.  Chapin 
Mr.  and  Mrs.  Sylvan  M.  Cohen 
Orlando  Cole 
W.  Stephen  Croddy 
John  J.  Dislcin 
Mary  K.  and  Richard  A.  Doran 
Mrs.  Meyer  Eglin 
Mr.  and  Mrs.  Wesley  Emmons 
Bayard  R.  Fiechter 
Joel  Gershman  and 
Elaine  Levitt 
Margret  Brill  Gomberg 
Naomi  and  Gary  Graffman 
Bernard  M.  Guth 
Chara  and  John  Haas 
Frederick  R.  Haas 


Chairman 

Charlotte  and  J.  Kenneth  Harris 

Mr.  and  Mrs.  Robert  A.  Hauslohner 

Mr.  and  Mrs.  Edward  C.  Hess 

Jacobs  Music  —  Steinway  Pianos 

Emanuel  S.  Kardon 

Esther  Klein 

Mrs.  Herbert  R.  Moody 

Dr.  Charles  Nichols 

Mr.  and  Mrs.  John  N.  Nyheim 

Mrs.  Eugene  Ormandy 

Judy  and  Hal  Pote 

Dr.  and  Mrs.  Robert  Rock 

Dr.  Milton  L.  Rock 

Evelyn  B.  and  Edward  H.  Rosen 

Gay  Scott 

Barry  Simon 

Eleanor  Sokoloff  and 

Dr.  Vladimir  Sokoloff 

Mr.  and  Mrs.  Stanley  P.  Stern 

Mary  Bowman  Valentine 

Mr.  and  Mrs.  J.  Roffe  Wike,  II 

Mr.  and  Mrs.  Ben  Wolf 

Ron  Wormser 


Sponsors 


Raymond  Benner 
Mrs.  Cary  William  Bok 
Irvin  J.  Borowsky  and 
Laurie  Wagman 
Susan  Brandimarte 
Mr.  and  Mrs.  Iso  Briselli 
Anthony  P.  Checchia  and 
Benita  Valente 
Mrs.  Joseph  N.  Epstein 
Barbara  Moskow  Goldberg 


Mr.  and  Mrs.  James  R.  Ledwith 
Rebecca  Britten  Lovingood 
Mr.  and  Mrs.  H.  David  Lunger 
Mr.  and  Mrs.  Don  Morrison 
Freda  Pastor 

Margaret  A.  and  Theodore  Robb 
Mr.  and  Mrs.  Samuel  R.  Shipley,  HI 
Joyce  and  David  Stone 
Mr.  and  Mrs.  Richard  T.  Welsh 
Miss  Clare  L.  Yellin  and 


Mrs.  Harvey  Z.  Yellin 
Contributors 


Morris  Adler 
Peter  A.  Benoliel 
John  Briggs 
CIGNA  Foundation 
David  Cramer 
Dr.  and  Mrs.  Daniel  Drachman 
r.  and  Mrs.  Robert  P.  Hauptfuhrer 
Mrs.  Leslie  C.  High 
Eugene  Hindin 
Judi  Eliot,  Inc.  Personnel  Services 
Kathi  and  Jeffrey  Kurtzman 
Mr.  and  Mrs.  Bernard  S.  Lee 

Andrew 


Marvin  Lundy,  Esquire 
Bernard  Mayers 
Cynthia  and  David  Osika 
June  Winters  Peretti 
Robert  Prostkoff,  in  memoriam 
Edith  L.  Prostkoff 
Edna  Phillips  Rosenbaum 
Dr.  and  Mrs.  Samuel  R.  Rossman 
Barbara  Silverstein  and 
Bernard  J.  Taylor,  11 
Alice  Lea  Tasman 
Mr.  and  Mrs.  Charles  J.  Webb,  II 
Willis 


The  65th  Anniversary  Concert  is  sponsored  hy: 

AtcKhem  North  America  The  Partners  of  Price  Waterhouse 

MLR  Publishing  Company  SmithKline  Beecham  Pharmaceuticals 

Sun  Company 

Flowers  for  the  reception  courtesy  of  Thoughts  in  Bloom 
List  amhlete  as  of  2/1/90 


HE  Board 

?  Trustees  of 

HE  Curtis  Institute 

F  Music 

Milton  L.  Rock,  Chairman 
vid  B.  Still,  Vice  Chainnan 
les  R.  Ledwith,  Esquire,  Secretary 
;  ard  R.  Fiechter,  Treasurer 

\d T.  Barnard 

s.  Gary  William  Bok 

luylerG.  Chapin 

Todd  Cooke 
chard  A.  Doran 
orence  W.  Garvin 
b.  Rachel  Bok  Goldman 
iderick  R.  Haas 
illiamM.  HoUis,  Jr. 
rs.  Philip  Klein 
.  Martin  Meyerson 
aun  F.  O'Malley 
ly  Scott 
jyd  Smith 

mund  B.  Spaeth,  Jr.,  Esquire 
ana  Steiner 
loffeWike.II 

illiam  C.  Bodine,  Honorary  Trustee 


A  Word  of  Thanks  to  Our  Friends 

TTie  Curtis  Institute  of  Music  is  indeed 
grateful  to  its  many  friends  for  their  generous 
financial  support.  That  support  enables 
Curtis  to  continue  to  offer  the  finest  musical 
training  to  the  most  gifted  musicians  from 
all  over  the  world.  We  wish  to  acknowledge 
publicly  the  following  special  friends  who 
have  contributed  $  100  or  more  to  our 
1989/90  Annual  Giving  Campaign  to  date, 
from  June  1, 1989  through  January  23,  1990. 
Special  thanks  go  to  the  Friends  of  Curtis, 
The  Curtis  Institute  of  Music  Alumni 
Association  and  the  Curtis  Alumni  Society 
of  Greater  Philadelphia  for  their  continued 
support  and  assistance. 

$50,000+ 

The  Edwin  B.  Garrigues  Foundation 

$25,000449,999 

The  Joseph  Cairns,  Jr.  and  Ernestine  Bacon 
Cairns  Memorial  Scholarship  Fund 

$10,000-$24,999 

The  Curtis  Institute  of  Music  Alumni 

Association,  for  the  CIMAA 

Endowment  Fund,  the  Student 

Assistance  Fund  and  the  Leonard 

Frantz  Fund 
Dr.  Stella  Kramrisch 
Estate  of  Betty  Alice  Parker 
Alexander  Schneider  Foundation 
Anne  Yamall 


If 


^EWMAIS^  gALLEiyES 


1 625  WALNUT  ST.,  PHILADELPHIA,  PA  1 91 03  •  (21 5)  563-1 779 
850  W.  LANCASTER  AVE.,  BRYN  MAWR,  PA  1 901 0  •  (21 5)  525-0625 

Call  or  Write  for  Gallery  Brochure 


$5,000'  $9,999 

Mrs.  John  C.  Achenbach 
Atochem  North  America 
Orlando  Cole 

Curtis  Alumni  Society  of  Greater 

Philadelphia 
Mrs.  Frieda  Herskowitz 
William  M.HoUis,  Jr. 
Dr.  Samuel  Lobe,  for  the  Rosa  Levit  Lobe 

Scholarship  Fund 
National  Endowment  for  the  Arts 
Dr.  Miyoko  M.  Proctor 
Dr.  Milton  L.  Rock 

Mr.  and  Mrs.  Robert  Montgomery  Scott 
SmithKline  Beecham  Pharmaceuticals 
Sun  Company 

Mr.  andMrs.J.RoffeWike.lI 

$2,500  -  $4,999 

Mrs.  Cary  William  Bok 

Albert  J .  Caplan,  for  the  Sylvia  Caplan 

Memorial  Fund 
Festorazzi  Trust 
The  Gomberg  Scholarship 
Frederick  R.  Haas 
Pauline  and  Bernard  Lee 
The  Christian  R.  and  Mary  F.  Lindback 

Foundation 
MLR  Publishing  Company 
Mr.  and  Mrs.  Shaun  F.  O'Malley 
Edward  Schwartz 
Mr.  and  Mrs.  Lloyd  Smith 
Stockton  Rush  Bartol  Foundation 
Anonymous 

$1,000 -$2,499 

Boyd  T.  Barnard 

Mr.  and  Mrs.  Steve  Bell 

Dr.  W.  Stephen  Croddy 


Bonnie  Crusalis  and  Winthrop  Quigley 

Mrs.  Meyer  Eglin 

Mrs.  Rachel  Bok  Goldman 

Mr.  and  Mrs.  Gary  Graffman 

Mr.  and  Mrs.  David  M.  Gray 

Mr.  and  Mrs.  Robert  A.  Hauslohner 

Mr.  and  Mrs.  Richard  Kanter 

Samuel  and  Rebecca  Kardon  Foundation 

Mr.  and  Mrs.  James  R.  Ledwith 

M'Kor  Sasson  Foundation 

Mrs.  Herbert  R.  Moody 

Mr.  and  Mrs.  Joseph  Neubauer 

June  Winters  Peretti 

The  Partners  of  Price  Waterhouse 

Mr.  and  Mrs.Gerhard  Schmid 

Diana  Steiner 

Dr.  and  Mrs.  F.  William  Sunderman 

Mrs.  Martin  A.  Taylor 

Time  Inc.,  matching  gift 

Mr.  and  Mrs.  Shigehiro  Uchida 

Ding'Hsien  Wang 

Ron  Wormser 

$500  -  $999 

Mr.  and  Mrs.  Frank  G.  Binswanger,  Sr. 
Jascha  Brodsky 
Betty  and  Schuyler  Chapin 
Mr.  and  Mrs.  M.  Todd  Cooke 
Digital  Equipment  Corporation, 
matching  gift 
Glenn  Dodson 

Mary  K.  and  Richard  A.  Doran 
Drexel  Bumham  Lambert  Incorporated, 
matching  gift 
Bayard  R.  Fiechter 
Suzanna  and  Norman  Foote 
Dr.  John  E.  Free 
Mrs.  Margaret  B.  Gomberg 
Mr.  and  Mrs.  J.  Kenneth  Harris 


Richard  T.  Welsh 

Senior  Vice  President-Investments 

Barbara  M.  Law 

Associate 

Jeffrey  J.  Idler 

Associate  Vice  President 

Brian  H.Welsh 

Associate 

Prudentiai-Bache  Securities  Inc. 
1515  Market  Street,  Philadelphia,  PA  1 91 02 
(215)241-6875  In  PA  800  462-0493 
Outside  PA  800  523-9962 


Prudential-Bache 


Securities 


In  Grateful 
Appreciation  to  all 
the  Artists  at  Curtis . 


CONGRATULATIONS 
ON  THE 
INSTITUTE'S 
65TH  ANNIVERSARY 

FROM 
THE  PARTNERS 

 OF  

OOPERS  &  LYBRAND 


I  didn't  come  this  far 

to  get  tiurt  now. 
A  rea8onal)le  return 
on  Uie  proceeds  will  dor 

Now  that  the  toy  business  is  sold, 
the  skills  that  built  your  success  may 
not  be  the  ones  that  secure  your 
hiture. 

In  these  vmcertain  times.  The 
Glenmede  Trust  Company  can  be 
called  upon  to  manage  your 
newly  acquired  assets.  With  highly 
personalized  attention  that  is  most 
sensitiye  to  vowr  needs.  Disciplined 
investment  strategies  that  are  based 
on  one  sound  philosophy: 

The  preservation  of  capital. 

This  long-term  approach  is  not  for 
everyone.  However,  if  your  assets 
are  substantial,  and  you  seek  the 
security  we  strive  for,  we  would  be 
pleased  to  serve  you. 

.Simply  call  |.  Thomas  Dunlevy, 
I  he  (llenmede  Trust  Company, 
(21."))87.")-.^i843. 

1^  THE  GLENMEDE  TRUST  COMPANY 
—        Most  personal.  Most  secure. 


lato  and  Dorothy  Krebill  Karayanis 
bert  Lenrow 
rs.  Shirley  Madsen 
elyn  McCarty 
argy  and  Martin  Meyerson 
le  Mutual  Assurance  Company, 
matching  gift 
If.  and  Mrs.  Robert  Pearce 
Ir.  and  Mrs.  Meyer  P.  Potamkin 
Ir.  and  Mrs.  Ephraim  Resnick 
Ir.  and  Mrs.  Norman  R.  Rogers 
•r.  Joseph  Sataloff 

lancy  W.  and  Edmund  B.  Spaeth,  Jr. 

250 -$499 

Robert  Bellace 
bnstance  W.  Benoliel 
eter  A.  Benoliel 
)r.  and  Mrs.  Charles  E.  Bullock 
Robert  B.  Calvert 
/lax  N.Carol 
ji)r.  and  Mrs.  Richard  A.  Chambers 
Ur.  and  Mrs.  Austin  C.  Chase 
]!1GNA  Foundation,  matching  gift 
)r.  and  Mrs.  John  L.  Cotter 
"laudia  and  Charles  Cybriwsky 
jE  Foundation,  matching  gift 
■lorence  W.  Garvin 
>.  Mary  L.  Harbold 
)rs.  Wilma  and  Edwin  Kellerman 
Dorothy  and  Joseph  Kitchen 
4rs.  Philip  Klein 
ane  and  James  Knox 
/ivian  and  David  Kraines 
vlr.  and  Mrs.  Frederick  W.  Kyle 
At.  and  Mrs.  John  Le  Bourgeois 
v4r.  and  Mrs.  Fredric  R.  Mann,  II 
ilia  and  Philip  Miyamoto 
vlary  R.  Romig-deYoung 
'At.  and  Mrs.  Roger  M.  Scott 
vir.  and  Mrs.  Robert  P.  Smith 
vir.  and  Mrs.  Myung-Soo  Son 
vIr.  and  Mrs.  Francis  R.  Strawbridge,  III 
^r.  and  Mrs.  Leon  C.  Sunstein,  Jr. 

$100 -$249 

C.I.Adler,Jr. 

Mr.  and  Mrs.  Kiyokazu  Aizawa 
Dr.  Eva  Aronfreed 
Beatrice  and  R.L.W.  Averill 
Barbara  Elliott  Bailey 
Margaret  and  Terry  Barber 
Marcantonio  Barone 


Douglas  Bauer  and  Ann  Diebold 

Henry  K.  Beard 

Mrs.  Elizabeth  M.  Brady 

Dr.  Luther  W.Brady 

JoanT.  Briccetti 

Myma  and  Ira  Brind 

Vera  D.  Bruestle 

Albert  J.  Caplan 

Dorit  Carmeli 

Dr.  and  Mrs.  Charles  W.  Chamy 
Mark  Childs 

George  and  Susanna  Coade 
Mr.  and  Mrs.  Sylvan  M.  Cohen 
David  Colvig 

Mr.  and  Mrs.  Fredric  Dolgonos 
Joseph  M.  Evancich 
Mr.  and  Mrs.  Marvin  Feller 
Mrs.  Aaron  Finkelman 
Robert  Fitzpatrick 
Mrs.  George  T.  Francis,  Jr. 
Mrs.  Clair  G.  Frantz 
Miriam  L.  Gafni,  Esquire 
Mr.  and  Mrs.  Bernard  Glaser 
Mrs.  Fritzie  P.  Green 
JohnH.  Haas,  Jr. 
Maryann  Hagerty 


FOX  PIANO 
MOVERS,  INC. 


1231  WOOD  STREET 
PHILADELPHIA,  PA.  19107 
592-8411 
592-8412 


Congratulations 
to 

The  Curtis 
Institute 
o/ Music 

We  are  proud 
to  he  part 

of  The 
Institute's 
historical 
restoration 
team. 


Haverstick'Borthwick 
Company  Builders 


Montgomery  Harris 

Mr.  and  Mrs.  Edmund  L.  Harvey 

Mr.  and  Mrs.  Walter  Hendl,  for  the 

CIMAA  Endowment  Fund 
Patricia  Weimer  Hess 
Stephen  M.  Highstein 
Raphael  Hillyer 
Mrs.  Alan  Reeve  Hunt 
David  J.  Hyslop,  on  behalf  of  the  Saint 

Louis  Symphony  Orchestra 
Sandra  D.  Hyslop 
International  Business  Machines 

Corporation,  matching  gift 
Florence  L.  Itoh 
Dr.  and  Mrs.  Bezalel  Jungreis 
Mr.  and  Mrs.  Charles  M.  Kanev 
Mrs.  Carol  Kang 
Mrs.  Ethel  C.  Kesler 
Mr.  and  Mrs.  Lambert  Krinke 
IDr.  and  Mrs.  Richard  B.  Lambert,  Jr. 
Mr.  and  Mrs.  John  B.  Leake 
Mrs.  Richard  G.  Leonard 
Barbara  L.  Liberman 
Joan  E.  Lynch 
Maud  Louise  Lytle 
Drs.  Elsa  and  Leon  Malmud 


PEPPER 
HAMILTON& 
SCHEETZ 


CELEBRATING  ITS 

lOOtb 

ANNIVERSARY 
IN  1990. 


i 


SINCE  1926 

ServingThe  Curtis  Institute  and 
many  other  fine  Delaware 
Valley  homes  and  institutions 


QUALITY  RUGS  FOR 
QUALITY  PEOPLE 
Never  on  Sale ,  but  always 
at  the  best  possible  prices 

S.  NUCHO 

Oriental  Rms  &  Domestic 
Carpets  Sdes  &  Service 

LOCUST  3' 1792 
LEHIGH  2-3251  Eve.  &  Sun. 

Since  1926 
230  South  20th  Street 
Philadelphia,  PA  19103 

FREE  PARKING  IN  THE  REAR 


Mr.  and  Mrs.  David  C.  Melnicoff 
Mrs.  Robert  W.Miller 
Mobil  Foundation,  Inc.,  matching  gift 
Mr.  and  Mrs.  Tom  P.  Monteverde 
Constance  C.  Moore 
Mabes  Morrill 
Sondra  and  Morey  Myers 
Mrs.  Wilbur  A.  Osterling 
M.  and  Mme.  Andre  Pelegri 
Dr.  and  Mrs.  Arnold  Popkin 
Marinka  and  Glenn  Robinson 
Rohm  and  Haas  Company,  matching  gift 
Edna  Phillips  Rosenbaum 
Dr.  and  Mrs.  Samuel  R.  Rossman 
Miriam  and  Milton  Rothman 
Elisabeth  U.  Ruhstrat 
Barbara  and  John  Schaff 
Johanna  M.  Schmidt 
Scott  Paper  Company  Foundation, 
matching  gift 
Michael  ScuUin,  Esquire 
Mr.  and  Mrs.  Samuel  R.  Shipley,  111 
Michele  F.  and  David  C.  Shrieves 
Mrs.  Adrian  Siegel 
Barry  Simon 
Dolph  Simons 
Priscilla  and  David  Smith 
Ingrid  Sobolewska 
Dr.  and  Mrs.  Vladimir  Sokoloff 
Lee  M.  and  Ronald  S.  Steelman 
Mrs.  Barbara  Sternberg 
Mr.  and  Mrs.  David  B.  Still 
Patricia  Judd  Stone 
Cecilia  Segawa  Tannenbaum 
Hubert  R.  Taylor,  Esquire 
Lisa  Helmel  Thomas 
Mr.  and  Mrs.  William  W.  Thomas 
Kenneth  A.  Thompson 
Dr.  and  Mrs.  Joseph  U.  Toglia 
Patricia  Toner 
Sumiko  Tsuj  imoto 

United  Engineers  &  Constructors  Inc., 
matching  gift 
Sharon  and  Mark  Vasicek 
R.J.Wallner 

Mr.  and  Mrs.  Warren  H.  Watanabe 

John  Weaver 

G.  Linton  Weber,  Jr. 

Mrs.  Jerome  B.  Weinstein 

Mr.  and  Mrs.  Marvin  Williams 

Susan  and  Norbert  Zeelander 


%  Why  % 
do  many  of 
america's 
wealthiest 
families 

COME  TO 
WILMINGTON 
»  TRUST? 


Five 

Generations  of 
Trust 


Some  of  America's  wealthiest 
families  depend  on  Wilmington 
Trust  for  personal  financial 
ser\ices.  To  them,  it's  common 
knowledge  that  the  trust  and 
tax  laws  of  Delaware  and  the 
services  offered  at  Wilmington 
Trust  are  among  the  best  in  the 
nation  They  know  their  busi- 
ness will  be  kept  conhdential. 


and  they  take  for  granted  that 
our  trust  and  investment  ser- 
vices are  personally  designed 
to  meet  their  individual 
needs.  They  expect,  and  get, 
the  best  from  our  highly 
trained  staff  of  professionals. 
For  more  information  on  our 
trust  services,  call  Charles  F 
Gummey  at  (302)651-1300. 


WILMINGTON  TRUST 


A  Salute 


To  Curtis  Institute,  setting  musical 
standards  for  all  the  world. 
From  the  Partners  and  Staff  of 
Price  Waterhouse,  business  advisors  and  tax 
and  management  consultants. 


n^ice  Witerhouse 

1 00  Years  of  Service  in  the  United  States 


Congratulations 
on  your  65th  anniversary! 

Best  wishes  for  the  future* 

PUBLISHING  COMPANY 

MLR  Publishing  Company 
Mergers  &  Acquisitions  •  Directors  &  Boards  •  Family  Business 
•  Montgomery  Newspapers 

229  South  18th  Street,  Rittenhouse  Square  •  Philadelphia,  PA  19103  •  215  790-7000 


busi*neSS  Cbiz-nas) 

a  commercial  or  industrial  enterprise 

SO«ci»ety  (sa-'sT-at-e) 

a  community  of  people  having  common  traditions,  activities  and  interests 

partnership  ('part-ner-,ship) 

a  relationship  usually  involving  close  cooperation  between  parties 


At  Sun,  "we  believe  business  must  nourish  values  cherished  by  the  society 
of  which  it  is  a  part. " 

The  Creed  We  Work  By 
Sun  Company,  Inc. 


ATOCHEM 

NORTH  AMERICA 


elf  aqultaine 


The  heritage:  FteWWUJ  and  MST 

The  future:  ATOCHEM  NORTH  AMERICA 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Friday  16  February  1990  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTY-NINTH   STUDENT  RECITAL 


Concerto  in  C  major  for  Bassoon 
and  Strings,   F.   8,  No.  17 

Allegro  con  molto 

Andante  molto 

Allegro 


Antonio  Vivaldi 
( 1 678-1 741 ) 


MaryEllen  Harris,  bassoon 
Benjamin  Schmid r  violin     Alexander  Kerr,  violin 
Zvi  Carmeli,  viola     Wilhelmina  Smith,  cello 
Erik  Gronfor,  doublebass     Robert  Koenig,  harpsichord 

Poem  for  Bassoon  and  Piano  «  Bernard  Ho  Garfield 

MaryEllen  Harris,  bassoon 
Robert  Koenig,  piano 

Sarabande  et  Cortege  for  Bassoon  and  Piano  Henri  Dutilleux 

0916-  ) 

MaryEllen  Harris.,  bassoon 
Robert  Koenig piano 

Variationen  nach  Joseph  Haydn  Karl  Kolbinqer 

for  7our  Bassoons 

MaryZllen  Harriet     Daniel  ?'.at3ukawa 
John  Fe':c"';e     3hei.l=i  Por,kir 


Sonata  in  A  major,  Op.    120    (1819)  Franz  Schubert 

Allegro  moderate  (1797-1828) 
Andante 

Allegro 

Dumka  in  C  minor.  Op.   59  Piotr  Ilyich  Tchaikovsky 

(1840-1893) 


Chieh  Chang,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,   and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

MaryEllen  Harris:  Graduating  student  of  Bernard  Garfield 
Benjamin  Schmid:  Student  of  Aaron  Rosand 
Alexander  Kerr:  Student  of  Aaron  Rosand 
Zvi  Carmeli:  Graduating  student  of  Karen  Tuttle 
Wilhelmina  Smith:  Graduating  student  of  David  Syer 
Erik  Gronfor:   Student  of  Roger  Scott 
Robert  Koenig:  Graduatingstudent  of  Dr.  Vladim.ir  Sokoloff 
Daniel  Matsukawa:  Student  of  Bernard  Garfield 
John  Fekete:   Student  of  Bernard  Garfield 
Sheila  Popkin:   Student  of  Bernard  Garfield 
Chieh  Chang:   Student  ^of  Gary  Graff  man 


Music  is  a  cumulative  art.      It  is  a  chain  of  sounds  through  time,  each  sound 
taking  its  meaning  from  those  that  have  gone  before.     It  is  not  the  art  for 
amnesiacs . 


-  William 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  89  3-5261  

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.   Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE  OPERA  DEPARTMENT 
OF 

THE  CURTIS  INSTITUTE  OF  MUSIC 
PRESENTS 
EXCERPTS  FROM 
AMERICAN  OPERA  AND  MUSICAL  THEATRE  SCENES 


MUSICAL  DIRECTOR:  Mikael  Eliasen  STAGE  DIRECTOR:  Dorothy  Danner 

COACH-ACCOMPANISTS:  Danielle  Orlando,  Susan  Nowicki,  Louis  Menendez 
LIGHTING  DESIGN:  George  McMahon  COORDINATOR:  Ralph  Batman 

ACT  I 

A  QUIET  PLACE  Leonard  Bernstein 

Jazz  Trio:  Lynn  Eustis,  San-ky  Kim,  Kamel  Boutros 
Duet:  Dinah  -  Cheryl  Majercik 
Sam  -  John  Kuether 

Mikael  Eliasen j  Piano  -  Stephane  Pelegri,  Percussion 
THE  MOST  HAPPY  FELLA  Frank  Loesser 

Joey  -  Keith  Spencer 

Rosabella  -  Elizabeth  St.  Leger 

Herman  -  San-ky  Kim 

Jake  -  Tracey  Welborn 

Al  -  Bruce  Rameker 

Clem/Postman  -  Kamel  Boutros 

Susan  Nowicki 

OF  MICE  AND  MEN  Carlisle  Floyd 

Lennie  -  Michael  Schade 
Curley's  VJife  -  Lynn  Eustis 

Danielle  Orlando 

KISS  ME  KATE  Cole  Porter 

Bianca  -  Cheryl  Majercik 
Lucentio  -  Bruce  Rameker 
Hortensio  -  San-ky  Kim 
Gremio  -  Kamel  Boutros 
Baptista  -  Tracey  Welborn 
Katharine  -  Charlotte  Hellekant 
Petruchio  -  John  Kuether 

Susan  Nowicki 

WASHINGTON  SQUARE  Thomas  Pasatiere 

Lavinia  -  Karie  Brown 
Catherine  -  Jenny  Wollerman 
Morris  -  Bruce  Rameker 
Dr.  Sloper  -  John  Kueter 

Mikael  Eliasen 


ACT  II 


SUSANNAH 


Carlisle  Floyd 


Mrs.  Gleaton  -  Elizabeth  St. 
Mrs.  Hayes  -  Jenny  Wollerman 
Mrs.  McLean  -  Karrie  Brown 
Mrs.  Ott  -  Cheryl  Majercik 
Elder  McLean  -  Keith  Spencer 
Elder  Ott  -  Bruce  Rameker 
Elder  Hayes  -  Kamel  Boutros 
Olin  Blitch  -  John  Kuether 
Susannah  -  liana  Davidson 
Little  Bat  -  San-ky  Kim 
Sam  -  Tracey  Welborn 


Leger 


Piano  -  Danielle  Orlando 

Violin  -  Emi  Ohi  Resnick  or  Scott  St.  John 


CAROUSEL 


Richard  Rodgers 


Carrie  -  Elizabeth  St.  Leger 
Julie  -  Charlotte  Hellekant 


Susan  Nowicki 


THE  CRUCIBLE 


Robert  Ward 


Elizabeth  -  Karie  Brown 
John  -  Keith  Spencer 


Susan  Nowicki 


SHOWBOAT 


Jerome  Kern 


Ravenal  -  Bruce  Rameker 
Magnolia  -  liana  Davidson 


Mikael  Eliasen 


REGINA 


Marc  Blitzstein 


Regina  -  Charlotte  Hellekant 
Alexandra  -  Jenny  Wollerman 
Birdie  -  Lynn  Eustis 
William  -  Tracey  Welborn 
Leo  -  San-ky  Kim 
Oscar  -  Keith  Spencer 
Ben  -  Bruce  Rameker 


Susan  Nowicki 


A  LITTLE  NIGHT  MUSIC 


Stephen  Sondheim 


Anne  -  Lynn  Eustis 
Fred    ~  Bruce  Rameker 
Carl  -  Keith  Spencer 
Frederica  -  liana  Davidson 
Desiree  -  Karie  Brown 
Heinrich  -  San-ky  Kim 
Petra  -  Cheryl  Majercik 
Charlotte  -  Charlotte  Hellekant 
The  Company 


Louis  Menendez 


The  Opera  Department  wishes  to  thank  the  Voice  Department  for  allowing 
Kamel  Boutros  to  be  a  part  of  The  American  Scenes  Program. 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graff man.  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Tuesday  20  February  1990  at  8:00pm 


THE  CURTIS  FACULTY  SERIES 


Arnold  Steinhardt  and  Seymour  Lipkin 


Sonatina  in  G  minor,  Op.   137/3  (1816) 
Allegro  giusto 
Andante 

Menuetto:  allegro  vivace 
Allegro  moderato 

Sonata  in    A  minor,  D.   821  Schubert 
( "Arpeggione" )  played  on  the  viola 
Allegro  moderato 
Adagio  -  Allegretto 

Arnold  Steinhardt,  violin  and  viola 
Seymour  Lipkin,  piano 


INTERMISSION 


Fantaisie  in  C  major,  Op.   posth.   159    (1827)  Schubert 
Andante  molto 
Allegretto 
Andant ino 
Tempo  I 

Allegro  vivace  -Allegretto  -  Presto 
{played  without  pause) 

Arnold  Steinhardt,  violin 
Seymour  Lipkin,  piano 


Franz  Schubert 
( 1 797-1 828 ) 


65th  Anniversary  Season 


Arnold  Steinhardt,   Curtis   '59,   is  first  violin  of  The  Guarneri  Quartet. 
Seymour  Lipkin,  Curtis   '47,   is  a  pianist,  conductor,  and  teacher. 


Music  has  here  entombed  a  rich  possession,  but  still  more 
beautiful  hopes. 

-  Inscription  on  a  monument  to  Franz  Schubert 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,   Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director 
Howard  Kornblum,  Director  of 


of  Concert  Programs 
Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graff man.  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Wednesday  21  February  1990  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FORTIETH   STUDENT  RECITAL 


Sonata  in  A  major,  Op.    120    (D.  664) 
Allegro  moderato 
Andante 
Allegro 

Hungarian  Rhapsody  No.    13   in  A  minor 

Susanne  Son,  piano 
Caprice  for  Trumpet  and  Piano 


Rodney  Mack ,  trumpet 
Amy  Gates,  piano 

Sonata  in  A  major   (Duo),  Op.    162   (D.  574) 
Allegro  moderato 
Scherzo:  presto,  trio 
Andantino 
Allegro  vivace 

Jennifer  Orchard,  violin 
Ju-hee  Suh ,  piano 

Sonata  for  Violin  Alone,  Op.  31/1 
Sehr  lebhafte  Achtel  -  Sehr  langsame  Viertel  - 


Franz  Schubert 
( 1 797-1 828 ) 


Franz  Liszt 
(181 1 -1886 ) 

Eugene  Bozza 
(1905-  ) 


Franz  Schubert 
( 1 797-1 828 ) 


Paul  Hindemith 
(1895-1963) 


Sehr  lebhafte  Viertel   -  Intermezzo,   Lied  -  Prestissimo 

Jennifer  Orchard,  violin 


INTERMISSION 

Quartet  No.   8  in  E  minor.  Op.   59/2  Ludwig  van  Beethoven 

(Rasumovsky  No.    2)  (1770-1827) 
Allegro 
Molto  adagio 
Allegretto 
Finale:  presto 

Benjamin  Schmid,  violin     Alexander  Kerr,  violin 
Zvi  Carmeli,   viola     Wilhelmina  Smith,  cello 


65th  Anniversary  Season 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,   and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,    students'    schedules,   and  printers'  deadlines 
are  occasionally  at  crosspurposes :   our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Susanne  Son:   Student  of  Seymour  Lipkin 
Rodney  Mack:   Student  of  Frank  Kaderabek 
Amy  Gates:   Student  of  Dr.   Vladimir  Sokoloff 
Jennifer  Orchard:   Student  of  Szymon  Goldberg 
Juhee  Suh:   Student  of  Dr.  Vladimir  Sokoloff 
Benjamin  Schmid:   Student  of  Aaron  Rosand 
Alexander  Kerr:   Student  of  Aaron  Rosand 
Zvi  Carmeli:   Graduating  student  of  Karen  Tuttle 
Wilhelmina  Smith:   Graduating  student  of  David  Soyer 

Felix  Galimir  prepared  the  Beethoven 


All  one's  life  is  a  music,    if  one  touches  the  notes  rightly, 
and  in  time. 

 -  John  Ruskin 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.   Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 
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THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graff man.  Director 
Curtis  Ha11  S1xty-S1xth  Season  1989-1990 
Friday  23  February  1990  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FORTY-FIRST  STUDENT  RECITAL 


Concerto  for  Violin  in  D  minor,  Op.  22 
Allegro  moderate 
Romanza:   andante  non  troppo 

Allegro  con  fuoco  -  Allegro  moderate  (a  la  Zingara) 

Steven  Copes,  violin 
Robert  Koenig,  piano 


Henryk  Wieniawski 
( 1  835-1  880  ) 


Poeme  for  Violin  and  Piano,  op.  25 


Benjamin  Schmid,  violin 
Robert  Koenig,  piano 

Prelude  and  Fugue  in  A-flat  major,   S.  862 
(from  Book  1,  Well -Tempered  Clavier) 

Prelude  and  Fugue  in  F  minor,   S.  857 
(from  Book  1,  Well-Tempered  Clavier) 

Mephisto  Waltz 
(Episoden  aus  Lenau ' s  Faust: 
Der  Tanz  in  der  Dorfschenke) 


Ernest  Chausson 
(1 855-1 899 ) 


Johann  Sebastian  Bach 
(1 685-1 750 ) 

Bach 


Franz  Liszt 
(181 1 -1886) 


Peter  Miyamoto,  piano 


65th  Anniversary  Season 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,   and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :   our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 

*  -  =..- 

The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

Steven  Copes:  Student  of  Aaron  Rosand 
Robert  Koenig:  Graduating  student  of  Dr.  Vladimir  Sokoloff 
Benjamin  Schmid:   Student  of  Aaron  Rosand 
Peter  Miyamoto:   Student  of  Leon  Fleisher  &  Claude  Frank 


Music  is  the  moonlight  in  the  gloomy  night  of  life. 

 -  Jean  Paul  Richter 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 


The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking  1 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director 
Howard  Kornblum,   Director  of 


of  Concert  Programs 
Concert  Division 


PROGRAM 

Steeley  Pause  Jennifer  Higdon 

Joshua  Smith,  Kelly  McDermott,  Jennifer  Higdon,  Christina  Smith,  flutes 


Cantillations 

Kevin  Roberts,  trombone 


Ofer  Ben-Amots 
Miguel  Harth-Bedoya ,  piano 


Another  Land 


Pierre  Jalbert 


Christina  Smith,  flute  Scott  St.  John,  violin 

Michael  Rusinek,  clarinet  John  Koen,  cello 

Ania  Paz,  piano 
Osvaldo  Golijov,  conductor 

-INTERMISSION- 


YHSD  Osvaldo  Golijov 

Michael  Rusinek,  clarinet  Scott  St.  John,  violin 

John  Koen,  cello  Pierre  Jalbert,  piano 

Miguel  Harth-Bedoya,  conductor 

Flores  del  viento  Ricardo  Zohn-Muldoon 

Marcus  Goldberg,  baritone 
Stephane  Pelegri,  percussion  Victor  Yerrid,  percussion 

Michael  Rusinek,  clarinet  John  Koen,  cello 

Jennifer  Higdon,  flute  Pierre  Jalbert,  piano 

Osvaldo  Golijov,  conductor 


Saturday,  February  24,  1990    8:00  PM        Curtis  Institute  of  Music 
Sponsored  by  the  University  of  Pennsylvania  Music  Department 


^ 


PROGR.-V'l  NOTES 


Steeley  Pause  Jennifer  Higdon 

The  title  came  to  me  first  while  I  was  thinking  about  creating  intensity 
in  music  and  about  the  challenge  of  writing  a  piece  that  is  full  of  tension. 
"Steeley"  is  from  the  metal  steel,  which  implies  intensity.     "Pause"  carries 
two  meanings  in  the  context  of  this  piece.     In  the  first,   it  represents 
those  moments  where  there  is  silence  in  the  piece,  which,   because  of  all  the 
musical  activity  occurring  around  them,  are  within  themselves  intense. 
And  secondly,  "Pause"  means  to  take  a  moment,  which  is  about  the  duration  of 
this  work.     This  was  a  necessity,  because  the  longer  intensity  goes  on,  the 
less  intense  it  becomes.     My  thanks  to  Professor  Jay  Reise  who  advised  me  on 
this  piece  while  I  was  writing  it.     "Steeley  Pause"  received  recognition  in 
the  NACUSA's  composition     competition  in  December,  1989. 


Cantillations  Ofer  Ben-Amots 

"Cantillations"  is  based  on  the  abstraction  of  short  melodic  motives  from 
the  Eastern  European  Jewish  (Ashkenasi)   tradition  of  reciting  the  "Haftara" 
(the  weekly  portion  from  the  Book  of  Prophets  chanted  on  the  Jewish  Sabbath). 
The  piano  is  amplified  and  its  extended  use  includes  plucking  and  striking  on 
the  strings.     The  trombone's  solo  cadenza  appears  toward  the  end  of  the  piece. 
It  emphasizes  the  short  motives,  gradually  transforming  them  into  new 
rhythmical  gestures  reminiscent  of  the  sound  of  a  Ram's  Horn  or  "Shofar". 


Another  Land  Pierre  Jalbert 

"Another  Land"  seeks  to  convey  two  conflicting  ideas  which  interact  in 
different  ways  throughout  the  piece.     One  could  perceive  these  as  the  wild 
versus  the  civilized,   the  sacred  versus  the  profane,  or,   in  a  more  musical 
sense,  the  atmospheric  versus  the  contrapuntal. 


YHSD  Osvaldo  Golijov 

YHSD  is  the  sound  of  the  ashes  reverberating. 


Flcres  del  viento  Ricardo  Zohn-Muldoon 

"Flores  del  viento"  was  finished  in  the  beginning  of  1990.     The  texts  that 
I  used  were  written  by  my  sister  Laura  (except  for  "El  Rio  Pasa",   an  ancient 
Otomi  poem  translated  into  Spanish  by  Angel  Garibay) ,  and  they  are  based  on 
the  myth  of  Quetzalcoatl . 

Having  my  sister  write  these  poems  proved  to  be  a  wise  decision,   since  I  could 

re-arrange  and  edit  the  text  as  I  pleased,  without  any  opposition.     This  was 

not  because  she  was  willing  to  let  me  do  so,  but  because  my  being  far  away  from 

Mexico  (where  she  still  lives)  enabled  me  to  easily  conceal  this  fact  from  her. 

I  must  therefore  ask  you  to  please  destroy  your  programs  before  you  leave  the 

hall,  and  in  this  way  help  me  to  preserve   peace  in  my  family. 

The  part  of  the  story  which  I  set  to  music  concerns   Quetzacoatl  's  fall  and 

death.     Quetzalcoatl  is  tricked  by  a  rival  priest   (of  the  god  Tczcatlipcca) 

into  drinking  mezcal.     Under  the  influence  of  this  inebriating  drink, 

Quetzalcoatl  profanes  his  own  temple  by  dancing  and  eventually  by  attempting 

to  propagate  his  species  with  the  help  of  a  beautiful  young  priestess  (any 

similarity  with  real  people  being  purely  coincidental) . 

While  Quetzalcoatl  sleeps  the  day  away,   his  unprotected  people 

(the  Toltecas)   fall  easy  prey  to  the  magic  of  the  evil,   rival  priest. 

By  means  of  music,  he  charms  the  Toltecas  and  attracts  them  to  a  cliff,  as 

they  dance  in  a  trance-like  state.     Many  of  them  fall  off  the  cliff  to  their 

deatns,  while  others  become  transformed  into  stones. 

U'hen  Quetzalcoatl  recovers  and  realizes  what  has  happened,   he  decides  to 
banish  himself  from  his  land,   feeling  unworthy  to  lead  his  people  again. 
After  a  long  journey,  he  arrives  at  the  coast  where  he  perforins  a  ritual 
sacrifice:     he  dresses  in  his  ceremonial  attire,  and  sets  fire  to  hir.self. 
As  he  burns,  all  the  birds  of  the  forest  fly  around  him.     After  the  fire  is 
over,  his  heart,   intact  among  the  ashes,  ascends  to  the  heavens,  and  beco-es 
Venus,  the  star  of  the  morning. 


About  the  Composers 


Jennifer  Higdon  began  teaching  herself  flute  at  age  fifteen  and  started 
formal  training  in  flute  at  eighteen,  conducting  at  twenty,  and  composition 
at  twenty-two.     She  has  studied  at  Bowling  Green  State  University  in  Ohio 
and  at  the  Curtis  Institute  of  Music.     She  is  currently  working  on  her 
Masters  Degree  at  Penn,  where  she  has  studied  with  Jay  Reise  and  Richard 
Wernick.     She  has  received  awards  from  the  International  League  of  Women 
Composers,  National  League  of  American  Pen  Women,  National  Federation  of 
Music  Clubs,  the  NACUSA,  and  the  Curtis  Institute  of  Music.     In  January, 
1990,  she  won  the  Delaware  County  Youth  Orchestra  Composition  Competition. 

Ofer  Ben-Amots  was  born  in  1955  in  Israel,  and  began  his  musical  studies 
(piano)  at  age  seven.     Currently  a  student  at  Penn,  twenty-seven  years 
later,  and  following  studies  in  Israel,  Switzerland,  and  West  Germany,  he 
seems  never  to  finish  his  musical  studies!     The  Ph.D.  candidacy  in  composition 
is  his  last  attempt  to  avoid  the  status  of  being  an  eternal  student. 

Pierre  Jalbert  was  born  in  1967,  in  Manchester,  New  Hampshire.     He  began 
piano  lessons  at  age  five  with  Sister  Jacqueline  of  St.  Anthony's  Parish 
in  Manchester.     In  1989,  he  graduated  from  Oberlin  Conservatory,  where  he 
received  a  degree  in  both  composition  and  piano  performance.     His  compositions 
have  received  awards  from  SCI,  ASCAP,  MTNA,  and  Oberlin  Conservatory. 

Osvaldo  Golijov  was  born  in  La  Plata,  Argentina,  on  December  5th,  1960.  He 
studied  with  Gerardo  Gandini,  Mark  Kopytman  (Rubin  Academy  of  Jerusalem) , 
Franco  Donatoni  (Accademia  Musicale  Chighiana  in  Siena) ,  and  Otto  Werner 
Mueller  (Curtis  Institute  of  Music).     Since  1986  he  has  been  a  Ph.D.  candidate 
at  Penn,  studying  with  George  Crumb,  Richard  Wernick,  and  Jay  Reise. 
His  awards  include  ISCM  International  Jury  selection  for  the  1990  World  Mu_ 
Days  in  Oslo,  International  Jury  selection  for  the  Gaudeamus  Music  Week 
(Holland,  1986),  First  Prize  at  the  1988  Goethe  Institute  Composers'  Competition, 
Argentine  Musical  Youth  Competition  (1987),  and  1985  Clairmont  Competition  for 
Young  Composers  in  Israel,  as  well  as  broadcasting  selection*  for  the  1990 
International  Rostrum  of  Composers  (UNESCO,  Paris).     He  is  currently  working  on 
a  commission  by  clarinetist  Giora  Feidman  and  the  Philharmonic  Chamber  Orchestra 
of  Munich,  to  be  premiered  during  the  orchestra's  next  season. 


Ricardo  Zohn-Muldoon  was  born  in  Guadalajara,  Mexico,  in  1962.     He  received  his 
Bachelor  of  Arts  degree  in  music  from  the  University  of  California,  San  Diego, 
where  he  studied  composition  with  Jean-Charles  Francois,  Will  Ogdon,  and  Keith 
Humble,  and  guitar  with  Celin  Romero.     In  the  summer  of  1989  he  participated  in 
the  composition  seminar  of  Franco  Donatoni  at  the  Accademia  Musicale  Chighiana, 
Siena.     Ricardo  Zohn-Muldoon  is  currently  enrolled  in  the  graduate  program  in 
composition  at  the  University  of  Pennsylvania,  where  he  has  studied  with 
George  Crumb,  Richard  Wernick,  and  Jay  Reise. 
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THE     C  U  R  T  I  S      I  N  S  T  I  T.U  T  E     0  F  MUSIC 

Gary  Graff man.  Director 
Curtis  Hall  S1xty-S1xth  Season  1989-1990   '  /' 
Monday  26  February  1990  at  8:00pm 

The^Edith  L.   Prostkoff  Memorial  Concert  Series 


FORTY-SECOND  STUDENT  RECITAL 


Concerto  No.   2  in  B-flat  major,  Op.  19 
Allegro  con  brio 
Adagio 

Rondo:  Molto  allegro  •  .. 

Rieko  Aizawa,  piano 
Susanne  Son,   2nd  piano 

Concerto  for  Cello  in  D  minor 
Prelude:  Lento  -  Allegro  Maestoso 
Intermezzo:   Andantino  con  moto  -  Allegro 
Introduction:  Andante  -  Allegro  vivace 

Christopher  Gautier,  cello 
Melissa  Lin,  piano 


Ludwig  van  Beethoven 
.  (1770-1827) 


Edouard  Lalo 
( 1  823-1  892 ) 


INTERMISSION 


Sonata  for  Flute  and  Piano 
Allegro 
Recitative 
Rondo 


Pierre  Max  Dubois 
(1930-  ) 


Jeong-Eun  Hur ,  flute 
Pei-Yao  Wang,  piano 


Concerto  for  Violin  in  D  minor.  Op.  47 
Allegro  moderate 
Adagio  di  molto 
Allegro  ma  non  troppo 


Judith  Franziska  Ingolfsson,  violin 
Wai  Cheng,  piano 


Jean  Sibelius 
(1 865-1 957 ) 


The  Institute's  students  offer  stimulating  musical  occasions  -  of  pro- 
fessional quality,  and.  our  audience  can  add  to  that  quality  by  remem-. 
bering  that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work . 

Artistic  considerations,   students'    schedules,,   and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may^ sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules-. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert ' Prostkoff.  in  loving  memory  of  his  wife. 

Rieko  Aizawa:   Student  of  Mieczyslaw  Horszowski  &  Seymour  Lipkin 
Susanne  Son:   Student  of  Seymour  Lipkin 
Christopher  Gautier:   Student  of  Orlando  Cole 
Melissa  Lin:   Student  of  Dr.  Vladimir  Sokoloff 
Jeong-Eun  Hur :   Student  of  Julius  Baker  &  Jeffrey  Khaner 
Pei-Yao  Wang:   Student  of  Gary  Graffman  &  Seymour  Lipkin 
Judith  Franziska  Ingolfsson:   Student  of  Jascha  Brodsky 
Wai  Cheng:   Student  of  Seymour  Lipkin 


Music  exists  -  not  on  canvas  nor  yet  on  the  staff  -  only  in  mot- 
ion.    The  good  listener  will  hear  it  as  the  present  prolonged. 

 -  Ned  Rorem 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,   and  paging  alerts  adds  nothing  to  Bach,   Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS   AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Tuesday  27  February  1990  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FORTY-THIRD  STUDENT  RECITAL 


Graduation  recital:  Gloria  Justen 


Sonata  No.   5  for  Violin  and  Piano 
in  F  major,  Op.  24 
Allegro 

Adagio  molto  espressivo 
Scherzo:   Allegro  molto 
Rondo:  Allegro  ma  non  troppo 

Sonata  No.   3  for  Violin  and  Piano  in  G  minor 
Allegro  vivo 

Intermede:  Fantasque  et  leger 
Finale:  Tres  anime 


Ludwig  van  Beethoven 
( 1 770-1 827 ) 


Claude  Debussy 
( 1 862-1 91 8 ) 


Gloria  Justen,  violin 
Robert  Koenig,  piano 


INTERMISSION 


Concerto  in  E  minor  for 
Violin  and  Orchestra,  Op.  64 

Allegro,  molto  appassionato 

Andante 

Allegro  molto  vivace 


Felix  Mendelssohn 
( 1 809-1847 ) 


Gloria  Justen,  violin 
Robert  Koenig,  piano 


65th  Anniversary  Season 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  v/e 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Gloria  Justen:  Graduating  student  of  Szymon  Goldberg 
Robert  Koenig:  Graduating  student  of  Dr.  Vladimir  Sokoloff 


It  is  often  by  seeing  and  hearing  musical  works  rather  than  by 
rules,  that  taste  is  formed. 

-  Jean  Philippe  Rameau 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Qary  Graffman,  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Wednesday  28  February  1990  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FORTY-FOURTH   STUDENT  RECITAL 

THE  CURTIS  WOODWIND  ENSEMBLE 
directed  by 
RICHARD  WOODHAMS 


Petite  symphonie  for  9  Winds 
Adagio  and  allegretto 
Andante  cantabile 
Scherzo 
Finale 


Joshua  Smith,   flute     Jonathan  Fischer,  oboe 
Gustave  Highstein,  oboe     Richard  Hawley,  clarinet 
Victoria  Bullock,   clarinet     John  Fekete,  bassoon 
Sheila  Popkin,  bassoon     Paul  Osmond,  horn 
Sandra  Swanson,  horn 
Directed  by  Richard  Woodhams 


Charles  Gounod 
(1  818-1  893  ) 


Octet  for  Wind  Instruments 

1  Sinfonia:   Lento  -  Allegro  moderate 

2  Theme  and  Variations:  Finale 


Igor  Stravinsky 
(1 882-1 971 ) 


Kristan  Cybriwsky,   flute     Michael  Rusinek,  clarinet 
MaryEllen  Harris,  bassoon     Daniel  Matsukawa,  bassoon 
Rodney  Mack,   trumpet     Kevin  Cobb,  trumpet 
Kevin  Roberts,   trombone     Darrin  Milling,  bass  trombone 


Directed  by  Richard  Woodhams 


INTERMISSION 

Serenade  for  Winds  in  C  minor,   K.   388  Wolfgang  Amadeus  Mozart 

Allegro  ( ^  756-1  791  ) 

Andante 

Minuetto  in  Canone 
Allegro 

Robert  Walters,   oboe     Peter  Smith,  oboe 
Vinicio  Meza-Solano,   clarinet     Richard  Hawley,  clarinet 
MaryEllen  Harris,  bassoon     Daniel  Matsukawa,  bassoon 
Richard  Swartz ,   horn     Nicola  Averill,  horn 


Directed  by  Richard  Woodhams 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality^  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     VVe  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

Joshua  Smith  &  Kristan  Cybriwsky  are  graduating  students 
of  Julius  Baker  &  Jeffrey  Khaner 
Jonathan  Fischer,  Gustave  Highstein,  and  Peter  Smith  are  students 

of  Richard  Woodhams 
Robert  Walters  is  a  graduating  student  of  Richard  Woodhams 
Richard  Hawley,  Victoria  Bullock,  and  Michael  Rusinek  are  students 

of  Donald  Montanaro 
Vinicio  MEza-Solano  is  a  graduating  student  of  Donald  Montanaro 
JOhn  Fekete ,  Sheila  Popkin,  and  Daniel  Matsukawa  are  students 

of  Bernard  Garfield 
MaryEllen  Harris  is  a  graduating  student  of  Bernard  Garfield 
Rodney  Mack  &  Kevin  Cobb  are  students  of  Frank  Kaderabek 
Kevin  Roberts  is  a  student  of  Glenn  Dodson 
Darrin  Milling  is  a  graduating  student  of  Glenn  Dodson 
Paul  Osmond  &  Sandra  Swanson  are  students  of  Myron  Bloom 
Richard  Swartz  &  Nicola  Averill  are  graduating  students 

of  Myron  Bloom 


Is  there  a  heart  that  music  cannot  melt? 
Ah  me!  how  is  that  rugged  heart  forlorn  I 
   -  James  Beattie 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261  

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


Gary  Graffman,  Director 
Curtis  Hall  S1xty-S1xth  Season  1989-1990 
Friday  2  March  1990  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FORTY-FIFTH  STUDENT  RECITAL 


Sonata  for  Piano  in  D  Major,  K.   311  Wolfgang  Amadeus  Mozart 

Allegro  con  spirito  (1756-1791) 
Andante  con  espressione 
Rondeau:  Allegro 


Sonata  for  Piano  in  A-flat  major,  Op.  110           Ludwig  van  Beethoven 

Moderate  cantabile  molto  espressivo  (1770-1827) 
Allegro  molto 
Adagio  ma  non  troppo 
Fuga :  Allegro  ma  non  troppo 

Arabeske,  Op.    18  Robert  Schumann 

(1  81  0-1856  ) 


Li  Jian,  piano 


INTERMISSION 


Pictures  from  an  Exhibition  Modeste  Moussorgsky 

Promenade  -  Gnomus  -  Promenade  -  ,  (1839-1881) 

The  Old  Castle  -  Promenade  -  Tuileries  -  Bydlo  - 
Promenade  -  Ballet  of  the  Unhatched  Chicks  - 
Rich  and  Poor:   Samuel  Goldenberg  and  Schmuyle  - 
Promenade  -  The  Market  Place  at  Limoges  - 
Catacombs  -  The  Hut  on  Fowl ' s  Legs  - 
The  Great  Gate  of  Kiev 

Li  Jian,  piano 


Encore:     Nocturne  in  Eb  major,  op.  9/2  Frederic  Chopin 


65th  Anniversary  Season 


TO  THE  AUDIENCE 


Although  the  Institute  is  closed  for  spring  vacation  during  the 
week  of  March  5th,  an  event  of  special  interest  to  music  lovers 
will  occur  on  the  weekend  of  March  9th,   10th,  and  11th.  Curtis 
will  be  home  to  a  seminar  dealing  with  various  aspects  of  the 
recent  movement  toward  authenticity  in  musical  performance. 
The  first  session  is  8:00pm  on  Friday  March  9th.   Conductor  Max 
Rudolf  and  William  Newman  will  be  among  the  participants.  Two 
sessions  will  be  held  on  Saturday  March  10th:  at  10:00am  and 
at  3:00pm.     Among  the  panelists  will  be  Piero  Weiss,   Sandra  Rosen- 
blum,   Edward  Aldwell ,   Lionel  Party,  Marc  Mostovoy,  and  Will 
Crutchfield.     Questions  and  answers  will  occur  after  each  session. 
On  Saturday  evening  March  10th  a  concert  will  be  given  by  Curtis 
faculty  members  Lionel  Party,  harpsichord,  and  Edward  Aldwell, 
piano,  with  a  number  of  Curtis  students. 

The  final  session  will  be  Sunday  March  11th  at  10:00pm.  There 
is  no  charge  for  this  and  you  are  all  welcome. 

Our  first  concert  after  vacation  will  be  Monday  March  12th,  a 
faculty  recital  by  Richard  Woodhams ,  principal  oboe  of  The  Phil-  - 
adelphia  Orchestra. 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,   and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife, 

Li  Jian:  Graduating  student  of  Mieczyslaw  Horszowski 


Music  is  architecture  translated  or  transposed  from  space  into 
time;   for  in  music,  besides  he  deepest  feeling,   there  reigns 
also  a  rigorous  mathematical  intelligence. 

-  Georq  W.   F.  Hegel 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,   Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


Federal  Reserve  Bank  of  Philadelphia 

and 

Curtis  Institute  of  Music 
present 
A  Student  Recital 

March  7,  1990 
12:15  p.m. 


Passacaglia  for  violin  and  cello 


Handel-Halvorsen 


Duo  No.  1  in  G  Major  K.  423 


Duo  Opus  7  for  violin  and  cello 


II 


Allegro 
Adagio 
Rondo  -  Allegro 


III 


Allegro  serioso 

Adagio 
Lento  -  Presto 


Wolfgang  A.  Mozart 


Zoltan  Kodaly 


JUDITH  INGOLFSSON  -  violin 


MIRJAM  INGOLFSSON  -  cello 


Next  Curtis  Concert 
Wednesday,  April  4,  1990 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Qraffman,  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Saturday  10  March  1990  at  8:00pm 

AUTHENTICITY  IN  MUSICAL  PERFORMANCE? 
SESSION  FOUR 


Sonata  in  D  major,  Op.    5/1  Arcangelo  Corelli 

Grave,  Allegro,  Adagio,  Grave,  Allegro,  Adagio  (1653-1713) 
Allegro  -  Allegro  -  Adagio  -  Allegro 

Gloria  Justen,  violin     Lionel  Party,  harpsichord 


Giuseppe  Tartini 
(1 692-1 770 ) 


Sonata  in  G  minor   ( "The  Devil's  Trill") 
Larghetto  affetuoso 
Tempo  giusto  della  Scuole  Tartinista 
Sogni  dell'autore:  Andante  -  Allegro  assai  - 
Trillo  del  diavolo  al  pie  del  letto  -  Andante  assai  - 
Trillo  del  diavolo  -  Andante  -  Allegro  assai   -  Adagio 

Ruggero  Allif ranchini ,  violin       Lionel  Party,  harpsichord 


Troisieme  ordre  de  pieces  de  Clavecin 
Prelude 

Allemande  la  Tenebreuse 
Courantes  I  &  II 
Sarabande  la  Lugubre 
Les  Laurentines 

La  Favorite:   Chaconne  a  deux  terns 


Francois  Couperin 
(1 668-1 733 ) 


Lionel  Party,  harpsichord 


INTERMISSION 


Partita  No.1    in  B  minor 

for  Violin  Alone,   S.  1002 
Allemande-  Double  -  Corrente  -  Double  - 
Sarabande  -  Double  -  Tempo  di  bouree  -  Double 

Nicholas  Kitchen,  violin 

Sonata  in  E-flat  major.  Op.  12/3 
Allegro  con  spirito 
Adagio  con  molt ' espressivo 
Rondo:  Allegro  molto 


Johann  Sebastian  Bach 
(1685-1 750 ) 


Ludwig  van  Beethoven 
(1 770-1827 ) 


Nicholas  Kitchen,  violin 
Peter  Miyamoto,  piano 


65th  Anniversary  Season 


Lionel  Party:   Curtis  Faculty  Member 
Gloria  Justen:  Graduating  student  of  Szymon  Goldberg 
Ruggero  Allif ranchini :  Graduating  student  of  Szymon  Goldberg 
Nicholas  Kitchen:  Graduating  student  of  Szymon  Goldberg 
Peter  Miyamoto:   Student  of  Leon  Fleisher  &  Claude  Frank 


Music  was  originally  discreet,   seemly,   simple,  masculine,  and 
of  good  morals.     Have  not  the  moderns  rendered  it  lascivious 
beyond  measure? 

-  Jacob  of  Liege,   c.  1425 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 


The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking  1 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.   Vladimir  Sokolof f  ,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  c^rd.ffmr\.  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Monday  12  March  1990  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THE  CURTIS  FACULTY  SERIES 


RICHARD  WOODHAMS,  oboe 

with 

Kiyoko  Takeuti,  keyboard 

Second  Concert  from  "Concerts  Royaux" 
Prelude   ( gracieusement ) 
Allemande  fuguee  (gayement) 
Air  tendre 

Air  contrafugue  (vivement) 
flchos 

Richard  Woodhams ,  oboe 
Kiyoko  Takeuti,  harpsichord 

Sonata  for  Oboe  and  Piano  (1962) 
Elegie 
Scherzo 
Deploration 

Richard  Woodhams,  oboe 
Kiyoko  Takeuti ,  piano 


INTERMISSION 


Sonata  for  Oboe  and  Piano  (1947) 
Aria 
Scherzo 
Final 


Francois  Couperin 
(1668-1733) 


Francis  Poulenc 
(1 899-1 963 ) 


Henri  Dutilleux 
(1916-  ) 


Sonata  for  Oboe  and  Piano,  Op.   166   (1921)  Camille  Saint-Saens 

Andantino  (1835-1921) 
Allegretto 
Molto  allegro 


Richard  Woodhams ,  oboe 
Kiyoko  Takeuti ,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,   and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :   our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 


Richard  Woodhams :   Curtis    '68,  Principal  Oboe,  The  Philadelphia  Orchestra 
Kiyoko  Takeuti:   Curtis    '71,  Keyboard,  The  Philadelphia  Orchestra 


Music  is  the  eye  of  the  ear. 

-  Thomas  Draxe ,   c.  1616 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 


The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  89  3-52  61 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Wednesday  U  March  1990  at  SiOOpm 

^The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FORTY-SIXTH  STUDENT  RECITAL 


Rondo  in  C  Major  for 
Violin  and  Piano,  K.  373 

Adagio  in  E  major  for 
Violin  and  Piano,  K.  261 


Wolfgang  Amadeus  Mozart 
(1756-1 791 ) 

Mozart 


Suite  in  A  minor.  Op.  16 
Presto  -  Adagio  -  Tempo  giusto  (adagio) 

Benjamin  Schmid,  violin 
Min-Kyung  Kwon,  piano 

Fantaisie  in  F  minor  for 
Piano,  Four  Hands,  D.  940 

Allegro  molto  moderato 

Largo 

Allegro  vivace 
Allegro  molto  moderato 


Christian  Sinding 
(  1856-1  941  ) 


Franz  Schubert 
(1797-1828) 


Tania  Lee  and  Hugh  Sung,  piano 


INTERMISSION 


Quintet  in  E-flat  major  for  Robert  Schumann 

Piano  and  Strings,  Op.   44  (1810-1856) 
Allegro  brillante 

In  modo  d ' una  marcia  -  un  poco  largamente 

Molto  vivace 

Allegro  ma  non  troppo 


Ayako  Yoshida,  violin     Choong-Jin  Chang,  violin 
Hsin-Yun  Huang,  viola     Derek  Barnes,  cello 
Peter  Miyamoto,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
ressiQj-^^]^  quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,   and  printers'  deadlines 
are  occasionally  at  crosspurposes :   our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 


Look  out!   Be  on  your  guard  because  alone  of  all  the  arts,  music 
moves  all  around  you. 

 -  Jean  Cocteau 


Benjamin  Schmid:   Student  of  Aaron  Rosand 
Min  Kyung  Kwon :  Graduating  student  of  Eleanor  Sokoloff 
Tania  Lee:   Student  of  Gary  Graff man 
Hugh  Sung:  Graduating  student  of  Seymour  Lipkin 
Ayako  Yoshida:   Student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Choong-Jin  Chang:   Student  of  Jascha  Brodsky 
Hsin-Yun  Huang:   Student  of  Michael  Tree 
Derek  Barnes:  Graduating  student  of  David  Soyer 
Peter  Miyamoto:   Student  of  Leon  Fleisher  &  Claude  Frank 

Felix  Galimir  prepared  the  Schumann 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking  1 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE      OF  MUSIC 

Gary  Graff man.  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Friday  16  March  1990  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FORTY-SEVENTH   STUDENT  RECITAL 


LUdwig  van  Beethoven 
(1770-1 827 ) 


Quintet  in  E-flat  major  for 
Piano  and  Winds,  Op.  16 

Grave  -  Allegro  ma  non  troppo 

Andante  cantabile 

Rondo:  Allegro  ma  non  troppo 


Jonathan  Fischer,  oboe     Richard  Hawley,  clarinet 
John  Fekete,  bassoon     Heather  Johnson,  horn 
Reiko  Uchida,  piano 


Sonata  in  A  minor  for  Harp 
Allegro  moderate 
Lento 
Vivo 


Pierick  Houdy 


Katerina  Englichova,  harp 


INTERMISSION 


Sextet  for  Piano  and  Winds 
Allegro  vivace 
Divertissement 
Finale 


Francis  Poulenc 
( 1  899-1  963 ) 


Christina  Smith,   flute     Gustav  Highstein,  oboe 
Victoria  Bullock,   clarinet     Sheila  Popkin,  bassoon 
Sandra  Swanson,  horn     David  Horne ,  piano 


6  5th  Anniversary  Season 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :   our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  v/ife. 

Jonathan  Fischer:   Student  of  Richard  Woodhams 
Richard  Hawley:   Student  of  Donald  Montanaro 
John  Fekete:   Student  of  Bernard  Garfield 
Heather  Johnson:   Student  of  Myron  Bloom 
Reiko  Uchida:   Student  of  Claude  Frank 
Katerina  Englichova:   Student  of  Marilyn  Costello 
Christina  Smith:   Student  of  Julius  Baker  &  Jeffrey  Khaner 
Gustav  Highstein:  Student  of  Richard  Woodhams 
Victoria  Bullock:   Student  of  Donald  Montanaro 
Sheila  Popkin:   Student  of  Bernard  Garfield 
Sandra  Swanson:   Student  of  Myron  Bloom 
David  Horne :   Composition  student  of  Ned  Rorem 

Donald  Montanaro  prepared  the  Beethoven 
Anthony  Gigliotti  prepared  the  Poulenc 


The  trouble  with  music  appreciation  in  general  is  that  people 
are  taught  to  have  too  much  respect  for  music;  they  should  be 
taught  to  love  it  instead. 

-  Igor  Stravinsky 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,   and  paging  alerts  adds  nothing  to  Bach,   Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr .   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Saturday  17  March  1990  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 

The  Symphony  Orchestra 
of 

The  Curtis  Institute  of  Music 
conducted  by 
Szymon  Goldberg 


Serenade  No.   1 3  in  G  major,  K.   525  Wolfgang  Amadeus  Mozart 

"Eine  kleine  Nachtmusik"  (1756-1791) 
Allegro 
Romanze 

Minuet  and  Rondo 


Divertimento  for  Strings  Bela  Bartok 

Allegro  non  troppo  (1881-1945) 
Molto  adagio 
Allegro  assai 


INTERMISSION 


Symphony  No.   5  in  B-flat  major,  D.   485  Franz  Schubert 

Allegro  (1797-1828) 
Andante  con  moto 
Menuetto   (allegro  molto) 
Allegro  vivace 


65th  Anniversary  Season 


THE  ORCHESTRA 


VIOLINS 

Nicholas  Kitchen 
James  Umber 
Gloria  Justen 
Jennifer  Orchard 
Ellen  Marie  Justen 
Elissa  Koljonen 
Ruggero  Allif ranchini 
Kamilla  Schatz 
Choong-Jin  Chang 

Emi  Ohi  Resnick 
Lisa-Marie  Vana 
Julie  Kurtzman 
Juliette  Kang 
Jennifer  Gilbert 
Steven  Copes 
Lisa-Marie  Lambert 

VIOLAS 

En-Sik  Choi 
Anna  Marie  Ahn 
Zvi  Carmeli 
Caroline  Coade 
Stephen  Cresswell 
Hsin-Hyun  Huang 

ORCHESTRA  LIBRARIAN 

Dr.   Edwin  E.  Heilakka 

ORCHESTRA  MANAGER 

Richard  Zuch 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 


The  reactions  music  evokes  are  not  feelings,  but  they  are  the  images, 
memories  of  feelings. 

 -  Paul  Hindemith 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 


Dr.   Vladimir  Sokoloff,  Director  of  Concert  Programs 
Hov/ard  Kornblum ,   Director  of  Concert  Division 


CELLOS 

Derek  Barnes 
Julie  Regan 
Thomas  Kraines 
Natasha  Farney 
Wilhelmina  Smith 

DOUBLEBASSES 

Don-Michael  Hill 
Daniel  McDougall 

FLUTE 

Kristan  Cybriwsky 
OBOE 

Peter  Smith 
Jonathan  Fischer 


BASSOONS 

Daniel  Matsukawa 
John  Fekete 

HORNS 

Nicola  Averill 
Paul  Osmond 


^^^^ 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graff man.  Director 
Curtis  Hall  S1xty-S1xth  Season  1989-1990 
Sunday  18  March  1990  at  3:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FORTY-EIGHTH   STUDENT  RECITAL 


Partita  No.   2  in  D  minor,   S.  1004 
Allemanda  -  Corrente  - 
Sarabanda  -  Giga  - 
Ciaccona 


Johann  Sebastian  Bach 
(1  685-1  750  ? 


Lisa-Beth  Lambert,  violin 


Sonata  for  Horn  and  Piano  in  F 
Massig  bewegt 
Ruhig  bev/egt 
Lebhaf t 


Paul  Hindemith 
(1 895-1 963 ) 


Paul  Osmond,  horn 
Ishmael  Wallace,  piano 


INTERMISSION 


Concerto  for  Piano  and  Orchestra  in  F  major  (1925)  George  Gershwin 
Allegro  (1898-1937) 
Andante  con  moto 
Allegro  agitato 


Tania  Lee,  piano 
D.  Alan  Morrison,  piano  2     Matthew  Glandorf ,  organ 
Anthony  DiLorenzo,   trumpet     Christi  Muse,  clavinova 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  o-OOpm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :   our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

Lisa-Beth  Lambert:  Student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Paul  Osmond:  Student  of  Myron  Bloom 
Ishmael  Wallace:  Composition  student  of  Ned  Rorem 
Tania  Lee:   Student  of  Gary  Graff man 
D.   Al.an  Morrison:   Student  of  John  Weaver 
Matthew  Glandorf :   Student  of  John  Weaver 
Anthony  DiLorenzo:  Curtis  '89 
Christi  Muse:  Student  of  Dr.  Vladimir  Sokoloff 


Many  people  say  that  too  much  study  kills  spontaneity  in  music,  but  although 
study  may  kill  a  small  talent,   it  must  develop  a  big  one.     In  other  words,  g 
if  study  kills  a  musical  endowment,  that  endowment  deserves  to  be  killed.        '  ' 

-  George  Gershwi 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We" urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

nary  Graff man.  Director 
Curtis  Hall  S1xty-S1xth  Season  1989-1990 
Monday  19  March  1990  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FORTY-NINTH  STUDENT  RECITAL 


Violin  Concerto  No.   4  in  D  major,  K.   218       Wolfgang  Amadeus  Mozart 
Allegro  (1756-1791) 
Andante  cantabile 
Rondeau 

Introduction  and  Rondo  Capriccioso,  Op.   28  Camille-Saint  Saens 

(1  835-1  921  ) 

Kamilla  Schatz,  violin 
Kevin  Murphy,  piano 

Quintet  for  Piano  and  4^inds  O^p-. — 1-6  Ludwig  van  Beethoven- 

Grave  Aiiegro  non  troppo  (1770-1827) 

-  Andante  ca n4Labile 

-Rondo ; — Allegro , — ma  non  troppo 

Peter  Smith, -obee — ^ehrael  Ru  si  nek  7 — eia^-inet 
-Danie4  -Mcttsukawa  r^SrSsoon-   Richard  -  Swart  z  ,  horn 

Eileen  Buck/ — piano  ^ 


INTERMISSION 


Sonata  in  A  major  for  Violin  and  Piano  (1886)  Cesar  Franck 

Allegretto  ben  moderato  (1822-1890) 
Allegro 

Recitativo-Fantasia :  Ben  moderato 
Allegretto  poco  mosso 

Caroline  Coade ,  viola 
Kevin  Murphy,  piano 


Piano  Quartet  in  C  minor,  Op.  60 
Allegro  non  troppo 
Scherzo:  Allegro 
Andante 

Finale:  Allegro  comodo 


Johannes  Brahms 
(1 833-1 897 ) 


Juliette  Kang ,  violin     Stephen  Werczynski,  viola 
Nina  Lee,   cello     Eileen  Buck,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,   and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

Kamilla  Schatz :   Student  of  Szymon  Goldberg 
Kevin  Murphy:   Student  of  Dr.  Vladimir  Sokoloff 
Peter  Smith:   Student  of  Richard  Woodhams 
Michael  Rusinek:  Student  of  Donald  Montanaro 
Daniel  Matsukawa:   Student  of  Bernard  Garfield 
Richard  Swartz :  Graduating  student  of  Myron  Bloom 
Eileen  Buck:   Student  of  Dr.  Vladimir  Sokoloff 
Caroline  Coade:   Student  of  Karen  Tuttle 
Juliette  Kang :   Student  of  Jascha  Brodsky 
Stephen  Werczynski:   Student  of  Karen  Tuttle 
Nina  Lee:   Student  of  David  Soyer 

Richard  Woodhams  prepared  the  Beethoven 
Karen  Tuttle  prepared  the  Brahms 


Music  is  essentially  useless,  as  life  is. 

-  George  Santayana 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,   Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 


The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking i 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


1  if  .ff  .iTlfrrT 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Tuesday  20  March  1990  at  8:00pn 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THE  CURTIS  OPERA  DEPARTMENT 
IN 
CONCERT 


From  Brentano  Lieder 

Sausle,   liebe  Myrthe 

Ich  wollt'   ein  Strausslein  binden 
Morgan 
Nacht 

Schlagende  Herzen 

Lynn  Eustis,  soprano 
Kevin  Murphy,  piano 

Serenade  for  Tenor,  Horn,  and  Strings,  Op.  31 
Prologue 

Pastoral  (Cotton) 
Nocturne  (Tennyson) 
Elegy  (Blake) 

Dirge   (Anonymous  15th  century) 
Hymn   (Ben  Jonson) 
Sonnet  (Keats) 
Epilogue 

San-ky  Kim,  tenor 
Nicola  Averill,  horn 
Kevin  Murphy,  piano 


Richard  Strauss 
(1 864-1 949 ) 


Benjamin  Britten 
(1  91  3-1  976  ) 


INTERMISSION 


An  die  ferne  Geliebte,  Op.   98  -  Ludwig  van  Beethoven 

Auf  dem  Hiigel  sitz  '    ich  spahend  (1  770-1827  ) 

Wo  die  Berge  so  blau 
Leichte  Segler  in  den  Rhohen 
Diese  Wolken  den  Hohen 
Es  kehret  der  Malen 
Nimm  sie  hin  denn  diese  Lieder 

Michael  Schade,  tenor 
Mikael  Eliasen,  piano 


please  turn  for  conclusion 


Oh,  never  sing  to  me  again   (Pushkin)  Sergei  Rachmaninoff 

Lilacs   (Beketov)  (1873-1943) 
The  harvest  of  sorrow   (A.  Tolstoi) 
The  little  island   (K.  Balmont) 
How  fair  this  spot   (G.  Galina) 
Spring  v/aters   (F.  Tioutchev) 

Elizabeth  St.   Leger ,  soprano 
Mikael  Eliasen,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,   and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  v/ork. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife, 

The  four  singers  are  graduating  students  in  the 

Opera  Degree  Program  with  Mikael  Eliasen 
Kevin  Murphy:   Student  of  Dr.   Vladimir  Sokoloff 
Nicola  Averill:  Graduating  student  of  Myron  Bloom 


Music  and  poetry  together  are  a  combination  capable  of  realizing 
the  most  mystic  conception.     Through  them  the  world,  nature  as 
a  whole,   is  released  from  its  profound  silence  and  opens  its 
lips  in  song. 

 -  Gustav  Mahler 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  89  3-5261  

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


3^ 


THE     CURTIS      INSTITUTE      OF  MUSIC 

Gary  Graff man.  Director 
Curtis  Hall  S1xty-S1xth  Season  1989-1990 
Wednesday  21  March  1990  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIFTIETH  STUDENT  RECITAL 


Quintet  for  Horn  and  Strings 
in  E-flat  major,   K.  407 

Allegro 

Andante 

Rondo 


Wolfgang  Amadeus  Mozart 
( 1756-1 791 ) 


Richard  Swartz ,  horn 
Yumi  Hwang,  violin     Michael  Strauss,  viola 
Stephen  Werczynski ,  viola     Kristin  Ostling,  cello 

Sonata  for  Cello  and  Ludwig  van  Beethoven 

Piano  in  G  minor,  Op.   5/2  (1770-1827) 

Adagio  sostenuto  espressivo 

Allegro  molto  piu  tosto  presto 

Rondo:  Allegro 


Pezzo  capriccioso  for  Cello  and  Piano,  Op.  62 
Andante  con  moto 
Non  cambiar  il  tempo 


Peter  Tchaikovsky 
(1 840-1 893 ) ) 


Julie  Regan,  cello 
Reiko  Uchida ,  piano 


Chansons  de  Bilitis 
La  flute  de  Pan 
La  chevelure 
Le  tombeau  de  Naiades 


Claude  Debussy 
(1  862-1  91  8  ) 


Karie  Brown,  mezzo-soprano 
Ben  Malensek,  piano 


INTERMISSION 


Sheherezade 
Asie 

La  flute  enchantee 
L ' indifferent 


Maurice  Ravel 
(1 875-1 937 ) 


Michele  Nonnenmacher ,  mezzo-soprano 

Kevin  Murphy,  piano     Kristan  Cybriwsky,  flute 
Trio  in  E-flat  major  for  Johannes  Brahms 

Piano,  Violin,  and  Horn,  Op.    40  (1833-1897) 
Andante 

Scherzo:  Allegro 
Adagio  mesto 

Finale:  Allegro  con  brio 


Richard  Swartz ,  horn 
Yumi  Hwang,  violin     Huah  Suna  .  oiano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     VJe  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :   our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Richard  Swartz :  Graduating  student  of  Myron  Bloom 
Yumi  Hwang:  Student  of  Jascha  Brodsky  &  Yumi  Ninomiya  Scott 
Michael  Strauss:  Graduating  student  of  Karen  Tuttle 
Stephen  Werczynski:   Graduating  student  of  Karen  Tuttle 
Kristin  Ostling:  Graduating  student  of  Orlando  Cole 
Julie  Regan:  Student  of  David  Soyer 
Reiko  Uchida:   Student  of  Claude  Frank 
Karie  Brown:  Graduating  student  in  the  Opera  Degree 
Program  with  Mikael  Eliasen 
Ben  Malensek:  Curtis  Faculty 
Michele  Nonnenmacher :   Student  of  Todd  Duncan 
Kevin  Murphy:   Student  of  Dr.  Vladimir  Sokoloff 
Hugh  Sung:  Graduating  student  of  Seymour  Lipkin 


If  I  were  to  begin  life  again,   Iwould  devote  it  to  music.  It 
is  the  only  cheap  and  unpunished  rapture  upon  earth. 

-  Sydney  Smith 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking  1 
The  Eteinway  is  the  officirl  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Oraffman,  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Friday  23  March  1990  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIFTY-FIRST  STUDENT  RECITAL 


Sonata  for  Unaccompanied  Violin,  Op.  27/2 
"The  Obsession" 
Prelude 
Malinconia 
Danse  des  Ombres 
Les  Furies 

Alexander  Kerr,  violin 

Suite  Bergamasque 
Prelude 
Minuet 

Clair  de  lune 
Passepied 

Sonata  No.    1 7  in  D  minor.  Op.  31/2 
("The  Tempest") 
Largo  -  Allegro 
Adagio 
Allegretto 

Angela  Au,  piano 


INTERMISSION 


Symphonie  Concertante  for  Violin,  Cello, 
Oboe,   and  Bassoon  in  B-flat  major.  Op.  84 

Allegro 

Andante 

Allegro  con  spirito 


Eugene  Ysaye 
(1  858-1  931  ) 


Claude  Debussy 
(1 862-1 91 8 ) 


Ludv/ig  van  Beethoven 
(1770-1827) 


Franz  Joseph  Haydn 
( 1  732-1  809  ) 


Jennifer  Orchard,  violin     Derek  Barnes,  cello 
Peter  Smith,   oboe     Daniel  Matsukawa,  bassoon 
Robert  Koenig,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,   and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  hom'=!  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delay j  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :   our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Alexander  Kerr:   Student  of  Aaron  Rosand 
Angela  Au :   Student  of  Eleanor  Sokoloff  and  Gary  Graff man 
Jennifer  Orchard:   Student  of  Szymon  Goldberg 
Derek  Barnes:  Graduating  student  of  David  Soyer 
Peter  Smith:   Student  of  Richard  Woodhams 
Daniel  Matsukawa:   Student  of  Bernard  Garfield 
Robert  Koenig:  Graduating  student  of  Dr.  Vladimir  Sokoloff 


Incitamentum  amoris  musica   (Music  is  an  incitement  to  love. ) 

-  Latin  proverb 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Monday  26  March  1990  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIFTY-SECOND   STUDENT  RECITAL 


Concerto  No.  1  in  D  Major 
for  Violin,  Op.    19  (1913) 

Andante 

Scherzo 

Andante 


Serge  Prokofiev 
( 1 892-1 953 ) 


Juliette  Kang,  violin 
Eileen  Buck,  piano 

Sonata  for  Cello  and  Piano  in  G  minor.  Op.  65 
Allegro  moderato 
Scherzo  (allegro  con  brio) 
Largo 

Finale  (allegro) 

Mirjam  Ingolffson,  cello 
Eileen  Buck,  piano 


Frederick  Chopin 
(181 0-1 849 ) 


INTERMISSION 


Partita  for  Flute 
Allemande  -  Corrente  - 
Sarabande  -  Bouree  anglaise 


Hyeri  Yoon,  flute 


Garak  for  Flute  and  Piano 


Sonata  for  Flute  and  Piano,  Op.   167  "Undine' 
Allegro 

Intermezzo:  Allegro  vivace 
ANdante  tranquillo  -  Molto  vivace 
Finale:  allegro  molto  piu  lento 

Ballad  for  Flute  and  Piano  (1939) 


Johann  Sebastian  Bach 
(1685-1750) 


Isang  Yun 
(1917-  ) 

Carl  Reinecke 
(1824-1910) 


Frank  Martin 
(1890-1974) 


Hyeri  Yoon ,  flute 
Meng-Chieh  Liu,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     if  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Juliette  Kang:  Student  of  Jascha  Brodsky 
Eileen  Buck:   Student  of  Dr.   Vladimir  Sokoloff 
Mirjam  Ingolfsson:   Student  of  Orlando  Cole 
Hyeri  Yoon:  Graduating  student  of  Julius  Baker  &  Jeffrey  Khaner 

Meng-Chieh  Liu:  Student  ot  Eleanor  Sokoloff 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking  1 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  89  3-5261 


Let  me  have  music  dying,  and  I  seek 
No  more  delight. 

 -  John  Keats 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE 


CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graff man.  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Tuesday  27  March  1990  at  8:00pm 

The  James  Wolfensohn  Concert  Series 
The  Joseph  H.  Lauder  Institute 
The  Wharton  School  -  University  of  Pennsylvania 


Variations  and  Fugue  in  E-flat  major,  Op.   35  Lndwig  van  Beethoven 

"Eroica"  (1770-1827) 

Paraphrase  on  The  Waltz  of  the  Flowers  Percy  Grainger 

from  Tchaikovsky's  The  Nutcracker  (1882-1961) 

Xiang-Dong  Kong,  piano 


Sonata  for  Flute  and  Piano  in  D  major,  Op.   94  Sergei  Prokofiev 

Moderato  (1892-1953) 
Allegretto  scherzando 
Andante 

Allegro  con  brio 

Joshua  Smith,  flute 
Meng-Chieh  Liu,  piano 


Xiang-Dong  Kong:   Student  of  Claude  Frank 
Joshua  Smith:  Graduating  student  of  Julius  Baker  &  Jeffrey  Khaner 
Meng-Chieh  Liu:  Student  of  Eleanor  Sokoloff 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graff man.  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Wednesday  28  March  1990  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIFTY-THIRD  STUDENT  RECITAL 


Sonata  in  E  minor  for  Doublebass  and  Piano 
Adagio  -  Allegro  -  Largo  -  Allegretto 


Benedetto  Marcello 
(1 686-1 739 ) 


Matthew  Allan  Frischman,  doublebass 
Ko j i  Attwood,  piano 

Sonata  No.   5  in  E  minor 
Largo  -  Allegro  con  spirito  - 
Largo  tranquillo  alia  Siciliana  -  Allegro 


Antonio  Vivaldi 
(  1  678-1  741  ) 


Daniel  S.   McDougal ,  doublebass 
Christi  Muse,  piano 

Concerto  in  E  major  for  Doublebass         Karl  Ditters  von  Dittersdorf 
Allegro  moderate  -  Adagio  -  Allegro  (1739-1799) 

Erik  Gronfor,  doublebass 
Amy  Gates,  piano 


Sonata  for  Doublebass  and  Piano 
Allegretto  -  Scherzo  -  Molto  adagio 


Paul  Hindemith 
(1 895-1 963 ) 


DOn-Michael  A.  Hill,  doublebass 
Tania  Lee,  piano 


INTERMISSION 


Concerto  in  E  major  for  Doublebass  Johann  Baptiste  Vanhal 

Allegro  moderato  -  Adagio  -  Allegro  (1739-1813) 

Steven  Larson,  doublebass 
Christi  Muse,  piano 

Gran  Duetto  No.   1    in  G  major 
Allegro  -  Andante  -  Polacca 


Giovanni  Bottesini 
(1 821 -1 889 ) 


Geoffrey  S.  Osika  and  Glenn  L.  Gordon,  doublebasses 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 


THE  DOUBLEBASS  CLASS 

Matthew  Allan  Frischman:  Student  of  Roger  Scott 
Ko j i  Attwood:  Student  of  Seymour  Lipkin 
Daniel  S.   McDougall:   Student  of  Roger  Scott 
Christi  Muse:   Student  of  Dr.  Vladimir  Sokoloff 
Erik  Gronfor:  Student  of  Roger  Scott 
Amy  Gates:   Student  of  Dr.  Vladimir  Sokoloff 
Don-Michael  A.   Hill:   Student  of  Roger  Scott 
Tania  Lee:  Student  of  Gary  Graff man 
Steven  Larson:  Student  of  Roger  Scott 
Christi  Muse:   Student  of  Dr.   Vladimir  Sokokloff 
Geoffrey  S.  Osika:  Graduating  student  of  Roger  Scott 
Glenn  L.   GOrdon:   Student  of  Roger  Scott 


Music  is  a  cumulative  art.     It  is  a  chain  of  sounds  through  time, 
each  sound  taking  its  meaning  from  those  that  have  gone  before. 
It  is  not  the  art  for  amnesiacs. 

-  William  Mayer 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffinan,  Director 
Curtis  Ha.ll  Sixty-Sixth  Season  1  989-1990 
Friday  30  Marcl^  1990  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIFTY-FOURTH   STUDENT  RECITAL 


Exsultate,  Jubilate,  K  165 


Wolfgang  Amadeus  Mozart 
( 1  756-1  791  ) 


Hai-Bo  Bai ,  soprano 
Meng-Chieh  Liu,  piano 


Sonata  for  Flute  and  Piano  (1936) 
Heiter  bewegt 
Sehr  langsam 
Sehr  lebhaft 
Marsch 


Paul  Hindemith 
( 1 895-1963) 


Christina  Smith,  flute 
Melissa  Lin,  piano 


Tre  sonetti  di  Petrarca 
Pace  non  trovo 
Benedetto  sia'l  giorno 
L'vidi  in  terra 


Franz  Liszt 
(181 1 -1886 ) 


Tracey  Welborn,  tenor 
Ben  Malensek,  piano 


INTERMISSION 


Concerto  for  Violin  (1939) 
Andante  tranquillo 
Presto  capriccioso  a  la  Napoletan 
Vivace 


Sir  William  Walton 
(1 902-1 983 ) 


Elissa  Koljonen,  violin 
Robert  Koenig,  piano 

Etudes-Tableaux,  Op.  39 
1   C  minor     2  A.  minor     3  F^  minor 
4  B  minor     5  E  flat  minor     6  A  minor 
7  C  minor     8  D  minor     9  D  major 


Sergei  Rachmaninoff 
(1 873-1 943 ) 


Meng-Chieh  Liu,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work . 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :   our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines' 
are  occasionally  at  crosspurposes:  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Hai-Bo  Bai:  Student  of  Marlena  Malas 
Meng-Chieh  Liu:   Student  of  Eleanor  Sokoloff 
Christina  Smith:  Student  of  Julius  Baker  &  Jeffrey  Khaner 
Melissa  Lin:  Student  of  Dr.  Vladimir  Sokoloff 
Tracey  Welborn:   Student  in  the  Opera  Degree  Program 

with  Mikael  Eliasen 
Ben  Malensek:  Curtis  faculty 
Elissa  Koljonen:   Student  of  Aaron  Rosand 
Robert  Koenig:  Graduating  student  of  Dr.  Vladimir  Sokoloff 


Music  can  exist  only  if  it  reflects  the  inner  life  of  humanity, 
not  the  outer  life  of  its  technology. 

 -  Alec  Wilder 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


John  Howland  Steinway 
1917-1989 


8:00  PM,  Saturday,  March  31, 1990 


The  Curtis  Institute  of  Music 
1726  Locust  Street,  Philadelphia,  PA  19103 


John  Rowland  Steinway 


Great-grandson  of  the  founder  of  Steinway  &  Sons,  John  H.  Steinway  w 
born  in  Plymouth,  Massachusetts  on  June  28,  1917.    He  was  educated  I 
the  Loomis  Preparatory  School,  Harvard  and  Bard  Colleges,  graduating  fro 
Bard  in  1939.  Mr.  Steinway  remained  active  in  the  affairs  of  Bard  Collej' 
and  served  as  chairman  of  the  board  of  trustees.  In  May  of  1989,  Bard  Collej  ^' 
presented  him  with  an  Honorary  Doctorate  of  Letters  and  named  ^ 
dormitory  in  his  honor.  Presenting  the  degree.  Bard's  President  said, "...  w  ^ 
celebrate  your  gentleness,  your  love  of  the  arts,  your  elegance,  and  yoii 
loyalty...  and  your  concern  for  fellow  human  beings." 

Mr.  Steinway  was  also  an  avid  actor.   He  regularly  performed  wi  th  t\m^ 
Amateur  Comedy  Club  of  New  York  and  served  as  the  Club's  President.  Or  iorP 
of  his  most  memorable  roles  was  in  an  American  Express  televisio 
commercial  that  began  with  the  line,  "You  may  not  know  me,  but ..." 

John  Steinway  grew  up  surrounded  by  the  greatest  pianists  of  our  time,  an  Aliei 
remembered  being  present  at  musical  parties  with  the  likes  of  Alexandc 
Brailowsky,  Sergei  Rachmaninoff,  Arthur  Rubinstein,  and  others. 

In  the  spirit  of  devotion  to  his  forefathers'  legacy,  John  Steinway  started  hi 
professional  association  with  Steinway  &  Sons  as  a  factory  apprentice  in  193' 
Although  his  first  position  involved  little  more  than  moving  raw  wood  arouni 
the  factory  yard,  it  afforded  him  a  valuable  opportunity  to  observe  Steinwa 
craftsmen  at  work,  to  see  where  each  specialty  fit  into  the  long  and  painstakini  joj, 
process  of  creating  the  highest  quality  instrument  possible.  During  hi  , 
apprenticeship,  he  worked  in  each  department  of  the  factory,  absorbing  ai  , 
the  knowledge  he  could  acquire  pertaining  to  the  many  details  and  parts  o 
a  Steinway  piano. 

John  Steinway  was  elected  Chairman  of  the  Board  on  September  1,  1980 
succeeding  his  brother,  Henry  Z.  Steinway,  who  retired.  He  served  Steinway  j^j^ 
&  Sons  in  many  capacities,  among  them  as  Senior  Vice  President,  Vio 
President,  and  Chairman  of  the  company's  profit  sharing  plan. 

John  Steinway  is  remembered  as:  "A  man  of  angel's  wit  and  singula; 
learning  ...  of  gentleness,  affability  and  marvelous  mirth  ...  A  man  for  al 
seasons."  His  tireless  and  committed  dedication  to  continuing  the  family 
tradition  of  building  the  standard  piano  of  the  world  is  memorialized  b) 
the  Steinway  instruments  that  are  used  throughout  the  world  by  the  mosi 
respected  artists  of  today  and  tomorrow. 


Program 


j  Opening  Remarks   Frederick  Steinway 

^Sonata  for  Flute  and  Piano  in  D  major,  Op.  94   Sergei  Prokofiev 

j|     Moderate  (1891  -  1953) 

i ,     Allegretto  scherzando 
Andante  -  con  brio 

II  Joshua  Smith,  flute  ❖  Meng-Chieh  Liu,  piano 

lEight  Variations  on  an  Original  Theme  Franz  Schubert 

if  or  Piano,  Four  Hands,  Op.  35  (D.  8i3)  (1797  -  1828) 

Seymour  Lipkin,  piano  •:♦  Hugh  Sung,  piano 

Allegro  brillante  in  A  major,  Op.  92    Felix  Mendelssohn 

(1808 -1847) 


Seymour  Lipkin,  piano  ❖  Hugh  Sung,  piano 
INTERMISSION 
Sonata  in  D  major  for  Two  Pianos,  K.448  . . .  Wolfgang  Amadeus  Mozart 


Allegro  con  spirito  (1756  - 1791) 

Andante 

Allegro  molto 

Lilian  Kallir,  piano    ❖  Claude  Frank,  piano 

Rondo  in  C  Major  for  Two  Pianos,  Eight  Hands  Bedrich  Smetana 

(1824  - 1884) 


Tania  Lee  and  Meng-Chieh  Liu,  piano  I 
❖ 

Wai  Cheng  and  Seymour  Lipkin,  piano  II 


Steinway  is  The  Official  Piano  of  The  Curtis  Institute. 
This  Concert  is  Sponsored  by  Jacobs  Music  Company. 


Stein  way  Exclusively  at 

B Jacobs 
J  MUSICS' 

1718  CHESTNUT  STREET  •  PHILADELPHIA  •  (215)  568-7800 
780  RT.  70W  •  MARLTON,  NJ  •  (609)  596-9666 


THE     CURTIS      INSilTUTE     OF  MUSIC 

Gary  nraffman.  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Sunday  1  April  1990  at  3:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIFTY-FIFTH  STUDENT  RECITAL 


GRADUATION  RECITAL;   SCOTT  ST.  JOHN 


Sonata  No.   1    in  F  minor 

for  Violin  and  Piano,  Op.  80 

Andante  assai 

Allegro  brusco 

Andante 

Allegrissimo 


Sergei  Prokofiev 
( 1 891  -1  953  ) 


Sonata  No.    2  in  A  major 
for  Violin  and  Piano,  Op.  12/2 
Allegro  vivace 

Andante  piu  tosto  allegretto 
Allegro  piacevole 


Scott  St.   John,  violin 
Robert  Koenig,  piano 

INTERMISSION 


Ludwig  van  Beethoven 
( 1 770-1 827 ) 


Robert  Maggio 


Duo  Concertante  in  Three  Movements  (1990) 
Aggressive  -  Rhapsodic  -  Belligerent 
Tender,   conciliatory  -  Intimate,  intense 

Largo  maestoso  -  Seething,   incisive  -  Belligerent  -  Tranquil 


Sonata  No.   1    for  Violin  Alone,  Op.  27/1 
Grave 
Fugato 

Allegretto  poco  scherzoso 
Finale  con  brio 

Polonaise  in  A  Major,  Op.  21 


Eugene  Ysaye 
( 1 858-1  931  ) 


Henri  Wieniawski 
(1835-1880) 


Scott  St.  John,  violin 
Robert  Koenig,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Man's  peculiar  privilege  is  v;alking  erect  on  two  feet  and  there- 
by being  forced  to  stretch  his  hands  upwards  to  heaven.  This 
conquering  of  gravity,   space  and  height,  as  well  as  of  horizon, 
is  essential  in  violin  playing. 

   -  Sir  Yehudi  Menuhin 


Scott  St.   John:  Graduating  student  of  Jascha  Brodsky  &  Arnold  Steinhardt 
Robert  Koenig:  Graduating  student  of  Dr.  Vladimir  Sokoloff 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking  I 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  89  3-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Oraffman,  Director 
Curtis  Mall  S1xty-S1xth  Season  1989-1990 
Monday  2  April  1990  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIFTY-SIXTH  STUDENT  RECITAL 

A  VOCAL  EVENING 
IN 

GERMAN  AND  FRENCH 


Friihlingsnacht 

Wiegenlied 
Zueignung 


Robert  Schumann 
( 1  81  0-1  856  ) 

Richard  Strauss 
(1864-1 949 ) 


Kamel  Boutros,  bass-baritone 
D.  Alan  Morrison,  piano 


Heimliches  Lieben 

Heimkehr 
Standchen 


Franz  Schubert 
(1 797-1 828 ) 
Richard  Strauss 
Strauss 


Allerseelen 


Heather  Dials,  soprano 
Christi  Muse,  piano 


Strauss 


Delphine 
Minnelied 


Lisa  Barrientos,  soprano 
D.  Alan  Morrison,  piano 


Schubert 


Hai-Bo  Bai ,  soprano 
Xiao-Lu  Wang,  piano 

INTERMISSION 


Widmung 

In  der  Fremde 

Schone  Wiege  meine  leiden 

Lust  der  Sturmnacht 


Robert  Schumann 
( 1  81  0-1  856  ) 


Jeryl  L.  Metzger,  baritone 
Amy  Gates,  piano 


'please  turn  for  conclusion) 


Le  Bonheur  est  chose  Legere 


Camille  Saint-Saens 
(1 835-1 921 ) 


Heather  Dials,  soprano 
Alexander  Kerr,  violin 
Christi  Muse,  piano 


Elegie 


Jules  Massenet 
(1842-1912) 


Lisa  Barrientos,  soprano 
D.  Alan  Morrison,  piano 


Le  spectre  de  la  rose 
L'lle  inconnue 
(from  Les  nuits  d'ete) 


Hector  Berlioz 
(1803-1869) 


Michele  Nonnenmacher ,  mezzo-soprano 
Amy  Gates,  piano 


Kamel  Boutros :   Student  of  Todd  Duncan 
Heather  Dials:  Student  of  Marianne  Casiello 
Lisa  Barrientos:  Student  of  Marianne  Casiello 
Hai-Bo  Bai:  Student  of  Marlena  Malas 
Jeryl  L.   Metzger:   Student  of  Todd  Duncan 
Michele  Nonnenmacher:  Student  of  Todd  Duncan 
D.  Alan  Morrison:  Organ  student  of  John  Weaver 
Christi  Muse:   Student  of  Dr.  Vladimir  Sokoloff 
Xiao-Lu  Wang:  Student  of  Dr.  Vladimir  Sokoloff 
Amy  Gates:  Student  of  Dr.  Vladimir  Sokoloff 
Alexander  Kerr:   Student  of  Aaron  Rosand 

Organized  by  Therese  Casadesus  Rav;son 
Prepared  by  Ben  Malensek,  Robert  Grooters, 
Use  Hawrysz,  and  Therese  Rawson 

The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Have  not  poetry  and  music  emerged,  as  it  seems,  out  of  the  sounds 
the  enchanters  made  to  help  their  imagination  to  enchant,  to 
charm,  to  bind  with  a  spell  themselves  and  the  passers-by? 
 -  William  Butler  Yeats 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

nary  Graff man.  Director 
Curtis  Hall  S1xty-S1xth  Season  1989-1990 
Tuesday  3  April  1990  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIFTY-SEVENTH   STUDENT  RECITAL 


GEORGE  PERLE 


Piano  Quintet  (1989) 
1   Coming  Together     2  Double  Variations 
3  Interlude     4  Chord  with  Commentaries 


Ishmael  Wallace 
(1971-  ) 


Benjamin  Schmid,  violin     Emi  Ohi  Resnick,  violin 
William  Goodwin,  viola     Julie  Regan,  cello 
Ishmael  Wallace,  piano 


Suite  in  C  for  Piano 
1    Introduction     2  Cycles 
3  Chinese  Puzzle     4  Improvisation 


5  Etude 


David  Horne,  piano 


INTERMISSION 


George  Perle 
(1915-  ) 


Two  Etudes  for  Piano 
Etude  I 
No.  V 
No.  Ill 

Wai  Cheng,  piano 
Monody  II  for  Solo  Doublebass  (1962) 

Glenn  L.  Gordon,  doublebass 

Hebrew  Melodies  for  Cello  Alone 
Psalm  93 
Cantillation 

Thomas  Kraines,  cello 
Three  Inventions  for  Bassoon  Alone 


George  Perle 


George  Perle 
George  Perle 


George  Perle 


MaryEllen  Harris,  bassoon 

please  turn  for  conclusion 


Woodwind  Quintet  No.    4  (1984) 
1    Invention  2  Scherzo 

3  Pastorale     4  Finale 

Hye  Ri  Yoon ,   fluLe     Richard  Hawley ,  clarinet 
Peter  Smith,   oboe     Daniel  Matsukawa,  bassoon 
Paul  Osmond ,  horn 

(The  Woodwind  Quintet  won  for  Mr.   Perle  a  Pulitzer  Prize  in  1986) 


Ishmael  Wallace:  Student  of  David  Loeb 
Benjamin  Schmid:  Student  of  Aaron  Rosand 
Emi  Ohi  Resnick:  Student  of  Szymon  Goldberg 
William  Goodwin:  Graduating  student  of  Joseph  de  Pasquale 
Julie  Regan:  Student  of  David  Soyer 
David  Horne:   Composition  student  of  Ned  Rorem 
Wai  Cheng:   Student  of  Seymour  Lipkin 
Glenn  L.  Gordon:  Student  of  Roger  Scott 
Thomas  Kraines:  Student  of  Orlando  Cole 
MaryEllen  Harris:  Graduating  student  of  Bernard  Garfield 
Hye  Ri  Yoon:  Graduating  student  of  Julius  Baker  &  Jeffrey  Khaner 
Richard  Hawley:   Student  of  Donald  Montanaro 
Peter  Smith:   Student  of  Richard  V^oodhams 
Daniel  Matsukawa:  Student  of  Bernard  Garfield 
Paul  Osmond:   Student  of  Myron  Bloom 


Music  was  originally  discreet,   seemly,   simple,  masculine,  and 
of  good  morals.     Have  not  the  moderns  rendered  it  lascivious 
beyond  measure? 

-  Jacob  of  Liege,  c.  1425 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinv;ay  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261  

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5279. 

Dr .  Vladimir  Sokolof f ,  Director  of  Concert  Programs 

Hov;ard  Kornblum,  Director  of  Concert  Division 


George  Perle 


Federal  Reserve  Bank  of  Philadelphia 

and 

Curtis  Institute  of  Music 
present 
A  Student  Recital 

April  4,  1990 
12:15  p.m. 


I 

Sonata  Opus  30,  No  2,  in  C  Minor  Ludwig  van  Beethoven 

Allegro  con  brio 
Adagio  cantabile 
Scherzo:  Allegro 
Finale:  Allegro 


II 

Sonata  in  A  Major  ■  Cesar  Franck 

Allegretto  ben  moderato 
Allegro 
Ben  moderato 
Allegretto  poco  mosso 


III 

Danse  Espagnole 
Introduction  and  Tarantelle 


Fritz  Kreisler 
Pablo  Sarasate 


HUI-FANG  CHEN  -  VIOLIN 


JU  HEE  SUH  -  PIANO 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graff man.  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Wednesday  4  April  1990  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIFTY-EIGHTH   STUDENT  RECITAL 


THE  OBOE  STUDENTS  OF  RICHARD  WOODHAMS 

Trio  for  Two  Oboes  and  English  Horn,  Op.  87  Ludwig  van  Beethoven 
Allegro  (1770-1827) 
Adagio  cantabile 

Menuetto:  Allegro  molto  -  Scherzo 
Finale:  Presto 

Peter  Smith,  oboe     Jonathan  Fischer,  oboe 
Gustav  Highstein,  English  horn 


INTERMISSION 


Sonata  for  Oboe  and  Piano 
Lento 

Allegro  molto  vivace 
Adagio 

Allegro  giocoso 

Jonathan  Fischer,  oboe 
Miguel  Harth-Bedoya ,  piano 


Quartet  for  Oboe  and  Strings  in  F  major,  K.  370 
Allegro 
Adagio 
Rondeau 

Robert  Walters,  oboe     Jennifer  Gilbert,  violin 
Caroline  Coade,  viola     Kristin  Ostling,  cello 


Gordon  Jacob 
( 1 895-1 984 ) 


W.   A.  Mozart 
(1 756-1 791 ) 


65th  Anniversary  Season 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  c.re  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,   and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Peter  Smith:  Student  of  Richard  Woodhams 
Jonathan  Fischer:   Student  of  Richard  Woodhams 
Gustav  Highstein:  Student  of  Richard  Woodhams 
Robert  Walters:  Graduating  student  of  Richard  Woodhams 
Miguel  Harth-Bedoya :   Conducting  student  of  Otto-Werner  Mueller 
Jennifer  Gilbert:   Student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Caroline  Coade:   Student  of  Karen  Tuttle 
Kristin  Ostling:   Student  of  David  Soyer 


Music  furnishes  a  delightful  recreation  for  the  hours  of  respite 
from  the  cares  of  the  day,  and  lasts  us  through  life. 

-  Thomas  Jefferson 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,   and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS   AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


W  V- 


Friends  o/ 
TKe  Curtis  Institiite 
of  Music 


Present 


New  Stars 
For  The  90s 


Pamela  Frank,  violinist 
& 

Ju  Hee  Suh,  pianist 


Benefit  for  The  Curtis 
Student  Assistance  Fund 
Aprils,  1990 


Friends  of 
The  Curtis  Institute  of  Music 

  Present   

New  Stars  for  the  90s 
* 

Pamela  Frank,  violinist 
Ju  Hee  Suh,  pianist 

★ 

Recitative  and  Scherzo  for  Solo  Violin    Fritz  Kreisler 

(1875-1962) 

Sonata  for  Solo  Violin,  Op.  27,  No.  4    Eugene  Ysaye 
Allemande — Sarabande — Finale  (1858-1931) 

Pamela  Frank,  violin 

Grandes  etudes  de  Paganini    Franz  Liszt 
for  Piano  (1811-1886) 

1  G'sharp  Minor  (Tremolo) 
(Paganini  Caprice  No.  6) 
2  E'flat  Minor  (Octave) 
(Paganini  Caprice  No.  17) 
3  G'sharp  Minor  (La  campanella) 
(Paganini  Concerto  in  E  miiwr:  Rondo) 
4  E  Major  (Arpeggio) 
(Paganini  Caprice  No.  I) 
5  E  Major  (La  Chasse) 
(Paganini  Caprice  No.  9) 
6  A  Minor  (Theme  and  Variations) 
(Paganini  Caprice  No.  24) 

Ju  Hee  Suh,  piano 

INTERMISSION 

Sonata  for  Violin  and  Piano    Cesar  Franck 
in  A  Major  (1822-1890) 

Allegretto  moderato 
Allegro 
Recitativo'Fantasia 
Allegretto  poco  mosso 

Pamela  Frank,  \  iolin 
Ju  Hee  Suh,  piano 

( 


/^-x     ^       Pamela  Frank 

\^^f /f  / inner  of  the  prestigious  Avery  Fisher  Career  Grant  in 

V  VI 988,  viohnist  Pamela  Frank  graduated  from  The  Curtis 
Institute  of  Music  in  1989.  While  still  a  student  at  The  Institute,  Ms. 


Frank  performed  as  soloist  with  The  Philadelphia 
Orchestra  at  the  Mann  Music  Center,  the  Mostly 
Mozart  Festival  Orchestra  at  The  Kennedy  Center, 
the  Los  Angeles  Philharmonic  at  the  Hollywood 
Bowl  and  the  New  York  String  Orchestra  at 
Carnegie  Hall.  Since  her  graduation  in  1989,  Ms. 
Frank  has  performed  numerous  engagements 
throughout  the  United  States  in  solo,  orchestral  and 
chamber  concerts.  She  has  also  toured  for  the  past 
three  seasons  with  the  Music  from  Marlboro 
ensemble,  appearing  in  New  York,  Philadelphia  and 
Washington,  among  other  cities. 


* 


Ju  Hee  Suh 

^pianist  Ju  Hee  Suh  made  her  New  York  debut  a  year  later 
with  the  New  York  Philharmonic  under  Zubin  Mehta.  Now,  at  age  22, 
she  has  performed  as  soloist  with  that  orchestra  over  1 1  times,  as  well  as 
with  The  Philadelphia  Orchestra,  the  London  Symphony,  the  London 
Philharmonic,  the  Tokyo  Symphony  and  the 
Royal  Danish  Orchestra.  Her  debut  with  the 
Leningrad  Philharmonic  is  scheduled  for  April 
1990.  Some  of  the  celebrated  conductors  with 
whom  Ms.  Suh  has  worked  include  Zubin  Mehta, 
Kurt  Sanderling,  Yehudi  Menuhin  and  Rudolf 
Barshai.  Ms.  Suh  has  made  frequent  television 
appearances  throughout  the  world,  including 
the  United  States,  England,  France,  Korea,  Japan 
and  Germany. 


F 


P 


New  Stars  For  The  Nineties 


BENEFACTORS 

Andrea  M.  Baldeck,  M.D.  and 

William  M.Hollis,  Jr. 

Boyd  T.  Barnard 

Mr.  and  Mrs.  Steve  Bell 

Mrs.  Gary  William  Bok 

Mr.  and  Mrs.  M.  Todd  Cooke 

Dr.  W.  Stephen  Croddy 

Mary  K.  and  Richard  A.  Doran 

Dr.  Robert].  Gill 

Mr.  and  Mrs.  Gary  Graffman 

Mr.  and  Mrs.  David  M.  Gray 

Mrs.  Herbert  R.  Moody 

Mr.  and  Mrs.  Shaun  F.  O'Malley 

Dr.  Milton  L.  Rock 

SPONSORS 

Dr.  Eva  Aronfreed 

Barbara  and  John  Bailey 

Douglas  Bauer  and  Ann  Diebold 

Anne  G.  Biddle 

Jascha  Brodsky 

Vera  D.  Bruestle 

Mr.  and  Mrs.  George  Chimples 

Dr.  and  Mrs.  Harris  R.  Clearfield 

Orlando  Cole 

Bert  Gorman 

Mrs.  Meyer  Eglin 

Ellen  and  Wesley  Emmons 

Mrs.  Joseph  N.  Epstein 

Robert  Fitzpatrick 

Claude  Frank  and  Lilian  Kallir 

Mrs.  Clair  G.  Franti 

Dr.  and  Mrs.  Abraham  M.  Frumin 

Joel  Gershman  and  Elaine  Levitt 

Sonia  Leon  Gilbert 

Mrs.  Rachel  Bok  Goldman 

Mr.  and  Mrs.  Maitland  A.  Gordon 

Jefferson  Bok  Kise 

Mrs.  Philip  Klein 

Dr.  and  Mrs.  Morton  M.  Kligerman 

Pauline  and  Bernard  Lee 

Dr.  Kenneth  M.  McNeil 

Mr.  and  Mrs.  Robert  W.  Miller 

Mrs.  Eugene  Ormandy 

Mr.  and  Mrs.  Jo,seph  P.  Peters 

Mr.  and  Mrs.  Hart)ld  S.  Rosenbluth 

Mona  Fisher  Schneidman 

Yumi  Ninomiya  Scott 

Mr.  and  Mrs.  David  S.  Traub 

Mrs.  Mary  Bowman  Valentine 

Mrs.  Jerome  B.  Weinstein 

Mr.  and  Mrs.  Walter  L.  Wolf 


Mr.  and  Mrs.  Jack  Wolgin 
Ron  Wormser 

PATRONS 

Mr.  and  Mrs.  Randy  Attwood 
Hannah  G.  Bergman 
Mr.  and  Mrs.  Robert  Capanna 
Max  N.Carol 

Mr.  and  Mrs.  Charles  Davidson 

Barbara  Moskow  Goldberg 

Mr.  and  Mrs.  David  C.  Melnicoff 

Dr.  Therese  Casadesus  Rawson 

Mrs.  Adrian  Siegel 

Mr.  and  Mrs.  Stanley  P.  Stem 

Yvonne  K.  Unrath 

Dr.  R.J.Wallner 

CONTRIBUTORS 

Dr.  and  Mrs.  Robert  Austrian 
Mrs.  J.  Mahlon  Buck 
Schuyler  G.  Chapin 
Theodore  Clattenburg 
Mrs.  Alfred  Darion 
Marie  M.  de  Benneville 
Dr.  John  E.  Free 
Annabelle  B.  Glazer 
Ruth  M.  Cover 

Mr.  and  Mrs.  Robert  A.  Hauslohner 

Florence  L.  Itoh 

Jane  and  James  Knox 

Mr.  and  Mrs.  Wallace  Litchfield 

Marvin  Lundy,  Esq. 

Coleman  Millings,  Jr. 

Esther  Mink 

Alfred  C.  Prime 

Lee  Rosen 

Mr.  and  Mrs.  Robert  Montgomery  Scott 
Betty  Jane  and  Robert  Smith 
Michael  Stairs 

Mary  Binney  Montgomery  Wheeler 

List  complete  as  of  March  21 ,  1 990 

Table  linens  courtesy  of  Specialty  Linens ,  Inc. 


THE     CURTIS      INSTITUTE     OE  MUSIC 

Oary  Qraffmdn,  Director 
Curtis  Mall  Sixty-Sixth  Season  1989-i990 
Saturday  7  Aoril  1990  at  8:00p[n 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIFTY-NINTH   STUDENT  RECITAL 


Graduation  recital:  Stephen  P.  Werczynski 

Sonata  for  Solo  Viola  (1937) 
Lebhafte  Halbe 

Langsame  Viertel  -  Lebhaft  (pizzicato) 
Massig  schnelle  Viertel 

Stephen  P.  Werczynski,  viola 

Sonata  for  Viola  and  Piano,  Op.    11/4    (1919)  Hindemith 
Phantasie 

Thema  mit  Variationen 
Finale  mit  Variationen 

Stephen  P.  VJerczynski,  viola 
Eileen  Buck,  piano 


Paul  Hindemith 
{ 1  895-1  953 ) 


INTERMISSION 


Sonata  for  Viola  and  Piano   (1939)  Hindemith 
Breit,  mit  Kraft 
Sehr  lebhaft 
Phantasie 
Finale 

Stephen  P.   Werczynski,  viola 
Eileen  Buck ^  piano 


65th  Anniversary  Season 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,   and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife_;__ 

Stephen  P.   Werczynski :  Graduating  student  of  Karen  Tuttle 
Eileen  Buck:   Student  of  Dr.  Vladimir  Sokoloff 


Music  is  meaningless  noise  unless  it  touches  a  receiving  mind. 
  -  Paul  Hindemith 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  393-5261 


THE  FRIENDS  OF  CURTIS 


The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


1989  -  1990 
CURTIS  ALUMNI  SOCIETY  OF 
GREATER  PHILADELPHIA 


PRESENTS  A 
**«««««*«««««*«*« 


«*«•»♦««««««*««««* 

OSCAR  SHUMSKY 

VIOLIN 

SEYMOUR  LIPKIN 

PIANO 


SUNDAY,  APRIL  8,  1990 


CURTIS  HALL 

1726  LOCUST  STREET  •  PHILADELPHIA,  PA  19103 
(215)  893-7902 


EDWARD  GRIEG 

(1843  -  1907) 

Sonata  in  F  Major,  Opus  8 

Allegro  con  brio 
Allegro  quasi  Andantino 
Allegro  molto  vivace 


LUDWIG  VAN  BEETHOVEN 

(1770  -  1827) 

Sonata  in  A  Major,  Opus  47 

"Kreutzer" 
Adagio  sostenuto-Presto 
Andante  con  Variazioni 
Presto 


INTERMISSION 


BELA  BARTOK 

(1881  -  1945) 

Sonata  No.  1 

Allegro  appassionato 
Adagio 
Allegro 


THANK  YOU 


We  the  members  of  the  Curtis  Alumni  Society  of  Greater 
Philadelphia*  want  to  thank  you,  our  audience.  The  funds 
generated  through  your  subscriptions,  ticket  purchases  and 
additional  contributions  have  made  it  possible  for  us  to  lend 
substantial,  and  clearly  defined  assistance  to  Curtis.  We  thought 
that  you,  as  "stockholders"  in  our  efforts,  would  appreciate 
receiving  an  "annual  report"  of  what  we  have  done  with  your 
financial  support. 

Over  the  past  three  years,  working  in  cooperation  with  Mr. 
Graffman  and  his  dedicated  staff,  our  concert  series  has 
generated  sufficient  funds  to  refurbish  the  Vengerova  room, 
contribute  to  the  emergency  student  aid  fund,  purchase 
thousands  of  dollars  worth  of  audio  and  video  equipment  and 
other  instructional  supplies,  present  musical  gifs  to  the  entire 
student  body  at  winter  vacation,  feed  members  of  our  great 
Curtis  orchestra  after  numerous  major  concerts  and  host  stu- 
dent orientation  programs.  We  maintain  an  end-of-year  balance 
only  large  enough  to  carry  us  through  the  next  season. 

None  of  this  would  have  been  possible  without  the  funds 
generated  by  the  concert  series  which  you  have  supported. 
Neither  must  we  forget  the  contributions  by  the  famed  artists 
of  The  Curtis  Institute  of  Music  who  have  so  willingly  donated 
their  services:  The  Audubon  String  Quartet,  Myron  Bloom,  Jorge 
Bolet,  Richard  Goode,  the  late  Stephen  de  Groote,  Seymour 
Lipkin,  Joseph  de  Pasquale,  Cynthia  Raim,  Aaron  Rosand,  Oscar 
Shumsky,  Vladimir  Sokoloff,  Susan  Starr,  Michael  Tree,  Benita 
Valente  plus  the  many  Curtis  Alumni  who  have  taken  part  in 
the  Alumni  Gala  Concerts.  Finally  we  wish  to  honor  Gary 
Graffman  for  his  assistance,  vision  and  dedication  to  our  joint 
efforts  on  behalf  of  our  Institute. 


*  Formerly  The  Curtis  Institute  of  Music  Alumni  Association,  District  IV 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graff man.  Director 
Curtis  Hall  S1xty-S1xth  Season  1989-1990 
Monday  9  April  1990  at  8:00pm 

The  Edith         Prostkoff  Memorial  Concert  Series 


SIXTIETH   STUDENT  RECITAL 
GRADUATION  RECITAL:    DEREK  BARNES 


Sonata  in  G  minor  for  Cello  and  Piano,  Op.  65 
Allegro  moderato 
Scherzo 
Largo 
Finale 


Frederick  Chopin 
(1  81  0-1  849  ) 


Derek  Barnes,  cello 
Rieko  Aizawa,  piano 


Suite  No.    5  in  C  minor,   S.  1011 
Prelude  -  Allemande  - 
Courante  -  Sarabande  - 
Gavottes  I  and  II  -  Gigue 


Johann  Sebastian  Bach 
(1  685-1  750  ) 


Derek  Barnes,  cello 


INTERMISSION 


Sonata  for  Violin  and  Cello  Maurice  Ravel 

Allegro  (1875-1937) 
Tres  vif 
Lent 

Vif,  avec  entrain 

Juliette  Kang ,  violin     Derek  Barnes,  cello 

Variations  on  a  Rococo  Theme,  Op.    33  Peter  Tchaikovsky 

( 1  840-1  893  ) 

Derek  Barnes,  cello 
Symphony  Orchestra 
of 

The  Curtis  Institute 
conducted  by 
David  Hayes 


THE  ORCHESTRA 


VIOLINS 


FLUTES 


Yayoi  Numazawa 
Ellen  Maria  Justen 
ELissa  Koljonen 

Choong-Jin  Chang 
Jennifer  Gilbert 
Steven  Copes 

VIOLAS 

Michael  Strauss 
Hsin-Yun  Huang 

CELLOS 


Joshua  Smith 
Christina  Smith 

OBOES 

Peter  Smith 
Gustav  Highstein 

CLARINETS 

Michael  Rusinek 
Richard  Hawley 

BASSOONS 


John  Koen 
Thomas  Kraines 

DOUBLEBASS 

Don-Michael  Hill 


John  Fekete 
Daniel  Matsukawa 

HORNS 

Paul  Osmond 
Heather  Johnson 


I 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

Derek  Barnes:   Graduating  student  of  David  Soyer  &  Orlando  Cole 
Rieko  Aizawa:   Student  of  Mieczyslaw  Horszowski  &  Seymour  Lipkin 
Juliette  Rang:   Student  of  Jascha  Brodsky 
David  Hayes:   Curtis  '89 


Your  ears  will  always  lead  you  right,   but  you  must  know  why. 

-  Anton  Webern 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingi 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.   Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffnan,  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Tuesday  10  April  1990  at  3:00pni 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SIXTY-FIRST  STUDENT  RECITAL 
The  Curtis  Composition  Class 

'•Woven  Words  for  Solo  Clarinet  Shailen  Tuli 

Capricious  (1968-  ) 

Adagio  (free) 
Rapid 

Michael  Rusinek,  clarinet 
Tango  Landscapes   (1990)  Ishmael  E.  Wallace 

(in  four  movements)  (1971-  ) 

Vinicio  Meza-Solano,   clarinet     Benjamin  Schmid,  violin 

Ishmael  Wallace,  piano 

Sounds  of  the  Winter   (1989-90)  Troy  Peters 

1   Sounds  of  the  Winter     2  A  Patch  of  Old  Snov/  (1  969-  ) 

3  Winter  Love     4  Winter  Landscape,  with  Rooks 
5  She  Tells  Her  Love  While  Fast  Asleep     6  The  Snow  Man 

Lynn  Eustis,  soprano 
Alexander  Kerr,  violin     Juliette  Kang ,  violin 
Michael  Strauss,  viola     Natasha  Farney ,  cello 

Wind  Quintet  David  Horne 

In  three  movements 

Christina  Smith,   flute     Gustav  Highstein,  oboe 
Victoria  Bullock,   clarinet     Sheila  Popkin,  bassoon 

Sandra  Swanson,  horn 


INTERMISSION 


Seven  Short  Studies  David  Horne 

1   White  Notes     2  Sixteenth  Notes     3  With  Pedal  (1970-  ) 

4  Seconds     5  In  Seven     6  Trills     7  Fourths  and  Fifths 

David  Horne,  piano 

Invention  for  Flute,  Oboe,   Clarinet,  and  Bassoon  Shailen  Tuli 

Christina  Smith,   flute     Jonathan  Fischer,  oboe 
Richard  Hawley,   clarinet     Daniel  Matsukawa,  bassoon 


(please  turn  for  completion) 


Sonata  for  Violin  and  Cello  (1989) 
Adagio  -  Allegro  moderato 
Adagio 

Scherzo  -  Allegro  vivace 


Eugene  Alcalay 
(1966-  ) 


Yumi  Hwang,  violin     Wilhelmina  Smith,  cello 


Piano  Quintet  (1989) 


Ishmael  E.  Wallace 


1  Coming  Together  2  Double  Variations 
3  Interlude     4  Chord  with  Commentaries 

Benjamin  Schmid ,  violin     Emi  Ohi  Resnick,  violin 
William  Goodwin,  viola     Julie  Regan,  cello 
Ishmael  Wallace,  piano 


Shailen  Tuli:   Student  of  David  Loeb 
Ishmael  E.  Wallace:  Student  of  David  Loeb 
Troy  Peters:   Student  of  Ned  Rorem 
David  Horne:   Student  of  Ned  Rorem 
Eugene  Alcalay:  Graduating  student  of  Ned  Rorem 
Michael  Rusinek:   Student  of  Donald  Montanaro 
Vinicio  Meza-Solano :   Graduating  student  of  Donald  Montanaro 
Benjamin  Schmid:   Student  of  Aaron  Rosand 
Lynn  Eustis:   Student  in  the  Opera  Degree  Program 
with  Mikael  Eliasen 
Alexander  Kerr:   Student  of  Aaron  Rosand 
Juliette  Kang :   Student  of  Jascha  Brodsky 
Michael  Strauss:  Graduating  student  of  Karen  Tuttle 
Natasha  Farney :   Student  of  Orlando  Cole 
Christina  Smith:   Student  of  Julius  Baker  &  Jeffrey  Khaner 
Gustav  Highstein:   Student  of  Richard  Woodhams 
Victoria  Bullock:   Student  of  Donald  Montanaro 
Sheila  Popkin:   Student  of  Bernard  Garfield 
Sandra  Swanson:   Student  of  Myron  Bloom 
Jonathan  Fischer:  Student  of  Richard  Woodhams 

Richard  Hawley:   Student  of  Donald  Montanaro 
Daniel  Matsukawa:   Student  of  Bernard  Garfield 
Yumi  Hwang:  Student  of  Jascha  Brodsky  &  Yumi  Ninomiya  Scott 
Wilhelmina  Smith:  Graduating  student  of  David  Soyer 
Emi  Ohi  Resnick:   Student  of  Szymon  Goldberg 
William  Goodwin:  Graduating  student  of  Joseph  de  Pasquale 
Julie  Regan:   Student  of  David  Soyer 


Academism  results  when  the  reasons  for  the  rule  change,  but 
not  the  rule. 


-  Igor  Stravinsky 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graff man.  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Wednesday  11  April  1990  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SIXTY-SECOND  STUDENT  RECITAL 
Graduation  recital:  Ghislaine  Fleischmann 


Sonata  No.  1  for  Violin  and  Piano 
in  D  Major,  Op.   12/1  (1798) 

Allegro  con  brio 

Andante  con  moto 

Rondo:  Allegro 


Ludwig  van  Beethoven 
(1 770-1 827 ) 


Suite  Italienne 
Introduz ione :  Allegro  moderate 
Serenata:  Larghetto 
Tarantella:  Vivace 
Gavotta  con  due  variazioni 
Scherzino:  Presto  alia  breve 
Minuetto  e  Finale 


Igor  Stravinsky 
(1882-1971 ) 


Ghislaine  Fleischmann,  violin 
Peter  Miyamoto,  piano 


INTERMISSION 


Praeludium  and  Allegro 
"in  the  style  of  G,  Pugnani" 


Fritz  Kreisler 
(1875-1962) 


Sonata  for  Violin  and  Piano  (1923/27) 
Allegretto 
Blues,  moderato 
Perpetuum  mobile,  allegro 


Maurice  Ravel 
( 1  875-1  937  ) 


Ghislaine  Fleischmann,  violin 
Peter  Miyamoto,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,   and  printers'  deadlines 
are  occasionally  at  crosspurposes :   our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Ghislaine  Fleischmann:  Graduating  student  of  Jaime  Laredo  &  Yumi  Scott 
Peter  Miyamoto:   Student  of  Leon  Fleisher  &  Claude  Frank 


Music  cannot  express  a  judgement.      It  cannot  describe.     But  it 
can  carry  this  message  of  a  human  condition:  of  love  ...  or 
forgiveness . 

   -  Hans  Werner  Henze 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS   AVAILABLE  AT  ANY  TIME  FROM  89  3-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Qary  nraffman.  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Friday  13  April  1990  at  8:00pni 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SIXTY-THIRD   STUDENT  RECITAL 
Graduation  recital:  Wanchi  Huang 


Sonata  No.  1  in  G  major  for 
Violin  and  Piano,  Op.  78 

Vivace  ma  non  troppo 

Adagio 

Allegro  molto  moderate 


Wanchi  Huang,  violin 
Reiko  Uchida,  piano 


Sonata  for  Violin  Solo,  Op  27/6 


Johannes  Brahms 
(1  833-1  897  ) 


Eugene  Ysaye 
( 1 858-1 931 ( 


VJanchi  Huang,  violin 


INTERMISSION 


Sonata  No.   2  in  D  major  for  Sergei  Prokofiev 

Violin  and  Piano,  Op.    94a  (1891-1953) 

Moderate 

Presto 

Andante 

Allegro  con  brio 

Carmen  Fantasy,  Op.   25  Pablo  de  Sarasate 

Allegro  moderate  -  Moderate  -  Lento  assai  -  (1844-1908) 
Allegro  moderate  -  Moderate 


Wanchi  Huang,  violin 
Reiko  Uchida,  piano 


?he  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
essional  quality,   and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  underL  Iz^nd  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Wanchi  Huang:  Graduating  student  of  Jascha  Brodsky  &  Jaime  Laredo 
Reiko  Uchida:   Student  of  Claude  Frank 


Music  is  not  illusion,  but  revelation  rather.     Its  triumphant 
pov/er  resides  in  the  fact  that  it  reveals  to  us  beauties  we  find 
nowhere- else ,  and  that  the  apprehension  of  them  is  not  trans- 
itory, but  a  perpetual  reconcilement  to  life. 

-  Peter  Ilyich  Tchaikovsky 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingi 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 

The  preferred  time  to  peruse  your  programs,  study  them,  kr inkle  them, 
fold  them  or  otherwise  mutilate  them  is  before  the  music  begins  or  after 
it  ends  -  not  during . 


Dr.   Vladimir  Sokolof f ,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


The  University  of  Delaware 
Department  of  Music 

presents 

The 
Symphony 
Orchestra  of  The 
Curtis  Institute 
of  Music 

OttO'Wemer  Mueller 

conductor 

Eugene  Istomin 

piano 

Monday,  April  16,  1990 
8:00  P.M. 
MitcheU  Hall 
University  of  Delaware 


The 

Symphony  Orchestra 
of  The  Curtis  Institute 
of  Music 


Otto  Werner  Mueller,  conductor 
Eugene  Istomin,  piano 


Overture  to  "Tannhduser"  Richard  Wagner 

(1813-1883) 

Piano  Concerto  No.  3  in  C  minor,  Ludwig  van  Beethoven 

Of).  37  (1770-1827) 
Allegro  con  brio 
Largo 
Rondo:  A/legTO 

Intermission 

Symphony  No.  2  in  D  major,    Johannes  Brahms 
Op.  73  (1833-1897) 
Allegro  non  troppo 
Adagio  non  troppo — 
L'istesso  tempo,  ma  grazioso 
Allegretto  grazioso  (Quasi  Andanano) — 
Presto  ma  non  assai 
Allegro  con  spirito 


This  concert  is  sponsored  by  the 
Office  of  the 
President  of  the  University. 


n 


I  Otto  Werner  Mueller 

Otto  Werner  Mueller  has  established 
himself  as  one  of  this  country's  foremost 
conducting  teachers  and  is  highly  regarded 
for  his  work  with  young  orchestra  players. 
He  began  his  musical  studies  in  Frankfort, 
Germany  and  in  1945,  at  the  age  of  19, 
was  named  Director  of  the  chamber  music 
department  for  Radio  S  tu  tcgart  and  was 
founder-conductor  of  the  celebrated  Radio 
Stuttgart  Chamber  Qioir.  Two  years  later, 
^  I  he  also  served  as  conductor  of  opera  and 
operetta  for  the  Heidelberg  Theater. 

After  emigrating  to  Canada  in  195 1 , 
Mr.  Mueller  worked  extensively  for  the 
Canadian  Broadcasting  Corporation, 
where  he  conducted  orchestra,  opera 
and  ballet  performances,  and  in  1958 
became  teacher  and  conductor  at  the 
Montreal  Conservatory.  He  later  served 
as  Director  of  the  Victoria  Symphony 
and  was  founder-dean  of  the  Victoria 
School  of  Music. 

Mr.  Mueller  has  guest  conducted 
major  orchestra  throughout  the  United 
States,  including  St.  Louis  Adanta, 
Detroit  and  Houston  and  has  conducted 
all  the  major  Canadian  orchestras.  He 
was  a  guest  professor  at  the  Moscow  State 
Conservatory  in  1963  and  has  toured 
the  Soviet  Union  twice,  conducting 
the  Moscow,  Leningrad  and  Riga 
Symphony  Orchestras. 

In  1986,  Mr.  Mueller  joined  the 
Curtis  faculty  as  head  of  the  conducting 
department  and  also  heads  the  conducting 
department  at  the  Juilliard  School  of 
Music.  He  served  as  conductor-in- 
residence  at  Yale  University  and  has 
taught  at  the  University  of  Wisconsin  at 
Madison,  the  Aspen  Music  Festival,  the 
Los  Angeles  Philharmonic  Institute  and 
the  Summer  Institute  of  the  American 
Choral  Foundation. 


Eugene  Istomin 

Eugene  Istomin,  who  is  acknowledged 
as  one  of  the  leading  pianists  of  our  time, 
entered  The  Curtis  Institute  of  Music 
at  12  and  studied  with  Rudolf  Serkin  and 
Mieczyslaw  Horszowski.  He  came  to 
riatiorul  attention  at  the  age  of  1 7  by 
winning  the  Leventritt  Competition  and 
making  stunning  debuts  with  both  The 
Philadelphia  Orchestra  and  die  New  York 
Philharmoruc  Orchestra. 

Since  that  time,  Mr.  Istomin  has 
appeared  as  orchestral  soloist,  recicalist 
and  ensemble  player  on  all  five  continents 
and  has  performed  widi  virtually  all 
of  the  world's  leading  orchestras  under 
such  noted  conductors  as  Leonard 
Bernstein,  Erich  Leinsdorf,  Zubin  Mehta, 
Selji  Ozawa,  Eugene  Ormandy  and  George 
Sold.  He  is  also  one  of  the  only  pianists 
concertizing  today  who  has  performed 
with  such  legendary  conductors  as 
Casals,  Reiner,  Szeil,  Monteux,  Stokowski 
and  Walter. 

Mr.  Istomin's  distinguished  catalog 
of  CBS  Mastenvorks  produced  in  the  past 
40  years  offers  many  historic  performances 
as  soloist  arvd  widi  the  Istomin-Stem-Rose 
Trio.  His  recording  of  the  complete 
Beethoven  Piano  Trios,  with  Isaac  Stem 
and  Leonard  Rose,  received  the  197 1 
Grammy  Award  as  Best  Chamber  Music 
Performance;  and  his  recording  of  the 
Schumann  Piano  Concerto  with  Bruno 
Walter,  which  was  recently  released  on 
compact  disc,  is  one  of  only  two  recordings 
the  legendary  conductor  made  with  a 
piano  soloist.  Mr.  Istomin's  most  recent 
recording  of  solo  piano  repertoire, 
including  works  by  Schumann,  Debussy 
and  Rachmaninoff,  was  released  on  the 
ADDA  label  in  die  fell  of  1988. 
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The  Curtis  Institute  of  Music 

GaryGraffman 
Director 


The  Curtis  Institute  of  Music  was  founded 

in  1924  by  Mary  Louise  Curtis  Bole  to  train  exceptionally  gifted  young  musicians  for 
performing  careers  on  the  highest  professional  level.  It  provides  full-tuition  scholar- 
ships for  all  its  students,  attracting  the  finest  young  musicians  from  around  d\e  world. 

Currendy  165  students  from  the  United  States  and  23  foreign  countries  study  with 
the  school's  celebrated  75-member  faculty,  which  includes  performing  artists  of  the 
highest  distinction. 

Curtis  counts  among  its  alumru  such  artists  as  Rose  Bampton,  Samuel  Barber, 
Leonard  Bernstein,  Judith  Blegen,  Marc  Blicstein,  Jorge  Bolet,  Lukas  Foss,  Richard 
Goode,  GaryGraffman,  Lynn  Harrell,  Eugene  Istomin,  Jaime  Laredo,  Gian  Carlo 
Menotti,  Anna  Moffo,  Vincent  Persichetti,  George  Rochberg,  Ned  Rorem,  Leonard 
Rose,  Peter  Serlcin  and  Benita  Valente.  Many  graduates  have  won  top  awards  at 
international  competitions,  including  the  Metropolitan  Opera  Auditions,  the 
Leventritt,  Van  Clibum  and  Queen  Elisabeth  Awards,  as  well  as  prestigious  honors 
such  as  Guggenheim  fellowships  and  the  Pulitzer  Prize. 

Alumni  instrumentalists  can  be  found  in  virtually  every  major  orchestra  in  North 
America,  with  almost  half  of  The  Philadelphia  Orchestra  comprised  of  Curtis  graduates. 
In  fact.  The  Curtis  Institute  has  produced,  proportionately,  the  largest  body  of 
distinguished  performing  musicians  of  any  conservatory  in  the  world. 


Those  arriving  after  the  performance  has  begun  will  be  seated  during 
the  applause  breaks  following  the  completion  of  each  selection. 

No  personal  photographic  equipment  or  audio  visual  recording 
equipment  is  allowed  during  a  performance. 


Wagner:  Overture  to  Tannhduser 

TarmlviuseT,  an  opera  in  three  acts  with 
libretto  by  the  composer,  was  first 
performed  in  Dresden  on  October  19, 
1845.  (The  American  premiere,  in  New 
YorkonApriM,  1859,  made  it  the  first 
Wagner  opera  to  be  produced  in 
America.)  Written  between  1843  and 
1845,  TcaxrJvluser  is  representative  of  early 
Wagner,  which  still  adhered  to  the 
traditions  of  German  romantic  opera. 
The  work  contains  formal  arias,  ensemble 
numbers,  choruses,  scenes  of  pageantry, 
marches,  and,  for  the  1861  Paris  version, 
a  huge  ballet.  Butone  can  hear  even  in 
this  relatively  early  work  a  suggestion  of 
die  later  lekmodf  approach  in  which  the 
composer  uses  and  re-uses  themes 
designating  the  pilgrims,  Venusberg, 
sensual  love  and  pure  love. 

Even  though  the  work  was  basically 
conservative,  it  shocked  many  of  its 
listeners  in  1845,  as  evidenced  by  these 
comments  by  reviewers  of  the  day: 
"This  concert  ended  with  an  overture  to 
the  opera  Tarwhduser  by  R.  Wagner,  a 
German  composer.  His  work  seemed  to  us 
nothing  but  an  accompaniment  to  an 
absent  melody.  Afterall,  there  is  no  law 
prohibiting  to  wrire  when  one  has  no  ideas 
whatsoever.  Monsieur  Wagner's  work  is 
therefore  perfecdy  legal."  {Nadcmalof 
Paris,  November  1850.)  Or  this:  'The 
almost  impossible  TannAdmer  overture  of 
Herr  Richard  Wagner  introduced  for  the 
first  time  to  an  English  audience.. .is  a  weak 
parody  of  the  worst  compositions,  not  of 
M.  Berlioz,  but  of  his  imitators.  So  much 
hiss  about  nothing,  such  a  pompous  and 
empty  commonplace,  has  seldom  been 
heard."  (London Trmes  May3,1854.) 


We  hear  this  evening  the  original 
1845  Dresden  version,  not  the  more 
elaborarc  one  Wagner  had  to  concoct  for 
the  1861  Paris  premiere  with  its  massive, 
bacchanalian  ballet  scene. 

Beethoven:  Piano  Concerto  No.  3 
in  C  minor,  Op.  37 

Sketches  surviving  in  the  so-called 
"Kessler"  Beethoven  sketchbook  indicarc 
that  Beethoven  began  serious  work  on  the 
Third  Concerto  in  1800.  Some  of  the 
work's  thematic  ideas  go  back  to  1797,  as 
can  be  seen  in  the  "Kafka"  sketchbook. 
The  concerto  wasn't  printed  until  1804, 
but  the  composer  gave  the  first  perform- 
ance at  an  all-Beethoven  concert  he 
prescntcdon  April5, 1803,  at  the  Theater 
an  der  Wien.  The  program  also  included 
the  Symphony  No.  1  and  the  first 
performance  of  the  Second  Symphony 
and  the  oratorio  Christ  on  the  Mount  of 
Olives.  A  few  years  after  Beethoven's 
death,  his  friend  Ignaz  Seyfried  published 
an  eyewitness  account  of  the  concert. 
He  wrorc,  "Beethoven  had  invited  me  to 
turn  for  him  during  the  performance  of  his 
concerto  movements,  but — Heaven  help 
us — that  was  easier  said  than  done.  I  could 
see  practically  rvjthing  but  blank  pages,  or, 
at  most,  here  and  there,  a  few  completely 
incomprehensible  Egyptian  hieroglyphics 
to  help  his  memory.  In  fact  he  played  the 
entire  main  section  almost  from  memory, 
not  having  had  time,  as  was  nearly  always 
the  case,  to  put  it  all  down  on  paper.  And 
so  he  would  throw  me  an  apologetic  glance 
every  time  he  reached  the  end  of  one  of 
these,  to  me,  invisible  passages,  and  my 
barely  concealed  anxiety  not  to  miss  the 
decisive  moment  amused  him  richly. 
He  could  never  stop  laughing  about  it 
afterwards  at  the  jovial  suppers  we  used 
to  have  together." 


After  the  concert  the  critic  of  the 
Zekwngfur  die  elegante  Welt  wrote  that  the 
*XIbncerto  in  C  minor  was  not  so 
successful—Monsieur  van  Beethoven, 
who  is  generally  known  as  an  excellent 
pianist,  did  notperform  it  to  the  entire 
satisfaction  of  the  public."  The  concerto  is 
dedicated  to  Prince  Ludwig-Ferdinand, 
cousin  of  Frederick  Wilhelm  II  of  Prussia 
and  nephew  of  Frederick  the  Great.  In 
1804  this  gendeman  came  to  Vienna  on 
maneuvers  with  the  Austrian  anny,  and  in 
the  casde  of  Raudnicz,  home  of  Prince 
Lobkowitz,  asked  that  Beethoven's 
"Eroica"  be  played  three  times  in  one  day. 

Brahms:  Symphony  No.  2  in  D 
major,  Op.  73 

"1  have  studied  the  second  movement 
of  the  Second  Symphony  of  Brahms  with 
the  greatest  attention.  Well!  I  have  not 
the  faintest  idea  what  the  composer 
means. ..It  seems  as  if  it  were  only  by  the 
greatest  effort  that  Brahms  could  firmly  fix 
his  own  conceptions.  Whatever  he  writes, 
he  seems  to  have  to  force  music  out  of  his 
brain  as  if  by  hydraulic  pressure...." 
(Boston Courier.January  11,1879.)  "Wc 
do  not  find  ourselves  at  all  alone  in  saying 
that  the  Second  Symphony  of  Brahms 
does  not  improve  upon  acquaintance. 
There  is  a  certain  feebleness,  a  sugar-and- 
water  character,  in  the  subject  matter  of 
the  themes;  and  when  i  t  comes  to  the 
workingup,  itisdone  withan  unstinted 
use  of  contrapunral  means.  There  are 
obscure,  unsatisfactory  periods... (Boston's 
Du;ig/u's7oumaio/Mu5ic,  March  15, 
1879.)  "Brahms'  Second  Symphony  was 
listened  to  attentively    but  did  not  arouse 
any  enthusiasm.    What  work  of  Brahms 
ever  did?..."  (New  York  Poit,  November  1, 
1886.)  These    reviews  concerning  a 
work  whose  first  performance  gave 


Brahms  one  of  the  great  successes  of  his  life 
confirm  the  contention  that  music  critics  a 
century  ago  were  not  much  different  from 
music  critics  of  today. 

After  taking  many  years  to  produce  the 
First  Symphony,  Brahms  wrote  the  Second 
in  the  su  mmer  of  1 87 7 ,  the  year  after  the 
fir^t  performance  of  the  First.  At  the 
holiday  resort  of  Portschach  on  the 
Worthersee,  die  largest  of  the  Carinthian 
alpine  lakes,  he  would  take  long  walks  in 
the  delightful  countryside.  Hedescribed 
the  area  as  "replete  with  Austrian  coziness 
andkindheartedness."  He  put  into  the 
new  symphony  feelings  of  warmth  and 
geniality  which  make  the  work  quite 
different  from  the  stormy  and  heroic  First. 
As  he  said  himself,  "It  all  sounded  so  merry 
and  tender,  as  though  it  were  especially 
written  for  a  newly  wedded  couple." 

The  premiere  was  in  Vienna  at  a 
Philharmonic  concert  on  December30, 
1877,  with  Hans  Rich ter  conducting. 
When  Brahms  conducted  the  piece  the 
following  year  in  his  home  rown 
(Hamburg)  the  applause  after  each 
movement  was  tumultuous. 

The  English  writer,  Julius  Harrison, 
tells  us  that  "no  definite  programs,  no 
illustrations  of  personal  experiences  in  life 
itself,  no  recourse  ro  picrorial  imagery 
outside  the  bounds  of  absolute  music  can 
be  found  in  the  four  symphonies"  of 
Brahms.  He  also  says  that  Brahms, 
"like  Beethoven,  was  an  eminently 
practical  symphonist  who  was  a  master  of 
design,  able  within  that  design  to 
coordinate  ideas,  their  varying  tonalities 
and  their  orchestral  expression  in  a  way 
few  composers  have  equalled." 

Howard  Komblum 
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^  f     \.  /       he  Curtis  Institute  of  Music  was  founded  in  1924  by  Mary  Louise 

(  Curtis  Bok  to  train  exceptionally  gifted  young  musicians  for  performing 

.      — careers  on  the  highest  professional  level.  It  provides  full-tuition  scholar- 

— ships  for  all  its  students,  attracting  the  finest  young  musicians  from  around 
the  world.  Currently  165  students  from  the  United  States  and  23  foreign  countries 
study  with  the  school's  celebrated  75-member  faculty,  which  includes  performing  artist 
of  the  highest  distinction. 

Curtis  counts  among  its  alumni  such  artists  as  Rose  Bampton,  Samuel  Barber, 
Leonard  Bernstein,  Judith  Blegen,  Marc  Blitzstein,  Jorge  Bolet,  Lukas  Foss,  Richard 
Goode,  Gary  Graffman,  Lynn  Harrell,  Eugene  Istomin,  Jaime  Laredo,  Gian  Carlo 
Menotti,  Anna  Moffo,  Vincent  Persichetti,  George  Rochberg,  Ned  Rorem,  Leonard 
Rose,  Peter  Serkin  and  Benita  Valente.  Many  graduates  have  won  top  awards  at 
international  competitions,  including  the  Metropolitan  Opera  Auditions,  the 
Leventritt,  Van  Clibum  and  Queen  Elisabeth  Awards,  as  well  as  prestigious  honors 
such  as  Guggenheim  fellowships  and  the  Pulitzer  Prize. 

Alumni  instrumentalists  can  be  found  in  virtually  every  major  orchestra  in  North 
America,  with  almost  half  of  The  Philadelphia  Orchestra  comprised  of  Curtis  graduates. 
In  fact.  The  Curtis  Institute  has  produced,  proportionately,  the  largest  body  of 
distinguished  performing  musicians  of  any  conservatory  in  the  world. 

 W  

The  Friends  of  Curtis 

At  The  Curtis  Institute  of  Music  there  are  165  young  musicians  of  exceptional 
talent  training  for  careers  as  performing  artists.  Music  lovers  can  help  this  generation  of 
composers,  conductors,  instrumentalists  and  singers  prepare  for  the  future. 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
gifted  young  musicians  studying  at  The  Institute.  Membership  brochures  detailing 
special  benefits  for  Friends  can  be  obtained  at  the  Main  Reception  Desk  at  Curtis  or  by 
calling  the  Friends'  Membership  office  at  (215)  893-5279. 



Through  the  generous  support  of  Evian Waters  of  France,  Inc.,  The  Symphony  Orchestra 
will  again  perform  during  Rencontres  Musicales  d!Ev\an  in  Evian,  France  May  1 7-27,  1990. 
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Symphony  Orchestra 
of  The  Curtis  Institute 
of  Music 

Otto-Werner  Mueller,  conductor 
Eugene  Istomin,  piano 

Overture  to  "Tannhauser"  Richard  Wagner 

(1813-1883) 

Piano  Concerto  No.  3  inC  minor,  Ludwig  van  Beethoven 

Op.  37  (1770-1827) 
Allegro  con  brio 
Largo 
Rondo:  Allegro 

Intermission 

Symphony  No.  2  in  D  major,    Johannes  Brahms 
Op,  73  (1833-1897) 
Allegro  non  troppo 
Adagio  non  troppo — 
L'istesso  tempo,  ma grazioso 
Allegretto  grazioso  (quasi  andantino)  — 
Presto  ma  non  assai 
Allegro  con  spirito 

This  concert  is  sponsored  in  part  by  Arthur  Andersen  and  Andersen  Consulting 
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Gary  Graffman 
Director 


Otto- Werner  Mueller 

Otto- Werner  Mueller  has  established 
himself  as  one  of  this  country's  foremost 
conducting  teachers  and  is  highly  regarded 
for  his  work  with  young  orchestra  players. 
He  began  his  musical  studies  in  Frankfurt, 
Germany  and  in  1945,  at  the  age  of  19, 
was  named  Director  of  the  chamber  music 
department  for  Radio  Stuttgart  and  was 
founder-conductor  of  the  celebrated  Radio 
Stuttgart  Chamber  Choir.  Two  years  later, 
he  also  served  as  conductor  of  opera  and 
operetta  for  the  Heidelberg  Theater. 

After  emigrating  to  Canada  in  195 1 , 
Mr.  Mueller  worked  extensively  for  the 
Canadian  Broadcasting  Corporation, 
where  he  conducted  orchestra,  opera 
and  ballet  performances,  and  in  1958 
became  teacher  and  conductor  at  the 
Montreal  Conservatory.  He  later  served 
as  Director  of  the  Victoria  Symphony 
and  was  founder-dean  of  the  Victoria 
School  of  Music. 

Mr.  Mueller  has  guest  conducted 
major  orchestras  throughout  the  United 
States,  including  St.  Louis,  Atlanta, 
Detroit  and  Houston,  and  has  conducted 
all  the  major  Canadian  orchestras.  He 
was  a  guest  professor  at  the  Moscow  State 
Conservatory  in  1 963  and  has  toured 
the  Soviet  Union  twice,  conducting 
the  Moscow,  Leningrad  and  Riga 
Symphony  Orchestras. 

In  1986,  Mr.  Mueller  joined  the 
Curtis  faculty  as  head  of  the  conducting 
department  and  also  heads  the  conducting 
department  at  the  Juilliard  School  of 
Music.  He  served  as  conductor- in- 
residence  at  Yale  University  and  has 
taught  at  the  University  of  Wisconsin  at 
Madison,  the  Aspen  Music  Festival,  the 
Los  Angeles  Philharmonic  Institute  and 
the  Summer  Institute  of  the  American 
Choral  Foundation. 


Eugene  Istomin 

Eugene  Istomin,  who  is  acknowledge  j 
as  one  of  the  leading  pianists  of  our  time 
entered  The  Curtis  Institute  of  Music 
at  1 2  and  studied  with  Rudolf  Serkin  an^ 
Mieczyslaw  Horszowski.  He  came  to 
national  attention  at  the  age  of  1 7  by 
winning  the  Leventritt  Competition  an  | 
making  stunning  debuts  with  both  The 
Philadelphia  Orchestra  and  the  New  Yo  i 
Philharmonic  Orchestra.  j 

Since  that  time,  Mr.  Istomin  has 
appeared  as  orchestral  soloist,  recitalist  I 
and  ensemble  player  on  all  five  continenlj 
and  has  performed  with  virtually  all  | 
of  the  world's  leading  orchestras  under 
such  noted  conductors  as  Leonard 
Bernstein,  Erich  Leinsdorf,  Zubin  Mehtc 
Selji  Ozawa,  Eugene  Ormandy  and  Geor 
Solti.  He  is  also  one  of  the  only  pianists 
concert  izing  today  who  has  performed 
with  such  legendary  conductors  as 
Casals,  Reiner,  Szell,  Monteux,  Stokows 
and  Walter. 

Mr.  Istomin's  distinguished  catalog 
of  CBS  Masterworks  produced  in  the  pas 
40  years  offers  many  historic  performanct 
as  soloist  and  with  the  Istomin-Stem-Ro; 
Trio.  His  recording  of  the  complete 
Beethoven  Piano  Trios,  with  Isaac  Stem 
and  Leonard  Rose,  received  the  197 1 

I 

Grammy  Award  as  Best  Chamber  Music  | ' 
Performance;  and  his  recording  of  the 
Schumann  Piano  Concerto  with  Bruno 
Walter,  which  was  recently  released  on  j 
compact  disc,  is  one  of  only  two  recordinj^ 
the  legendary  conductor  made  with  a 
piano  soloist.  Mr.  Istomin's  most  recent  ; 
recording  of  solo  piano  repertoire, 
including  works  by  Schumann,  Debussy  ^ 
and  Rachmaninoff,  was  released  on  the 
ADDA  label  in  the  fall  of  1988. 


Vagner:  Overture  to  Tannhduser 

Tannhduser,  an  opera  in  three  acts  with 
™ibretto  by  the  composer,  was  first 
lerformed  in  Dresden  on  October  19, 
j845.  (The  American  premiere,  in  New 
'ork  on  April  4, 1859,  made  it  the  first 
Vagner  opera  to  be  produced  in 
iVmerica.)  Written  between  1843  and 
^  i  845,  Tannhduser  is  representative  of  early 
'"'jVagner,  which  still  adhered  to  the 
raditions  of  German  romantic  opera, 
"he  work  contains  formal  arias,  ensemble 
'  'lumbers,  choruses,  scenes  of  pageantry, 
"'inarches,  and,  for  the  1861  Paris  version, 
huge  ballet.  But  one  can  hear  even  in 
his  relatively  early  work  a  suggestion  of 
he  later  leitmotif  approach  in  which  the 
composer  uses  and  re-uses  themes 
designating  the  pilgrims,  Venusberg, 
ensual  love  and  pure  love. 

Even  though  the  work  was  basically 
J;onservative,  it  shocked  many  of  its 
'■isteners  in  1845,  as  evidenced  by  these 
■-omments  by  reviewers  of  the  day: 
TTiis  concert  ended  with  an  overture  to 
"he  opera  Tannhduser  by  R.  Wagner,  a 
jerman  composer.  His  work  seemed  to  us 
,  lothing  but  an  accompaniment  to  an 
ibsent  melody.  After  all,  there  is  no  law 
3rohibiting  to  write  when  one  has  no  ideas 
vhatsoever.  Monsieur  Wagner's  work  is 
:herefore  perfectly  legal."  (National  of 
j'aris,  November  1850.)  Or  this:  "The 
almost  impossible  Tannhduser  overture  of 
den  Richard  Wagner  introduced  for  the 
"irst  time  to  an  English  audience.. .is  a  weak 
oarody  of  the  worst  compositions,  not  of 
.VI.  Berlioz,  but  of  his  imitators.  So  much 
ijss  about  nothing,  such  a  pompous  and 
1  smpty  commonplace,  has  seldom  been 
heard."  (London  Times,  May 3, 1854.) 


We  hear  this  evening  the  original 
1 845  Dresden  version,  not  the  more 
elaborate  one  Wagner  had  to  concoct  for 
the  1861  Paris  premiere  with  its  massive, 
bacchanalian  ballet  scene. 

Beethoven:  Piano  Concerto  No.  3 
in  C  minor,  Op.  37 

Sketches  surviving  in  the  so-called 
"Kessler"  Beethoven  sketchbook  indicate 
that  Beethoven  began  serious  work  on  the 
Third  Concerto  in  1800.  Some  of  the 
work's  thematic  ideas  go  back  to  1 797,  as 
can  be  seen  in  the  "Kafka"  sketchbook. 
The  concerto  wasn't  printed  until  1804, 
but  the  composer  gave  the  first  perform- 
ance at  an  all-Beethoven  concert  he 
presented  on  April  5, 1803,  at  the  Teater 
an  der  Wien.  The  program  also  included 
the  Symphony  No.  1  and  the  first 
performance  of  the  Second  Symphony 
and  the  oratorio  Christ  on  the  Mount  of 
Olives.  A  few  years  after  Beethoven's 
death,  his  friend  Ignaz  Seyfried  published 
an  eyewitness  account  of  the  concert. 
He  wrote,  "Beethoven  had  invited  me  to 
turn  for  him  during  the  performance  of  his 
concerto  movements,  but — Heaven  help 
us — that  was  easier  said  than  done.  I  could 
see  practically  nothing  but  blank  pages,  or, 
at  most,  here  and  there,  a  few  completely 
incomprehensible  Egyptian  hieroglyphics 
to  help  his  memory.  In  fact  he  played  the 
entire  main  section  almost  from  memory, 
not  having  had  time,  as  was  nearly  always 
the  case,  to  put  it  all  down  on  paper.  And 
so  he  would  throw  me  an  apologetic  glance 
every  time  he  reached  the  end  of  one  of 
these,  to  me,  invisible  passages,  and  my 
barely  concealed  anxiety  not  to  miss  the 
decisive  moment  amused  him  richly. 
He  could  never  stop  laughing  about  it 
afterwards  at  the  jovial  suppers  we  used 
to  have  together." 


After  the  concert  the  critic  of  the 

Zeitungfur  die  elegante  Welt  wrote  that  the 
"Concerto  in  C  minor  was  not  so 
successful. ..Monsieur  van  Beethoven, 
who  is  generally  known  as  an  excellent 
pianist,  did  not  perform  it  to  the  entire 
satisfaction  of  the  public."  The  concerto  is 
dedicated  to  Prince  Ludwig-Ferdinand, 
cousin  of  Frederick  Wilhelm  II  of  Prussia 
and  nephew  ofFrederick  the  Great.  In 
1804  this  gentleman  came  to  Vienna  on 
maneuvers  with  the  Austrian  army,  and  in 
the  castle  of  Raudnitz,  home  of  Prince 
Lobkowitz,  asked  that  Beethoven's 
"Eroica"  be  played  three  times  in  one  day. 

Brahms:  Symphony  No.  2  in  D 
major,  Op.  73 

"I  have  studied  the  second  movement 
of  the  Second  Symphony  of  Brahms  with 
the  greatest  attention.  Well!  I  have  not 
the  faintest  idea  what  the  composer 
means.. .It  seems  as  if  it  were  only  by  the 
greatest  effort  that  Brahms  could  firmly  fix 
his  own  conceptions.  Whatever  he  writes, 
he  seems  to  have  to  force  music  out  of  his 
brain  as  if  by  hydraulic  pressure...." 
(Boston  Courier,  January  11, 1879.)  "We 
do  not  find  ourselves  at  all  alone  in  saying 
that  the  Second  Symphony  of  Brahms 
does  not  improve  upon  acquaintance. 
There  is  a  certain  feebleness,  a  sugar-and- 
water  character,  in  the  subject  matter  of 
the  themes;  and  when  it  comes  to  the 
working  up,  it  is  done  with  an  unstinted 
use  of  contrapuntal  means.  There  are 
obscure,  unsatisfactory  periods... (Boston's 
Dwight's  Journal  of  Music,  March  15, 
1879.)  "Brahms'  Second  Symphony  was 
listened  to  attentively  but  did  not  arouse 
any  enthusiasm.  What  work  of  Brahms 
ever  did?..."  (New  York  Post,  November  1, 
1886.)  These  reviews  concerning  a 
work  whose  first  performance  gave 


Brahms  one  of  the  great  successes  of  his  1 
confirm  the  contention  that  music  critic 
century  ago  were  not  much  different  froi 
music  critics  of  today. 

After  taking  many  years  to  produce 
First  Symphony,  Brahms  wrote  the  Seco 
in  the  summer  of  1877,  the  year  after  the 
first  performance  of  the  First.  At  the 
holiday  resort  of  Portschach  on  the 
Worthersee,  the  largest  of  the  Carinthiai 
alpine  lakes,  he  would  take  long  walks  in 
the  delightful  countryside.  He  described ' 
the  area  as  "replete  with  Austrian  cozine  ■ 
and  kindheartedness."  He  put  into  the  ^ 
new  symphony  feelings  of  warmth  and  ' 
geniality  which  make  the  work  quite 
different  from  the  stormy  and  heroic  Firs , 
As  he  said  himself,  "It  all  sounded  so  mer 
and  tender,  as  though  it  were  especially 
written  for  a  newly  wedded  couple." 

The  premiere  was  in  Vienna  at  a 
Philharmonic  concert  on  December  30, 
1877,  with  Hans  Richter  conducting.  i 
When  Brahms  conducted  the  piece  the 
following  year  in  his  home  town 
(Hamburg)  the  applause  after  each 
movement  was  tumultuous. 

The  English  writer,  Julius  Harrison, 
tells  us  that  "no  definite  programs,  no 
illustrations  of  personal  experiences  in  lif , 
itself,  no  recourse  to  pictorial  imagery 
outside  the  bounds  of  absolute  music  can 
be  found  in  the  four  symphonies"  of 
Brahms.  He  also  says  that  Brahms, 
"like  Beethoven,  was  an  eminently 
practical  symphonist  who  was  a  master  of 
design,  able  within  that  design  to 
coordinate  ideas,  their  varying  tonalities 
and  their  orchestral  expression  in  a  way 
few  composers  have  equalled." 

Howard  Komblum 
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A  Word  of  Thanks  to  Our  Friends 

The  Curtis  Institute  of  Music  is  indeed 
grateful  to  its  many  friends  for  their 
generous  financial  support.  That  support 
enables  Curtis  to  continue  to  offer  the 
finest  musical  training  to  the  most  gifted 
musicians  from  all  over  the  world. 
We  wish  to  acknowledge  publicly  the 
following  special  friends  who  have 
contributed  $  1 00  or  more  to  our  1 989/90 
Annual  Giving  Campaign  to  date,  from 
June  1, 1989  through  March  27, 1990. 
Special  thanks  go  to  the  Friends  of  Curtis, 
The  Curtis  Institute  of  Music  Alumni 
Association  and  the  Curtis  Alumni 
Society  of  Greater  Philadelphia  for  their 
continued  support  and  assistance. 
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The  Symphony  Orchestra 
OF  The  Curtis  Institute  of  Music 


Violins 

Ruggero  AUifranchini 
Sang  Eun  Bae 
Choong-J  in  Chang 
Hui'Fang  Chen 
Steven  Copes 
Kimberly  Fisher* 
Ghislaine  Fleischmann 
Wanchi  Huang 
Yumi  Hwang 
Jennifer  Gilbert 
Judith  Ingolfsson 
Ellen-Maria  Justen 
Gloria  Justen 
Juliette  Kang 
Alexander  Kerr 
Hyun  A  Kiin 
Nicholas  Kitchen 
Elissa  Koljonen 
Brian  Krinke 
Julie  Kurtzman 
Lisa-Beth  Lambert 
Jennifer  Orchard 
Emi  Ohi  Resnick 
Desiree  Ruhstrat 
Si-Yeon  Ryu 
Kamilla  Schatz 
Benjamin  Schmid 
Scott  St.  John 
James  Umber 
Lisamarie  Vana 
Qin  Wang 
Eugene  Watanabe 
Ayako  Yoshida 

Violas 

Anna  Marie  Ahn 
ZviCarmeli 
En-Sik  Choi 
Caroline  Coade 
Stephen  Creswell 
William  Goodwin 
Hsin-Yun  Huang 
Alexandra  Moellmann 
Michael  Strauss 
Stephen  Werczynski 
Dennise  Woodman 


Cellos 

Derek  Barnes 
Natasha  Famy 
Mirjam  Ingolfsson 
Thomas  Kraines 
John  Koen 
Ju  Young  Lee 
Nina  Lee 
Soo  Hyun  Lee 
Kristin  Ostling 
Julie  Regan 
Sun-Won  Ryang 
Wilhelmina  Smith 

Double  Basses 

Matthew  Frischman 
Glenn  Gordon 
Eric  Gronfor 
Don-Michael  Hill 
Steven  Larson 
Daniel  McDougall 
Geoffrey  Osika 

Flutes 

Kristan  Cybriwsky 
Nadine  Hur 
Christina  Smith 
Joshua  Smith 
Hye  Ri  Yoon 

Oboes 

Jonathan  Fischer 
Gustav  Highstein 
Peter  Smith 
Robert  Walters 

Clarinets 

Victoria  Bullock 
Richard  Hawley 
Vinicio  Meza-Solano 
Michael  Rusinek 

Bassoons 

John  Fekete 
MaryEUen  Harris 
Daniel  Matsukawa 
Sheila  Popkin 


Homs 

Nicola  Averill 
Brian  Foote 
Heather  Johnson 
Paul  Osmond 
Sandra  Swanson 
Richard  Swartz 

Trumpets  ' 

Lisa  Bum 
George  Chase 
Kevin  Cobb 
Rodney  Mack 

Trombones 

Paul  Bryan 
Jeffrey  Freeman 
Darrin  Milling  (bass) 
Kevin  Roberts 

Tubas 

Edwin  Diefes 

Percussion 

Stephane  Pelegri 
A.  Scott  Robinson 
David  Weiner 
G.  Victor  Yerrid 

Harps 

Katerina  Englichova 
Chu  Hee  Lee 
Jung  Wha  Lee 
Rong  Tan 

Piano 

Christi  Muse 

Orchestra  Librarian 

Dr.  Edwin  Heilakka 

Orchestra  Manager 

Richard  Zuch 

*Concertmaster 
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THE      CURTIS      INSTITUTE     OF  MUSIC 

Gary  Ciraffman,  Director 
Curtis  Hall  S1xty-S1xth  Season  1989-1990 
Wednesday  18  April  1990  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SIXTY-FOURTH  STUDENT  RECITAL 


Prelude  and  Fugue  No.l    in  E  minor,  Op.  35 


Four  Fugues,  Op.  72 
Nicht  schnell 
Sehr  lebhaft 

Nicht  schnell  und  sehr  ausdrucksvoll 
Im  massigen  Tempo 

Sonata  No.    30  in  E  major,  Op.  109 
Vivace,  ma  non  troppo 
Prestissimo 

Gesangvoll,  mit  innigster  Empfindung 

Hugh  Sung,  piano 


Felix  Mendelssohn 
( 1  809-1  847  ) 

Robert  Schumann 
( 1  81  0-1 856  ) 


Ludwig  van  Beethoven 
(  1  770-1  827  ) 


INTERMISSION 


Gaspard  de  la  nuit 
Ondine 
Le  Gibet 
Scarbo 

Polonaise-Fantasie  in  A-flat  major,  Op.  61 

Prelude  in  D  major,  Op.  23/4 

Prelude  in  B-flat  major,  Op.  23/2 

Hugh  Sung,  piano 


Maurice  Ravel 
( 1  875-1  937  ) 


Frederick  Chopin 
(181 0-1 849 ) 

Sergei  Rachmaninoff 
'..  1  873-1  943  ) 

Rachmaninoff 


65th  Anniversary  Season 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Hugh  Sung:  Graduating  student  of  Seymour  Lipkin 


The  affairs  of  music  ought,   somehow,  to  terminate  in  the  love 
of  the  beautiful. 

 -  Plato 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking  1 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


The  preferred  time  to  peruse  your  programs,   study  them,  krinkle 
them,   fold  or  otherwise  mutilate  them  is  before  the  music  begins 
or  after  it  ends  -  not  during. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graff nan.  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Friday  20  April  1990  at  8:00pm 

The  Edith  L.    Prostkoff  Memorial  Concert  Series 


SIXTY-FIFTH   STUDENT  RECITAL 
Graduation  recital:  Min-Kyung  Kwon 


Chromatic  Fantasy  and  Fugue,   S.  903 

Sonata  No.   60  in  C  major, 
Hob.  XVl/50     "English  Sonata" 

Allegro 

Adagio 

Allegro  molto 
Ballade  No.   4  in  F  minor,  Op.  52 

MIn-Kyung  Kwon,  piano 


Johann  Sebastian  Bach 
( 1  685-1  750  ) 

Franz  Joseph  Haydn 
( 1  732-1  809 ) 


Frederic  Chopin 
( 1  81  0-1  849 ) 


INTERMISSION 


Mephisto  Waltz  No.  1 
The  Dance  in  the  Inn  from  Lenau ' s  Faust 

Min-Kyung  Kwon,  piano 

Piano  Trio  No.   2  in  C  Major,  Op.  87 
Allegro 

A.ndante  con  moto 
Scherzo:  Presto 
Finale:  Allegro  giocoso 


Franz  Liszt 
(1811-1 886 ) 


Johannes  Brahms 
(1833-1 897 ) 


Scott  St.   John,  violin     John  Koen ,  cello 
Min-Kyung  Kwon,  piano 


65th  Anniversary  Season 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :   our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Min-Kyung  Kwon :  Graduating  student  of  Eleanor  Sokoloff 
Scott  St.   John:  Graduating  student  of  Jascha  Brodsky  &  Arnold  Steinhardt 
John  Koen:  Graduating  student  of  David  Soyer 


The  sense  of  musical  delight,  with  the  power  of  producing  it,   is  a  gift 
of  the  imagination. 

-  Samuel  Taylor  Coleridge 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


The  preferred  time  to  peruse  your  programs,   study  them,  krinkle 
them,   fold  or  otherwise  mutilate  them  is  before  the  music  begins 
or  after  it  ends  -  not  during. 


THE  FRIENDS  OF  CURTIS. 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS     INSTITUTE     OF  MUSIC 

Pary  Oraffman,  Hirector 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Sunday  22  April  1990  at  3:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SIXTY-SIXTH   STUDENT  RECITAL 


Fantasie  No.    3   in  C  minor 
(Originally  No.   2  in  B  minor) 
Grave  -  Vivace  -  Adagio  -  Allegro 


Quintet  for  Woodwinds 
Allegro  ben  moderate 
Menuet 

Praeludium  -  Adagio 
Tema  con  variazioni 


George  Philipp  Telemann 
(  1  681  -1  767  ) 


Edwin  Diefes,  tuba 


Carl  Nielsen 
( 1  865-1  931  ) 


Hyeri  Yoon ,   flute     Peter  Smith,  oboe 
Michael  Rusinek,   clarinet  Daniel  Matsukawa,  bassoon 

Paul  Osmond,  horn 


INTERMISSION 


Violin  Sonata  No.    3  in  D  minor,  Op.  108 
Allegro 
Adagio 

Un  poco  presto  e  con  sentimento 
Presto  agitato 

Jennifer  Gilbert,  violin 
David  Horne ,  piano 

Sextet  for  Winds  and  Piano,  Op.  16 
Allegro  moderate 
Larghetto 

Andante,   quasi  allegretto 
Vivace 

Hyeri  Yoon,   flute     Peter  Smith,  oboe 
Michael  Rusinek,   clarinet     Daniel  Matsukawa,  bassoon 
Paul  Osmond,  horn     Eileen  Buck,  piano 


Johannes  Brahms 
( 1833-1 897 ) 


Ludwig  Thuille 
(1  861  -1  907  ) 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,   and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8;00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :   our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 


Edwin  Diefes:   Student  of  Paul  Krzywicki 
Hyeri  Yoon :  Graduating  student  of  Julius  Baker  &  Jeffrey  Khaner 
Peter  Smith;   Student  of  Richard  VJoodhams 
Michael  Rusinek:   Student  of  Donald  Montanaro 
Daniel  Matsukawa:   Student  of  Bernard  Garfield 
Paul  Osmond:   Student  of  Myron  Bloom 
Jennifer  Gilbert:   Student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
David  Horne :   Composition  student  of  Ned  Rorem 
Eileen  Buck:   Student  of  Dr.  Vladimir  Sokoloff 


Anthony  Gigliotti  prepared  the  sextet 
Anthony  Gigliotti  and  Mason  Jones  prepared  the  quintet 


And  the  people  piped  with  pipes,   and  rejoiced  v/ith  great  joy,   so  that 
the  earth  rent  with  the  sound  of  them. 

^^^^^^^^^^^^^^   -  I  Kings! 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


The  preferred  time  to  peruse  your  programs,   study  them,  krinkle 
them,   fold  or  otherwise  mutilate  them  is  before  the  music  begins 
or  after  it  ends  -  not  during. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division  


THE     CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Hi  rector 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Monday  23  April  1990  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SIXTY-SEVENTH   STUDENT  RECITAL 
Graduation  recital:   Sang-Eun  Bae 

Sonata  for  Violin  and  Piano  in  B-flat  major,  K.  378 
Allegro  moderate 
Andantino  sostenuto  e  cantabile 
Rondeau:  Allegro  -  come  prima 

Sonata  No.    2  for  Violin  and  Piano 
in  D  Major,  Op.  94a 

Moderato 

Presto 

Andante 

Allegro  con  brio 

Sang-Eun  Bae,  violin 
Melissa  Lin,  piano 


INTERMISSION 


Sonata  No.   8  for  Violin  and  Piano  Ludwig  van  Beethoven 

in  G  major.  Op.   30/3  (1770-1827) 
Allegro  assai 

Tempo  di  menuetto,  ma  molto  moderato  e  grazioso 
Allegro  vivace 

La  Gitana 
( Arabo-Spanish  Gypsy  Song) 
Allegro  moderato,  quasi  Recitative 
Allegro  giusto  e  ritmico 
Allegretto  grazioso 

Polonaise  Brillante  in  D  Major,  Op.   4  Henri  Wieniawski 

(1 835-1 880 ) 

Sang-Eun  Bae,  violin 
Melissa  Lin,  piano 


W.   A.  Mozart 
(1 756-1 791 ) 


Sergei  Prokofiev 
( 1  891  -1  953  ) 


Fritz  Kreisler 
(1875-1962) 


65th  Anniversary  Season 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  un. voidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :   our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Sang-Eun  Bae:  Graduating  student  of  Jascha  Brodsky 
Melissa  Lin:   Student  of  Dr.  Vladimir  Sokoloff 


Music  is  another  planet. 

-  Alphonse  Daudet 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


The  preferred  time  to  peruse  your  programs,   study  them,  krinkle 
them,   fold  or  otherwise  mutilate  them  is  before  the  music  begins 
or  after  it  ends  -  not  during. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Tuesday  24  April  1990  at  8:00pm 


The  Edith  L.   Prostkof f  Memorial  Concert  Series 


SIXTY-EIGHTH  STUDENT  RECITAL 
Graduation  recital:  Joshua  Smith 

Sonata  for  Violin  and  Piano  in  A  Major,  Op.   13  Gabriel  Faure 

Allegro  molto  (1845-1924) 
Andante 
Allegro  vivo 
Allegro  quasi  presto 

Choong-Jin  Chang,  violin 
Reiko  Uchida,  piano 


Sonata  for  Flute  and  Piano,  Op.   57  Jindrich  Feld 

Allegro  giocoso  (1925-  ) 

Grave 

Allegro  vivace 

Prelude  a  1 ' apres-midi  d ' un  faune  Claude  Achille  Debussy 

(1862-1 918 ) 

Suite  for  Flute  and  Piano,  Op.   34  Charles  Marie  Widor 

Moderate  (1845-1937) 
Scherzo  (allegro  vivace) 
Romance  (andantino) 
Final  (vivace) 

Joshua  Smith,  flute 
Meng-Chieh  Liu,  piano 


65th  Anniversary  Season 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  a*".  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Choong-Jin  Chang:  Student  of  Jascha  Brodsky 
Reiko  Uchida:  Student  of  Claude  Frank 
Joshua  Smith:  Graduating  student  of  Julius  Baker  &  Jeffrey  Khaner 
Meng-Chieh:   Student  of  Eleanor  Sokoloff 


The  flute  is  not  an  instrument  with  a  good  moral  effect.  It 
is  too  exciting. 

-  Aristotle 

Flute,  n.     A  variously  perforated  hollow  stick  intended  for  the 
punishment  of  sin,  the  minister  of  retribution  being  commonly 
a  young  man  with  straw-colored  eyes  and  lean  hair. 

-  Ambrose  Bierce 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261  

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


The  preferred  time  to  peruse  your  programs,   study  them,  krinkle 
them,   fold  or  otherwise  mutilate  them  is  before  the  music  begins 
or  after  it  ends  -  not  during. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Director 
Curtis  Hall  S1xty-S1xth  Season  1989-1990 
Wednesday  25  April  1990  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SIXTY-NINTH  STUDENT  RECITAL 
Graduation  recital:  Siyeon  Ryu 

Sonata  for  Violin  and  Piano  in  C  Major,  K.  296 
Allegro  vivace 
Andante  sostenuto 
Rondeau:  allegro 

Sonata  for  Violin  and  Piano  No.   1    in  G  major,  Op.   78  J.  Brahms 

Vivace  ma  non  troppo  (1833-1897) 
Adagio 

Allegro  molto  moderato 

Siyeon  Ryu,  violin 
Eileen  Buck,  piano 


W.A.  Mozart 
(1 756-1 791 ) 


INTERMISSION 


Suite  Italienne  Igor  Stravinsky 

Introduzione  -  Serenata  -  (1882-1971) 
Tarantella  -  Gavotta  con  due  variazioni  - 
Scherzino  -  Minuetto  e  finale 

Serenade  melancolique  Peter  Ilyich  Tchaikovsky 

(1840-1 893 ) 

Zigeunerweisen  Pablo  de  Sarasate 

(1844-1 908 ) 

Siyeon  Ryu,  violin 
Eileen  Buck,  piano 


65th  Anniversary  Season 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Siyeon  Ryu:  Graduating  student  of  Aaron  Rosand 
Eileen  Buck:  Student  of  Dr.  Vladimir  Sokoloff 


A  fiddle  is  not  a  fiddle  until  it  touches  a  human  shoulder, 

until  it  is  tucked  warmly  under  a  human  chin. 

-  Catherine  Drinker  Bowen 
Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


The  preferred  time  to  peruse  your  programs,   study  them,  krinkle 
them,   fold  or  otherwise  mutilate  them  is  before  the  music  begins 
or  after  it  ends  -  not  during. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:    (215)893-527  9. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


The  Alumni  Association  of  The  Curtis  Institute  of  Music 

presents 


AN  EVENING  OF  CHAHBER  HUSIC  BY  RUSSIAN  COMPOSERS 

performed  by  Curtis  Alumni 

*  *  * 

Thursday,  April  26,  1990 
8:00  p.m. 
Curtis  Hall 

*  *  * 

The  Curtis  Institute  of  Music 
Philadelphia,  Pennsylvania 


PROGRAM 


Greetings  and  Introduction 

Gary  Graff man.  Director 


Prelude  and  Fugue  in  D,  op.  93  (1906-07)  Alexander  Glazunov 

Robert  Smart,  organ  1865-1936 

Seven  Vocal  Quartets,  op.  59  (1901) (sung  in  Russian)  Cesar  Cui 

1.  Floods  of  Spring  1835-1918 

2.  The  Vault  of  Heaven 

3.  Secret  Loveliness 

4 .  Expectation 

5.  Flowers  of  the  Field 

6 .  Echo 

7.  Failed  Harvest 

Paula  Brown,  soprano 
Elizabeth  Walker,  contralto* 
Wilson  Jeffreys,  tenor 
Lucas  Ernst,  bass 


II 


Etude  in  d,  op.  2/1  (1909) 


Prelude  in  b,  op.  32/10  (1910) 
Prelude  in  g-sharp,  op.  32/12  (1910) 
Prelude  in  c-sharp,  op.  3/2  (1892) 

Etude  in  d-sharp,  op.  8/12  (1894) 
Etude  in  b-flat,  op.  8/11  (1894) 

Prelude  in  c-sharp,  op.  9/1  (for  left  hand) (1894) 
Etude  in  c-sharp,  op.  2.1  (1887) 


Sergei  Prokofiev 

1891-1953 

Sergei  Rachmaninov 

1873-1943 


Alexander  Scriabin 

1872-1915 


Excerpts  from  Pictures  at  an  Exhibition  (1874) 
Ballet  of  the  Unhatched  Chicks 
Bydlo  (A  Polish  Wagon  Drawn  by  Oxen) 

The  Hut  on  Hen's  Legs  (Baba  Yaga ,  the  Russian  Witch) 
The  Great  Gate  at  Kiev 


Modest  Mussorgsky 

1839-1881 


Aglaia  Koras-Bain,  piano 


INTERMISSION 


Ill 


Three  Duets  Alexander  Grechaninov 

After  the  Storm,  op.   17/1   (1892)  1864-1956 
Lullaby,  op.  31/5 
Aye-Doo-Doo! ,  op.  31/1 

Paula  Brown  and  Lucas  Ernst 
Andrew  Willis,  piano 

Polka-Vocalise  (193  3) 

Paula  Brown,  Andrew  Willis 


IV 


String  Quartet  No.  8  in  c,  op.  110  (i960)  Dmitri  Shostakovich 

Largo  1906-1975 

Allegro  molto 

Allegretto 

Largo 

Largo 

The  Miami  String  Quartet 

Sigrun  Edvaldsdottir ,  violin 
Cathy  Meng  Robinson,  violin 
Larry  Neuman ,  viola* 
Keith  Robinson,  cello 


*Guest  Artist 


SONG  TEXT  TRANSLATIONS 


SEVEN  VOCAL  QUARTETS,  Opus  59  (Cui) 
Floods  of  Spring 

Spring  waters  are  like  the  dreams  of  the  young:  They  sparkle  in  the 
sunlight  and  whisper  thanks  to  the  sky.  The  waters  of  autumn  are 
like  the  premonition  of  death:  Recalling  the  rain  to  earth,  they 
fall  into  silent  sleep. 

The  Vault  of  Heaven 

Pale  blue,  the  vault  of  heaven  steadfastly  hovers  over  the  earth. 
As  it  darkens,  the  stars  shine  more  brightly,  and  stray  clouds  pass 
by  in  solemn  contemplation. 

Secret  Loveliness 

Where  the  woods  slumber  in  the  silent  valley,  there  the  willow  keeps 
watch  over  the  river.  How  alien  their  untroubled  beauty  seems  to 
me!     Their  peace  and  loveliness  are  a  secret. 

Expectation 

As  dawn  appeared  I  rose  with  expectation  to  the  call  of  life.  Now  I 
hear  in  the  distance  the  call  of  death,  and  I  must  again  answer,  "I 
come ,  I  come  1 " 

Flowers  of  the  Field 

Flowers  stand  in  the  field,  covered  with  dew,  and  the  wind  passes 
over  them,  kissing  their  smiling  lips.  And  these  smiles,  this 
beauty,  and  all  the  abundance  of  spring  must  disappear,  must  bid  us 
farewell . 

Echo 

In  the  woods  lives  a  strange  being:  He  wears  a  robe  of  wind  and 
grass  and  wanders  through  the  trees  and  rivers.  No  one  can  figure 
him  out,  but  he  likes  to  call  to  people;  and  he  can  never  be  seen. 

Failed  Harvest 

Through  the  desolate  fields  famine  stalks.  We,  the  poor,  are  at  its 
mercy.  He  starves  us  and  carries  off  our  children.  Our  harvest  has 
failed,  and  the  spirit  of  death  is  at  hand. 

(Russian  poems  by  Fyodor  Sologub) 


DUETS  (Grechaninov) 
After  the  Storm 

The  storm  is  over;  the  sunshine  is  back.  We  will  find  our  way  into 
the  garden  and  listen  to  the  beautiful  singing  of  skylarks. 

Lullaby 

Ba-yu-bai ,  dear  Olya.  At  dawn,  in  the  early  spring,  heavenly  birds 
sing  songs  and  weave  nests.  Dear  nightingale,  don't  weave  yourself 
a  nest.     Fly  over  to  our  house  and  live  under  our  roof! 

Aye-Doo-Doo ! 

Aye-doo-doo!  The  raven  is  sitting  in  a  tree  and  playing  the  trumpet. 
"Dear  lady,  do  me  a  favor:  bear  me  a  son  six  feet  tall!"  The  boy 
was  born  and  didn't  seem  to  be  too  big  until  he  got  up  on  his  toes 
and  touched  the  ceiling! 


PROGRAM  NOTES 


STRING  QUARTET  No.  8,  Op.  110  (Shostakovich) 

The  Eighth  Quartet  is  one  of  the  very  few  compositions 
Shostakovich  did  not  write  in  his  native  Russia.  In  1960, 
apparently  far  from  the  war  that  had  colored  much  of  his  music 
fifteen  to  twenty  years  earlier,  Shostakovich  paradoxically  found 
himself  in  Dresden  working  on  a  film  score  for  Lev  Arnstam's  Five 
Days  and  Five  Nights .  a  film  about  the  bombing  of  that  city  during 
World  War  II.  During  three  days  in  July,  the  composer  penned  his 
Eighth  Quartet,  having  already  composed  his  Seventh  earlier  that 
same  year.  Not  unexpectedly,  Shostakovich  dedicated  his  Eighth 
Quartet  "to  the  memory  of  the  victims  of  fascism  and  war."  Since 
its  first  performance  in  Leningrad  on  October  2nd  of  the  same  year, 
the  work  has  become  one  of  the  staples  in  the  repertoire  of 
contemporary  chamber  music. 

Like  the  Third  Quartet,  the  Eighth  has  five  movements,  the 
second  and  third  of  which  are  scherzos.  But  the  five  movements  of 
the  Eighth  Quartet  flow  non-stop  to  produce  a  compact  work  filled 
with  tragedy  and  abounding  in  references  to  the  composer's  own 
music.  The  key  to  the  Eighth  Quartet  is  the  motive  D — E-flat — C — B, 
which  Shostakovich,  using  German  note-spellings  and  the  German 
spelling  of  his  own  name,  considered  monogrammatic :  D(mitri) 
SCH(ostakovich) ,  keeping  in  mind  that  S=Es=E-f lat  and  that  H  is  B- 
natural  in  German  notation.  This  motive  had  already  found  its  way 
into  two  important  earlier  works,  the  First  Violin  Concerto  (1947- 
48)  and  the  Tenth  Symphony;  later,  Shostakovich  would  actually  have 
his  name  sung  to  this  motive  in  an  ironic  song  entitled  "Preface  to 
the  Complete  Collection  of  My  Works,  and  Brief  Reflections  on  this 
Preface"  (1966)!  It  is  this  motive  that  opens,  in  stretto,  the 
Eighth  Quartet  and  that  will  pervade  the  entire  work.  Further  on  in 
the  initial  movement,  the  first  and  second  violins  sketch  out  the 
opening  theme  of  Shostakovich's  first  major  work,  his  First  Symphony 
(1924-25).  And  at  a  point  where  the  mode  shifts  briefly  from  minor 
to  major,  the  first  violin  suggests  a  theme  from  the  first  movement 
of  the  pivotal  Fifth  Symphony  (1936).  The  first  movement  gives  way, 
in  a  chromatic  modulation  from  C  minor  to  G-sharp  minor,  to  a 
vigorous  and  ominous  Allegro  molto,  the  second  episode  of  which  not 
only  comes  from  the  second  movement  of  the  composer's  Second  Trio 
(1944)  but  also  has  a  markedly  Jewish  character  to  it,  a  no  doubt 
intentional  evocation  of  fascism's  largest  group  of  victims.  The 
third  movement  is  a  kind  of  nightmare  waltz  built  again  around  the 
DSCH  motive.  In  this  movement,  Shostakovich  also  guotes  from  one  of 
his  most  recent  works  prior  to  the  Eighth  Quartet,  the  First  Cello 
Concerto  (1959).  This  motive,  from  the  opening  of  the  concerto, 
provides  the  impetus  for  the  slow,  sustained  fourth  movement.  A 
second  theme  in  the  fourth  movement  comes  from  a  revolutionary  song 
entitled  "Languishing  in  Prison"  which,  in  another  extremely 
poignant  minor-major  shift,  gives  way  to  a  theme,  played  in  the  high 
registers  of  the  cello,  from  the  fourth  act  of  Lady  Macbeth  of 
Mtsensk ,  sung  by  Katerina — in  prison — to  her  unfaithful  lover.  The 
finale  is  a  non-literal  reprise  of  the  first  movement,  suggesting, 
with  Shostakovich's  characteristic  pessimism,  a  never-ending  cycle. 


ABOUT  THE  ARTISTS.    .  . 

ROBERT  SMART  ('52)  is  organist  and  choirmaster  at  the  Church  of 
the  Holy  Trinity,  Rittenhouse  Square,  and  Congregation  Rodeph  Shalom 
in  Philadelphia.  He  also  serves  on  the  faculty  of  Swarthmore 
College  as  Associate  in  Performance  and  College  Organist.  A  native 
of  Montana,  Mr.  Smart  entered  The  Curtis  Institute  of  Music  and 
studied  organ  with  Dr.  Alexander  McCurdy.  His  many-sided  career  has 
included  appearances  as  organ  recitalist  and  choral  conductor,  as 
well  as  scholarly  work  in  the  music  of  the  middle  Baroque, 
especially  the  works  of  Dietrich  Buxtehude.  He  is  a  founding  board 
member  of  the  "Mozart  on  the  Square"  festival  in  Philadelphia. 

Soprano  PAULA  BROWN  ('81),  a  protegee  of  Raquel  Adonaylo  at 
Curtis ,  performed  numerous  leading  operatic  roles  with  the  Curtis 
Opera  Theatre  under  Boris  Goldovsky.  Her  vast  recital  repertoire 
ranges  from  Russian  song  to  German  operetta.  She  has  been  guest 
soloist  with  nearly  every  major  musical  organization  in 
Philadelphia,  including  The  Concerto  Soloists,  The  Philadelphia 
Singers,  The  Choral  Arts  Society,  The  Music  Group  of  Philadelphia, 
Pennsylvania  Opera  Theatre,  The  Philadelphia  Bach  Festival,  and 
various  early  music  ensembles.  She  is  currently  on  the  voice 
faculty  at  Philadelphia's  University  of  the  Arts. 

Contralto  ELIZABETH  WALKER  has  performed  a  great  variety  of 
vocal  literature  as  a  soloist  and  member  of  The  Philadelphia 
Singers,  The  Opera  Company  of  Philadelphia,  and  West  Jersey  Chamber 
Music  Society.  She  has  made  a  specialty  of  the  alto  roles  in 
Gilbert  &  Sullivan,  first  with  The  Pittsburgh  Savoyards  and 
continuing  with  seven  leading  roles  with  The  Savoy  Company  in 
Philadelphia  and  another  with  The  Muhlenberg  Summer  Music  Theatre  in 
Allentown.  She  is  a  member  of  the  quartet  of  Ardmore  Presbyterian 
Church  and  has  twice  appeared  in  recital  on  the  Art  Sonq  Series  in 
Center  City.  She  ioined  the  Library  staff  at  Curtis  in  1977  and  has 
been  Head  Librarian  since  1980. 

Tenor  WILSON  JEFFREYS  ('82)  enjoys  a  diverse  musical  background 
in  the  Philadelphia  area:  He  is  tenor  soloist  at  St.  Paul's 
Episcopal  Church,  Chestnut  Hill,  a  chorus  member  of  The  Opera 
Company  of  Philadelphia,  and  a  member  of  The  Philadelphia  Singers. 
In  addition  to  his  singing  activities,  he  is  PR/Development  Director 
with  CHORUS  AMERICA,  Association  of  Professional  Vocal  Ensembles,  in 
Philadelphia . 

Bass  LUCAS  ERNST  f'77)  studied  at  Vienna's  Hochschule  fiir  Musik 
on  a  Fulbright-Havs  Grant  and  also  coached  French  repertoire  with 
the  late  Pierre  Bernac  at  Academie  Ravel  in  France.  His 
comprehensive  song  repertoire  encompasses  a  dozen  foreign  languages. 
Locally  he  has  performed  freguently  with  a  variety  of  musical 
organizations,  includina  leading  operatic  roles  at  The  Academy  of 
Vocal  Arts,  where  he  studied  with  Nell  Rankin.  He  has  also  been 
guest  soloist  with  The  Choral  Arts  Society.  1807  &  Friends, 
Davidsbund  Chamber  Players,  and  RelSche.  For  six  seasons  he  was  a 
chorister  and  soloist  with  The  Philadelphia  Sinaers.  Besides  his 
career  in  sinqing.  Lucas  Ernst  works  as  an  announcer/producer  for 
classical  music  programs  on  National  Public  Radio — in  recent  years 
on  WHYY-FM  in  Philadelphia,  and  currently  for  WETA-FM  in  Washington. 
D.C. ,  where  he  resides. 


Greek  pianist  AGLAIA  KORAS-BAIN  ('79),  a  prote'qee  of  Gina 
Bachauer,  made  her  debut  at  aqe  eleven  with  The  San  Francisco 
Symphony  Orchestra.  She  attended  The  Curtis  Institute,  where  she 
studied  with  Rudolf  Serkin  and  Mieczyslaw  Horszowski.  In  March  1983 
she  made  her  New  York  debut  performance  at  Lincoln  Center.  She 
currently  performs  throughout  Europe  and  the  United  States, 
continuously  receiving  praise  for  her  compelling  performances.  Ms. 
Koras-Bain  has  been  a  top  award  winner  in  ten  international 
competitions.  In  addition  to  her  busy  performing  schedule,  she 
gives  frequent  master  classes  throughout  the  country;  she  has  served 
on  the  faculty  of  Temple  University  and  The  University  of  the  Arts 
in  Philadelphia. 

Pianist  ANDREW  WILLIS  ('72)  has  performed  extensively  as 
soloist,  chamber  musician,  and  accompanist  in  the  United  States  and 
abroad.  Active  in  the  revival  of  the  eighteenth-century  fortepiano, 
he  has  performed  on  historic  instruments  at  The  Smithsonian 
Institution  and  has  concertized  with  The  Pennsylvania  Sinfonia,  The 
Concerto  Soloists  of  Philadelphia,  The  Mozart  Orchestra,  and 
numerous  other  ensembles.  He  is  on  the  faculties  of  Temple 
University  and  Franklin  and  Marshall  College.  Since  1985  he  has 
served  as  Artistic  Director  of  1807  &  Friends  Chamber  Ensemble,  and 
since  1988  as  President  of  The  Curtis  Institute  of  Music  Alumni 
Association . 

THE  MIAMI  STRING  QUARTET  was  formed  in  1988  as  the  String- 
Quartet-in-Residence  at  the  New  World  School  of  the  Arts.  Since 
their  arrival  in  Miami  they  have  received  excellent  reviews  from  the 
critics.  James  Roos,  of  the  Miami  Herald,  wrote  after  their  first 
performance:  "...they  exhibited  that  rare  sense  of  poise  associated 
with  high  calibre  virtuosos."  Their  work  as  a  quartet  and  as 
soloists  is  not  limited  to  recitals,  radio,  and  television 
appearances,  but  also  includes  lectures  and  demonstrations  for  younq 
school  children  in  the  community,  as  well  as  special  presentations 
for  older  audiences.  All  four  of  them  teach  at  the  New  World  School 
of  the  Arts.  In  the  past  few  months,  members  of  The  Miami  Strinq 
Quartet  have  won  awards  individually  and  as  a  qroup.  Their  current 
concert  schedule  includes  performances  throuqhout  Florida,  the 
United  States,  and  Europe. 


THE  OPERA 
DEPARTMENT 

 OF  THE  

CURTIS 

INSTTTUTE 
OF  MUSIC 


presents 

Cosi  fan  tutte 


Music  by 
W  A.  Mozart 


Libretto  by 
Lorenzo  da  Ponte 


The  Curtis  Institute  of  Music 


/    \    )^g        Curtis  Institute  of  Music  was  founded  in  1924  to  train 
\  \^_^m  exceptionally  gifted  young  musicians  for  careers  as  performing 

artists  on  the  highest  level.  It  provides  full-tuition  scholarships  for  all 
its  students,  attracting  the  finest  young  musicians  from  the  United  States  and  23 
foreign  countries.  In  addition  to  offering  undergraduate  degrees  in  performance, 
composition  and  conducting,  it  offers  the  degrees  of  master  of  music  in  opera  and 
accompanying.  The  opera  program  offers  carefully  selected  singers  courses  in  repertoii 
and  language,  musical  and  dramatic  analysis,  and  acting  and  stage  direction. 

Since  its  founding,  The  Curtis  Institute  has  contributed  2 1  members  of  the 
Metropolitan  Opera  beginning  with  Louise  Lerch  in  1926  and  Rose  Bampton  in  1932 
and  continues  the  tradition  in  more  recent  years  with  Anna  Moffo,  Judith  Blegen 
and  Benita  Valente. 


The  Curtis  Opera  Department 


Head  of  Opera 
Department 
Mikael  Eliasen 

Administrative 
Coordinator 

Ralph  Batman 

Dramatic  Coach 
Roger  Brunyate 


Make-up 
Marciem  Bazell 

Opera  History 
Wayne  Conner 

Movement 

Barbara  Elster-Mercurio 

Staff  Pianist 
Louis  Menendez 


Principal  Opera 
Coach 

Danielle  Orlando 

Coach/Accompanist 

Susan  Nowicki 


Mime 

Teresa  Roebuck 


Throughout  the  school  year,  students  and  faculty  members  of  The  Curtis  Institute  ol 
Music  present  a  series  of  outstanding  concerts,  operas  and  recitals.  If  you  would  like 
advance  notification  of  these  events,  please  sign  up  in  the  Lobby  and  you  will  be 
placed  on  our  mailing  list. 

 W  

The  Friends  of  Curtis 

At  The  Curtis  Institute  of  Music  there  are  165  young  musicians  of  exceptional 
talent  training  for  careers  as  performing  artists.  Music  lovers  can  help  this  coming 
generation  of  composers,  conductors,  instrumentalists  and  singers  prepare  for  the  future 
by  joining  the  Friends  of  Curtis. 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of 
the  gifted  young  musicians  studying  at  The  Institute.  For  further  information,  please 
call  the  friends'  Membership  office  at  (215)  893-5279. 


opera  Department 
of  The  Curtis  Institute 
of  Music 

presents 

Cosi  fan  tutte 

Music  by 
W.  A.  Mozart 

Libretto  by 
Lorenzo  da  Ponte 

TTiomas  Fulton  Conductor 

Roger  Brunyate  Stage  Director 

James  M.  Fouchard  Scenic  Designer 

John  Lehmeyer  Costume  Designer 

George  McMahon  Lighting  Designer 

Haverford  School-Centennial  Hall 
Friday,  April  27,  1990 
Saturday,  April  28,  1990 
8:00  p.m. 

This  opera  is  sponsored  in  part  by 

the  Samuel  S.  Fels  Fund 

This  production  is  a  joint  undertaking  by 

The  Curtis  Institute  of  Music  and  the  Peabody  Conservatory  in  Baltimore 


The  Curtis  Institute  of  Music 

Gary  Graffman 
Director 


Cost  fan  tutte 


Cast 

(in  order  of  singing) 

Ferrando,  an  army  reserve  officer    Michael  Schade* 

San-ky  Kim 

Guglielmo,  an  army  reserve  officer    Keith  Spencer* 

Bruce  Rameker 
Don  Alfonso,  an  elderly  cynic    John  Kuether 
Fiordiligi,  Guglielmo' s  fiancee    Elizabeth  St.  Leger* 

Jenny  WoUerman 

Dorabella,  her  sister,  Ferrando's  fiancee    Cheryl  Majercik* 

Karie  Brown 

Despina,  the  sisters'  maid    Lynn  Eustis* 

liana  Davidson 
Stewards,  Stewardesses,  etc.    Samia  Bahu 

Marta  Kirilloff 
Musa  Tangoren 
Sohrab  Wadia 
Supers     Michael  D'Ulisse 
Richard  Kolsby 

*Cast  singing  on  Friday,  April  27 

Act  I 

Scene  1 :    The  Ship's  Lounge 
Scene  2:    The  Ladies'  Stateroom; 

later  on  Deck 
Scene  3:    The  Stateroom 
Scene  4:    On  Deck 

Intermission 

(15  Minutes) 

Act  II 

Scene  1 :  The  Stateroom 

Scene  2:  A  Costume  Party 

Scene  3:  The  Stateroom 

Scene  4:  The  Lounge 


TTie  action  is  imagined  as  taking  place  on  board  a  cruise  ship  in  the  year  1927. 


Director's  Note 


/(^\  /      his  production  of  Cosi/an  tutte  marks  a  radical  departure  from 
I  V_^7J   tradition.  In  updating  the  piece  to  the  flapper  era  and  setting  it  on  board 
a  cruise  ship,  I  am  hoping  to  break  habits  that  have  become  ingrained 
^■^.^^  during  the  22  years  of  working  with  Cosi,  but  I  am  also  trying  to  respond  to 
le  very  special  nature  of  this  unique  opera. 

Cosi /an  tutte  is  a  serious  comedy  presented  through  the  mechanism  of  farce.  No  other 
pera  of  Mozart's  asks  its  audience  to  take  so  much  for  granted:  the  premise  of  the  men 
lasting  their  fiancees'  fidelity,  their  return  in  disguise,  the  even  more  fanciful  masquerades  of 
)espina,  the  eavesdroppings,  the  deceptions — all  these  are  the  stuff  of  pure  farce.  But  the 
xperiences  of  the  people  caught  in  this  web  of  contrivance — the  pain  they  suffer,  and  the 
jys  towards  which  they  reach — are  emphatically  not  trivial.  This  inner  world  of  human 
;eling,  not  the  outer  mechanism  of  circumstance,  is  the  true  heart  of  the  opera.  Da  Ponte's 
jitting  of  "a  villa  near  Naples"  was  no  more  than  a  theatrical  convention  of  the  time,  the 
quivalent  of  Feydeau's  Paris  hotels,  or  the  Beverly  Hills  mansion  of  a  modem  sitcom. 
:(^at  we  wanted  was  something  artificial,  hermetic:  a  special  time  when  the  normal  rules 
lardly  seem  to  apply.  The  determined  gaiety  of  the  flappers  and  the  giddy  atmosphere  of  a 
lioliday  cruise  seemed  to  fill  the  bill  very  well. 

The  characters  in  Cos!  are  forever  playing  roles,  donning  masks  and  having  them 
ipped  off  again.  TTieir  blissful  certainties  at  the  beginning  are  no  more  than  masks  behind 
;hich  they  hide  themselves  from  the  terrible  terra  mco^iia  of  adult  experience.  When 
hese  masks  are  removed,  the  women  frantically  search  for  new  ones:  first  as  tragic  heroines, 
hen  as  sophisticated  coquettes.  As  the  men  also  play  out  their  roles,  they  find  the  roles 
aking  possession  of  them,  and  what  started  out  as  a  game  has  become  deadly  serious.  As 
lirector,  too,  I  reserve  the  right  to  put  the  masks  on  and  off.  I  hope  to  use  the  admitted 
jirtificiality  of  my  production  to  move  freely  between  fantasy  and  reality.  At  times,  I  shall 
•mphasize  that  "willing  suspension  of  belief '  which  is  characteristic  of  farce.  At  others,  I 
lOpe  to  suggest  real-life  reasons  for  things  that  were  left  vague  by  Mozart  and  da  Ponte. 
rhis  will  not  be  a  consistent  production — perhaps  more  of  a  commentary  on  the  original 
ather  than  a  faithfril  rendition  of  it  (if  such  a  thing  were  possible).  But  if  it  provokes  a  little 
bought,  some  sympathy,  and  a  lot  of  amusement,  I  shall  be  well  satisfied. 

Roger  Brunyate 

 W  

rhe  titles  by  Roger  Brunyate  and  Carol  Palca  projected  above  the  stage  are  intended  as  a 
paraphrase  of  the  text  rather  than  a  literal  translation.  Occasional  blanking  of  the  screen 
during  extended  text  repetitions  is  intentional. 


Story  of  the  Opera 

(as  adapted  for  the  present  production) 


Act  I 

Overture:  Guglielmo  and  Ferrando, 
accompanied  by  their  fiancees,  Fiordiligi 
and  Dorabella,  their  older  friend 
Don  Alfonso,  and  the  ladies'  maid 
Despina,  embark  on  a  Caribbean  cruise. 
They  are  in  a  holiday  mood,  when 
anything  might  happen. 

Scene  1 :  The  Ship's  Lounge.  When 
Don  Alfonso  suggests  to  the  men  that 
their  unquestioning  euphoria  cannot  last, 
they  demand  that  he  explain  himself.  He 
suggests  a  bet  to  test  the  constancy  of  the 
women  (and,  by  implication,  their  own). 

Scene  2:  The  Ladies'  Stateroom; 
later  on  Deck.  Fiordiligi  and  Dorabella 
go  through  their  photographs  and 
compare  their  respective  fiances.  Don 
Alfonso  enters  and  tells  them  that  the 
men  have  been  recalled  to  the  Army,  and 
thus  cannot  go  with  them.  The  men  play 
their  roles  to  the  hilt,  but  the  comedy 
turns  into  seriousness  as  all  instinctively 
realize  that  nothing  will  ever  be  the  same 
again.  The  men  leave,  and  the  women 
pray  for  a  safe  reunion. 

Scene  3:  The  Stateroom.  Despina 
complains  of  her  life  as  a  maid.  She 
finally  gets  the  ladies  to  tell  her  what  has 
happened,  and  suggests  that  the  men's 
absence  will  enable  them  to  enjoy 
themselves  a  bit.  Alfonso  bribes 
Despina  to  help  him  ingratiate  two 
friends  of  his  into  the  ladies'  good  graces. 
Despina  agrees  to  help,  but  does  not 
recognize  Ferrando  and  Guglielmo,  who 
enter  disguised  as  though  for  a  costume 
party.  The  women  express  horror  at 
this  intrusion,  although  Dorabella's 
curiosity  is  piqued  when  she  recognizes 
Guglielmo. 

Scene  4:  On  Deck.  Fiordiligi  and 
Dorabella  are  beginning  to  feel  bored. 
Suddenly  the  men  enter,  pretend  to  take 
poison,  and  collapse  at  their  feet. 
Despina  goes  off  to  fetch  help,  and, 
returning  in  disguise  as  the  ship's  doctor, 
manages  to  revive  the  men.  The  ladies  are 
relieved,  but  when  the  men  renew  their 
advances,  they  reject  them  angrily.  Both 
sisters  now  believe  they  have  recognized 
the  masked  men,  although  neither  tells 
the  other  of  her  discovery. 


Scene  1:  The  Stateroom.  Despina 
encourages  her  mistresses  to  flirt  with  th 
strangers,  and  Fiordiligi  and  Dorabella 
prepare  for  the  evening's  costume  party. 

Scene  2:  A  Costume  Party  on  Deck; 
later  in  the  Lounge.  After  some  initial 
embarrassment,  the  couples  pair  up  and  | 
off  together.  Guglielmo  manages  to  seduct 
Dorabella,  despite  her  determination  to  ; 
play  him  along.  Ferrando  abandons  his  ; 
pusuit  of  Fiordiligi,  leaving  her  deeply 
disturbed.  But  when  Guglielmo  tells  him 
of  his  own  conquest  of  Dorabella,  he  find 
himself  torn  by  jealousy  and  confusion. 

Scene  3:  The  Stateroom.  Proud 
of  her  new  status  as  a  woman  of 
experience,  Dorabella  tells  Fiordiligi  that 
she  would  be  wiser  to  yield.  Fiordiligi 
instead  decides  to  leave  the  ship  at  the 
next  port,  but  is  caught  by  Ferrando,  who 
declares  his  love  for  her  and  wins  hers  in ' 
return.  It  is  now  Guglielmo's  turn  to  be 
jealous,  although  Alfonso  tells  both  men; 
to  accept  the  situation  for  what  it  is. 

Scene  4:  The  Lounge.  The  couples 
prepare  to  get  married  at  a  small 
ceremony  presided  over  by  Despina,  in  a 
new  disguise  as  the  ship's  captain. 
Suddenly,  military  music  is  heard:  the 
ship  has  docked  and  the  original  men  are 
returning.  Forced  to  play  the  farce  to  its 
bitter  end,  all  four  lovers  find  themselves 
at  a  loss  to  explain  their  actions  and  theii 
feelings.  Angry  and  shameful  by  turns, 
they  are  rescued  at  the  end  by  Alfonso 
who  reminds  them  at  least  they  have 
emerged  from  the  experience  with  greatei 
understanding  of  their  own  weakness  and  j 
tolerance  of  others.  li 

Roger  Brunyate 


Biographies 


Roger  Brunyate,  Stage  Director 

Roger  Brunyate  is  now  in  his  third  year  as  dramatic  coach  at  The  Curtis  Institute  of 
Music.  He  began  his  association  with  Curtis  in  1987  and  since  then  has  directed  Curtis 
productions  of  Stravinsky's  The  Rake's  Progress,  Puccini's  Gianni  Schicchi,  Ravel's  L'enfant  et 
les  sortileges  and  Britten's  Rape  ofLucretia.  After  graduating  from  Cambridge  University  with 

*  degrees  in  English  and  Art  History,  Mr.  Brunyate  began  to  work  in  the  British  theatre,  first 
as  a  designer  and  then  as  a  director.  In  1976,  he  entered  the  opera  field  full-time,  working  for 
five  years  at  the  Glyndeboume  Festival,  the  Edinburgh  Festival  and  in  Italy.  Coming  to  the 
United  States  in  1972,  Mr.  Brunyate  taught  at  Florida  State  University  and  the  Cincinnati 

I  jCollege-Conservatory  of  Music.  Mr.  Brunyate  has  directed  opera  productions  in  Chicago, 
Durango,  Albuquerque,  Kansas  City,  and  at  the  Library  of  Congress.  In  addition  to  his 
duties  at  Curtis,  Mr.  Brunyate  is  also  Artistic  Director  of  the  Peabody  Opera  TTieatre. 

|i  Thomas  Fulton,  Conductor 

[I    Thomas  Fulton  graduated  in  1973  from  The  Curtis  Institute  of  Music,  where  he  studied 
jconducting  with  Max  Rudolf,  and  then  joined  the  faculty  for  two  years  as  Associate 
[Conductor.  In  1980,  Mr.  Fulton  made  his  debut  with  the  Metropolitan  Opera  in  Puccini's 
iManon  Lescaut  and  since  then  has  been  invited  to  return  each  season,  conducting  a  wide 
repertoire.  He  has  conducted  some  of  Europe's  leading  orchestras,  including  the  Paris  Opera 
and  the  Orchestre  National  de  France,  and  has  led  opera  performances  at  the  Berlin  State 
lOpera,  the  Stuttgart  Opera  and  the  Bavarian  State  Opera,  to  name  a  few.  His  critically 
acclaimed  production  of  Meyerbeer's  Robert  he  Diahle  at  the  Paris  Opera  resulted  in  an 
I  invitation  to  return  in  the  1986  season  for  Puccini's  La  Boheme  with  Luciano  Pavarotti. 
Mr.  Fulton  became  familiar  to  television  viewers  through  his  Emmy-winning  telecasts 
from  the  Metropolitan  of  Humperdinck's  Hansel  and  Gretel  and  the  Metropolitan  Opera 
Centennial  Gala. 



I    James  Fouchard  {Scerdc  Designer)  has  worked  extensively  as  a  scenic  and  lighting 
designer  for  over  150  productions  in  regional,  stock,  opera  and  educational  theater. 
Previous  design  credits  include  the  national  tours  of  Can-Can  starring  Chita  Rivera, 
The  Show-Off  starring  Jean  Stapleton,  Si'ngin'in  the  Rain,  Dear  Mr.  Zie^eld  and  the  revival  of 
GodspeH  at  Ford's  Theater.  Mr.  Fouchard  has  also  created  sets  for  Syracuse  Stage,  Washing- 
ton Civic  Opera,  National  Park  Service,  the  Harlequin  TTieatre,  and  Cape  Cod's  Monamoy 

'  Theatre.  Mr.  Fouchard's  scenic  designs  have  been  featured  in  exhibitions  at  Georgetown 
University  and  the  Smithsonian  Institution. 

John  Lehmeyer  {Costume  Designer)  Mr.  Lehmeyer  has  worked  with  the  Opera  compa- 
nies of  Baltimore,  Boston,  Houston,  Louisville,  Miami,  Milwaukee,  Mobile,  Portland  and 
Tulsa,  as  a  director  and/or  costume  designer.  He  has  been  the  resident  director/costume 
'  designer  at  Washington  Summer  Opera  since  1979.  The  1990  production  ofMartha  at  the 

j  New  York  City  Opera  marked  his  debut  there  as  director  and  costume  designer. 

I 

George  McMahon  {Lighting  Designer)  has  been  lighting  shows  in  the  Philadelphia  area 
,for  over  15  years.  He  has  illuminated  productions  for  such  diverse  companies  as  Waves  (Jazz 
Dance  Company),  Philadanco  and  The  Walnut  Street  Theatre.  He  also  is  assistant  lighting 
designer  for  the  Pennsylvania  Ballet  and  technical  director  of  Bluett  Theatre  at  St.  Joseph's 
University.  Cosifan  tutte  marks  Mr.  McMahon's  tenth  production  for  The  Curtis  Institute. 


The  Curtis  Orchestra 


Violins 

Sang  Eun  Bae 
Steven  Copes 
Ghislaine  Fleischmann 
Jennifer  Gilbert 
Ellen-Maria  Justen 
Hyun  A  Kim 
Elissa  Koljonen 
Julie  Kurtzman 
Desiree  Ruhstrat 
Kamilla  Schatz 
Benjamin  Schmid 
Qin  Wang 

Violas 

Stephen  Creswell 
Hsin-Yun  Huang 
Alexandra  Moellmann 
Dennise  Woodman 

Cellos 
Nina  Lee 


Kristin  Ostling 
Julie  Regan 

Double  Basses 
Matthew  Frischman 
Eric  Gronfor 

Flutes 

Nadine  Hur 
Christina  Smith 

Oboes 

Jonathan  Fischer 
Gustav  Highstein 

Clarinets 

Victoria  Bullock 
Michael  Rusinek 

Bassoons 

Daniel  Matsukawa 
Sheila  Popkin 

 r<u  


Homs 

Heather  Johnson 
Sandra  Swanson 

Trumpets 

Lisa  Bum 
George  Chase 

Percussion 
Stephane  Pelegri 

Harpsichord 

Danielle  Orlando* 
Susan  Nowicki 

Orchestra  Librarian 

Dr.  Edwin  Heilakka 

Orchestra  Manager 

Richard  Zuch 

*  Friday,  April  27 


Production  Staff 


Conductor 
Thomas  Fulton 

Stage  Director 
Roger  Brunyate 

Musical  Preparation  & 
Principal  Opera  Coach 

Danielle  Orlando 

Opera  Coach 

Susan  Nowicki 


Rehearsal  Pianist 
Louis  Menendez 

Production  Manager 
Ralph  Batman 

Scenic  Designer 

James  M.  Fouchard 

Costume  Designer 

John  Lehmeyer 


Lighting  Designer 
George  McMahon 

Stage  Manager 

Donna  E.  Curci 

Properties 

Julie  Jordan-Harrington 
Wardrobe  Master 
David  MulhoUand 

Supertitle  Operator 

Alan  Gilbert 




Title  Slides  prepared  by  Roger  Brunyate  &.  Timothy  Taylor 
Costumes  supplied  by  AT.  Jones  &  Sons 
Scenery  built  by  Design  Arts  Tech  Company,  Inc.,  Baltimore,  MD 

The  running  crew  is  drawn  from  pupils  of  the  Haverford  School,  under  the 
technical  direction  of  Centennial  Hall's  General  Manager,  Steve  Stephenson, 
to  whom  we  offer  our  heartfelt  thanks. 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Sunday  29  April  1990  at  3:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SEVENTIETH  STUDENT  RECITAL 
Graduation  recital:   Zvi  Carmeli 


Elegie  for  Viola  and  Piano,  Op.  30 


Henri  Vieuxtemps 
(1820-1881 ) 


Sonata  for  Viola  and  Piano,  Op.  147 
Moderate 
Allegretto  ^ 
Adagio 


Dmitri  Shostakovich 
(1 906-1 975) 


Zvi  Carmeli,  viola 
Anthony  Hewitt,  piano 


INTERMISSION 


Sonata  in  A  Major  for  Viola  and  Piano  Cesar  Franck 

Allegretto  ben  moderato  (1822-1890) 
Allegro 

Recitativo-Fantasia 
Allegretto  poco  mosso 

Zvi  Carmeli,  viola 
Anthony  Hewitt,  piano 


65th  Anniversary  Season 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enoug>  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Zvi  Carmeli:  Graduating  student  of  Karen  Tuttle 
Anthony  Hewitt:  Student  of  Leon  FLeisher  and  Claude  Frank 


An  ecstasy  is  a  thing  that  will  not  go  into  words;  it  feels 
like  music.    .  . 

   -  Mark  Twain 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


The  preferred  time  to  peruse  your  programs,   study  them,  krinkle 
them,   fold  or  otherwise  mutilate  them  is  before  the  music  begins 
or  after  it  ends  -  not  during. 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


i 


THE      CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Monday  30  April  1990  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 
Presented  by  the  Curtis  Conducting  Department 
Otto-Werner  Mueller,  Head  of  Department 


Overture  to  The  Impresario,  K.  486 


Wolfgang  Amadeus  Mozart 
(1 756-1 791 ) 
Nicholas  Kitchen,  conductor 


Concerto  for  Violin  and  Orchestra 
in  D  major.  Op.  61 

Allegro  ma  non  troppo 

Larghetto 

Rondo:  allegro 

Pamela  Frank,  violin 
Directed  by  members  of 
the  Curtis  Conducting  Department 


Ludwig  van  Beethoven 
( 1 770-1 827 ) 


INTERMISSION 

Symphony  No.   6   in  F  major.  Op.   68  Ludwig  van  Beethoven 

"Sinfonia  pastorale" 
Allegro  ma  non  troppo 
Andante  molto  moto 
Allegro 
Allegretto 

Directed  by  members  of 
the  Curtis  Conducting  Department 


Nicholas  Kitchen:  Graduating  student  of  Szymon  Goldberg 

Pamela  Frank:  Curtis  '89 
Alan  Gilbert:   Student  of  Otto-Werner  Mueller 
Miguel  Harth-Bedoya :  Student  of  Otto-Werner  Mueller 
Anthony  Quartuccio:  Student  of  Otto-Werner  Mueller 


65th  Anniversary  Season 


THE  ORCHESTRA 


VIOLINS 

FLUTES 

Ghislaine  Fleischmann 

Joshua  Smith 

Elissa  Koljonen 

Christina  Smith 

Emi  Ohi  Resnick 

Yumi  Huang 

OBOES 

Choong-Jin  Chang 

Nicholas  Kitchen 

Peter  Smith 

Ellen-Maria  Justen 

Gustav  Highstein 

Juliette  Kang 

CLARINETS 

Jennifer  Gilbert 

Steven  Copes 

Michael  Rusinek 

Lisa-Marie  Vana 

Richard  Hawley 

Stephen  Creswell 

BASSOONS 

VIOLAS 

Caroline  Coade 

John  Fekete 

Dennise  Woodman 

Hsin-Yun  Huang 

HORNS 

Axexanara  ixioe-Lxmann 

Paul  Osmond 

CELLOS 

Heather  Johnson 

Thomas  Kraines 

TRUMPETS 

iNauasna  rarny 

Kristin  Ostling 

Rodney  Mack 

Kevin  Cobb 

DOUBLEBASS 

TROMBONES 

Glenn  Gordon 

Matthew  Frischmann 

John  J.  Freeman 

Paul  Bryan 

ORCHESTRA  LIBRARIAN 

TIMPANI 

Dr.  Edwin  E.  Heilakka 

G.  Victor  Yerrid 

ORCHESTRA  MANAGER 

Richard  Zuch 


The  preferred  time  to  peruse  your  programs,   study  them,  krinkle 
them,   fold  or  otherwise  mutilate  them  is  before  the  music  begins 
or  after  it  ends  -  not  during.  


If  the  King  loves  music,  there  is  little  wrong  in  the  land. 

-  Menq-Tzu,   c.    300  B.C. 


Dr.  Vladimir  Sokolof f ,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Director 
Curtis  Hall  S1xty-S1xth  Season  1989-1990 
Tuesday  1  May  1990  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SEVENTY-FIRST  STUDENT  RECITAL 
Graduation  recital:   JUng-Wha  Lee  and  Yudit  Vollmond 


Concerto  in  C  Major  for  Flute  and  Harp  Wolfgang  Amadeus  Mozart 

1st  mvt:  Allegro  (1756-1791) 

Hyeri  Yoon,   flute     Jung-Wha  Lee,  harp 
Eileen  Buck,  piano 
Sonatine  for  Harp,  Op.   30  Marcel  Tournier 

Allegrement  (1879-1951) 
Calme  et  espressif 
Fievreusement 


Variations  on  a  Theme  in  the  Olden  Style  Carlos  Salzedo 

( 1 885-1 961 ) 

Jung-Wha  Lee,  harp 


INTERMISSION 


Eli,  Eli  Traditional  Israeli  melody 

(arranged  by  David  Horne ) 

Misera  dove  son  ...  Ah  non  son  Wolfgang  Amadeus  Mozart 

lo  che  parlo.   Concert  Aria,  K.   369  (1756-1791) 

Yudit  Vollmond,  soprano 
Amy  Gates, piano 

Der  Hirt  auf  dem  Felsen  Franz  Schubert 

(1 797-1 828 ) 

Yudit  Vollmond,  soprano 
Michael  Rusinek,   clarinet     Amy  Gates,  piano 

Psalm  23  for  Voice  and  Percussion  Ofer  Ben  Amotz 

(1956-  ) 

Yudit  Vollmond,  soprano 
G.  Victor  Yerrid,  percussion 


(please  turn  for  completion) 


Rusalka's  Song  to  the  Moon 
(from  Rusalka ) 


Yudit  Vollmond,  soprano 
Katerina  Englichova,  harp 
Amy  Gates,  piano 


Piros  Rozsat  szedtem  en 
Ez  a  kislany  Gyong  yot  Fiiz 


Yudit  Vollmond,  soprano 
Amy  Gates,  piano 


Je  veux  vivre 
(from  Romeo  and  Juliet) 


Yudit  Vollmond,  soprano 
Amy  Gates,  piano 


Antonin  Dvorak 
( 1 841 -1 904 ) 


Bela  Bartok 
(1 881 -1 945) 


Charles  Gounod 
(1818-1893) 


Jung-Wha  Lee:  Graduating  student  of  Marilyn  Costello 
Hyeri  Yoon :  Graduating  student  of  Julius  Baker  &  Jeffrey  Khaner 
Eileen  Buck:  Student  of  Dr.  Vladimir  Sokoloff 
Yudit  vollmond:  GRaduating  student  of  Raquel  Adonaylo 
Amy  Gates:   Student  of  Dr.  Vladimir  Sokoloff 
Michael  Rusinek:   Student  of  Donald  Montanaro 
G.  Victor  Yerrid:  Student  of  Michael  Bookspan 
Katerina  Englichova:  Student  of  Marilyn  Costello 


Black  care  shall  be  lessened  by  sweet  song. 

-  Horace.   24  B.C.  j 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized.  i 
Our  building  is  unique,   irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


The  preferred  time  to  peruse  your  programs,   study  them,  krinkle 
them,   fold  or  otherwise  mutilate  them  is  before  the  music  begins 
or  after  it  ends  -  not  during. 


I 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


:N#-J|frrr 


THE     CURTIS      INSTITUTE      OF  MUSIC 

Gary  Graffman,  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Wednesday  5  May  1990  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SEVENTY-SECOND  STUDENT  RECITAL 

Graduation  Recital:  Hui-Fang  Chen 

/ 


Piano  Quartet  in  G  Minor,  K.  478 
Allegro 
Andante 
Rondo 


Wolfgang  Amadeus  Mozart 
( 1  756-1  791  ) 


Hui-Fang  Chen,  violin     Hsin-Yun  Huang,  viola 
Natasha  Farny ,   cello     Wai  Cheng,  piano 


Violin  Sonata  No.  7 
Allegro  con  brio 
Adagio  cantabile 
Scherzo 

Finale:  allegro 


in  C  minor.  Op.  30/2 


Ludwig  van  Beethoven 
( 1  770-1  827  ) 


Hui-Fang  Chen,  violin 
Ju  Hee  Suh,  piano 


INTERMISSION 


Violin  Sonata  in  A  Major 
Allegretto  ben  moderato 
Allegro 

Recitativo -Fantasia 
Allegretto  poco  mosso 

Hui-Fang  Chen,  violin 
Ju  Hee  Suh,  piano 

Cantabile  Niccolo  Paganini 

( 1  782-1  840 ) 


Cesar  Franck 
(1822-1890) 


Introduction  and  Tarantella,  Op.   43  Pablo  de  Sarasate 

( 1  844-1  908  ) 

Hui-Fang  Chen,  violin 
Ju  Hee  Suh,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  rdaiem- 
bering  that  the  starting  time  for  our  recital  <^  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :   our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Hui-Fang  Chen:   Graduating  student  of  Jascha  Brodsky 
Hsin-Yun  Huang:   Student  of  Michael  Tree 
Natasha  Farny:   Student  of  Orlando  Cole 
Wai  Cheng:  Student  of  Seymour  Lipkin 
Ju  Hee  Suh:  Student  of  Dr.  Vladimir  Sokoloff 

Felix  Galimir  prepared  the  Mozart 


There's  many  a  good  tune  played  on  an  old  fiddle. 

-  Samuel  Butler.  1903 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


The  preferred  time  to  peruse  your  programs,   study  them,  krinkle 
them,   fold  or  otherwise  mutilate  them  is  before  the  music  begins 
or  after  it  ends  -  not  during. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5279. 


Dr.   Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graff man.  Director 
Curtis  Hall  S1xty-S1xth  Season  1989-1990 
Thursday  3  May  1990  at  8:00pni 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SEVENTY-THIRD  STUDENT  RECITAL 
Graduation  recital:  En-Sik  Choi 


Sonata  No.   2  for  Viola  da  Gamba ,  S.   1028  Johann  Sebastian  Bach 

Adagio  (1685-1750) 
Andante 
Allegro 

Sonata  for  Viola  and  Piano  in  F  minor,  Op.    120/1       Johannes  Brahms 
Allegro  appassionata  (1833-1897) 
Andante  un  poco  adagio 
Allegretto  grazioso 
Vivace 

En-Sik  Choi,  viola 
Robert  Koenig,  piano 


INTERMISSION 


Suite  for  Viola  and  Piano,    (1919)  Ernest  Bloch 

Lento  -  Allegro  (1880-1959) 
Allegro  ironico 
Lento 

Molto  vivace 

En-Sik  Choi,  viola 
Robert  Koenig   ,  piano 


65th  Anniversary  Season 


n 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

En-Sik  Choi:  Graduating  student  of  Joseph  de  Pasquale 
Robert  Koenig:  Graduating  student  of  Dr.  Vladimir  Sokoloff 


The  viola  is  a  philosopher,  sad,  helpful,  always  ready  to  come 
to  the  aid  of  others,  but  reluctant  to  call  attention  to  himself. 

-  Albert  Lavignac 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


The  preferred  time  to  peruse  your  programs,  study  them,  krinkle 
them,   fold  or  otherwise  mutilate  them  is  before  the  music  begins 
or  after  it  ends  -  not  during. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5279. 


Dr.   Vladimir  Sokoloff,  Director 
Howard  Kornblum,  Director  of 


of  Concert  Programs 
Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Director 
Curtis  Hall  Sixty-Sixth  Season  1989-1990 
Friday  4  May  1990  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SEVENTY-FOURTH  STUDENT  RECITAL 
Graduation  recital:  Ruggero  Allif ranchini 


Sonata  No.    1    in  A  minor 

for  Violin  and  Piano,  Op.  105 

Mit  leidenschaf tlichem  Ausdruck 

Allegretto 

Lebhaf t 


Robert  Schumann 
(1 81 0-1 856 ) 


Sonata  in  D  major  for  Violin 
and  piano,  Op.  94a 

Moderate 

Presto 

Andante 

Allegro  con  brio 


Ruggero  Allif ranchini ,  violin 
Reiko  Uchida,  piano 


INTERMISSION 


Sergei  Prokofiev 
( 1 891 -1 953 ) 


Violin  Sonata  in  E-flat  major,  Op.  11/1 
Frisch 

Im  Zeitmass  eines  langsamen  feierlichen  Tanzes 
Quasi  Ballata,  Op.  17/1 


Appassionata ,  Op.  17/2 
La  Fontaine  d'Arethuse,  Op.  30/1 

Caprice  after  Paganini ' s  Caprice  No.   24,  Op.  40/3 

Ruggero  Allif ranchini ,  violin 
Reiko  Uchida,  piano 


Paul  Hindemith 
(1895-1 963 ) 


Josef  Suk 
(1874-1 935) 

Suk 

Karel  Szymanowski 
(1882-1937) 

Szymanowski 


65th  Anniversary  Season 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  .  o  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

Ruggero  Allif ranchini :  Graduating  student  of  Szymon  Goldberg 
Reiko  Uchida:   Student  of  Claude  Frank 


ll 


Music  is  enough  for  a  lifetime  -  but  a  lifetime  is  not  enough 
for  music. 

-  Sergei  Rachmaninoff 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


The  preferred  time  to  peruse  your  programs,   study  them,  krinkle 
them,   fold  or  otherwise  mutilate  them  is  before  the  music  begins 
or  after  it  ends  -  not  during.  


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5279. 


Dr.   Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 
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FIFTY-SEVENTH  COMMENCEMENT 

and 

CONFERRING  OF  DEGREES 


CURTIS  HALL 

Saturday.  May  fifth 

One  Thousand  Nine  Hundred  and  Ninety 
at  Eleven  o'clock  in  the  Morning 


Oxdzz  of  Ci 


£,%E,monL£.± 


Prelude 


Prelude  in  D  major 


J.  S.  Bach 


Processional 


Trumpet  Voluntary 
Jeremiah  Clarke 


JOHN  WEAVER 


INTRODUCTION  OF  COMMENCEMENT  SPEAKER 

GARY  GRAFFMAN 
Director 

ADDRESS 

JOSEPH  W.  POLISI 
President  of  the  Juilliard  School 

CONFERRING  OF  HONORARY  DEGREES 

DR.  MILTON  L.  ROCK 
Chairman  of  the  Board  of  Trustees 

CONFERRING  OF  CERTIFICATES 

AWARDING  OF  DIPLOMAS 

CONFERRING  OF  DEGREES  IN  COURSE 

GARY  GRAFFMAN 
DR.  MILTON  L.  ROCK 

THE  STAR  SPANGLED  BANNER 


(See  over) 


GRADUATE  PROCESSION 


Recessional 


Final  (Symphonie  VI) 
Louis  Vierne 


JOHN  WEAVER 


O,  say,  can  you  see. 

By  the  dawn's  early  light. 

What  so  proudly  we  hailed 

At  the  twilight's  last  gleaming. 

Whose  broad  stripes  and  bright  stars. 

Through  the  perilous  fight. 

O'er  the  ramparts  we  watched 

Were  so  gallantly  streaming? 

And  the  rockets'  red  glare. 

The  bombs  bursting  in  air. 

Gave  proof  through  the  night 

That  our  flag  was  still  there. 

O,  say,  does  that  star-spangled  banner  yet  wave 

O'er  the  land  of  the  free 

And  the  home  of  the  brave? 


Assisted  by 
DR.  VLADIMIR  SOKOLOFF 
Honorary  Doctorate,  The  Curtis  Institute  of  Music 

Assistant  Marshals 

Kamel  Boutros 
Caroline  Coade 
Rodney  Mack 
Emi  Resnick 


ma 


VOICE 

Lisa  Barrientos 

COMPOSITION 

Eugene  Alcalay 

PIANO 

Li  Jian 
Soyung  Yu 
(In  Absentia) 

ACCOMPANYING 

Xiao-Lu  Wang 

VIOLIN 

Ruggero  Allifranchini 

VIOLA 

Michael  L  Strauss  Dennise  M.  Wood 

HARP 

Jung  Wha  Lee 

FLUTE 

Joshua  S.  Smith 

OBOE 

Robert  Douglas  Walters 


!Bac(l^Cor  of  UlLC 
VOICE 

Jeffrey  G.  Irving  Yudit  Vollmond 

PIANO 

Min-Kyung  Kwon  Hughjay  Jung  Sung 

ACCOMPANYING 

Robert  J.  Koenig  (In  Absentia) 


VIOLIN 

Sang-Eun  Bae  Hui-FangChen  Ghislaine  Fleischmann 

Wanchi  Huang  Gloria  Estelle  Justen  Nicholas  Joseph  Kitchen 

Si-Yeon  Ryu  Scott  St.  John  James  Andrew  Umber 

VIOLA 

Zvi  Carmeli  En  Sik  Choi  William  Conrad  Goodwin 

VIOLONCELLO 

John  Franklin  Koen  Kristin  Janet  Ostling  Wilhelmina  W.  Smith 

DOUBLE  BASS 

Geoffrey  S.  Osika 

FLUTE 

Kristan  Cybriwsky  Hyeri  Yoon 

CLARINET 

Vinicio  Antonio  Meza-Solano 

BASSOON 

MaryEUen  Cecelia  Harris 

HORN 

Richard  Steven  Swart? 

TROMBONE 

Darrin  Coleman  Milling 


I 


OPERA 

Karie  Lynn  Brown  Lynn  Eleanor  Eustis  Charlotte  Hellekant 

John  Kuether  Michael  Schade 


THE  SYMPHONY  ORCHESTRA  OF 
THE  CURTIS  INSTITUTE  OF  MUSIC 

Evian   Festival,  1990 


THE  SYMPHONY   ORCHESTRA  OF  THE  CURTIS    INSTITUTE  OF  MUSIC 

Itinerary:    Evian  1990 


May     9     Wed.  6:00  AM         Large  instruments  shipped  to  JFK 

12  Sat.        11:30   AM         Report  to  CIM  with  all  luggage 

(including  carry-on  instruments) 
12:30   PM  Leave  CIM 

4:00   PM  Arrive  JFK 

7:00   PM  Scheduled   departure  time 

(Swissair  Flight  #111) 

13  Sun.  8:35   AM  Scheduled   arrival   time   in  Geneva 

11:30   AM         Arrive  in  Evian  (CIS) 
Orientation  Meeting 
12:30  PM         Lunch  at  CIS 

(you  must     notify  Festival  Staff  at 
least  3  hours   in  advance  if  you  are 
skipping   lunch  or  dinner) 
Assignment  of  Rooms 
Remainder  of  day  FREE 
6:30   PM  Dinner   at  CIS 

14  Mon.  8:00  AM         Breakfast  at  CIS 

9:30  AM-12:00  Rehearsal  at  Casino  Auditorium 

12:30  PM         Lunch  at  CIS 
2:30-5:00  PM     Rehearsal  at  Casino  Auditorium 
6:30  PM         Dinner  at  CIS 

15  Tue.  8:00   AM  Breakfast 

9:30  AM-12:00   Rehearsal  at  Casino  Auditorium 

12:30   PM  Lunch  at  CIS 

2:30-5:00  PM     Rehearsal   at  Casino  Auditorium 
6:30  PM         Dinner  at  CIS  * 

16  Wed.  8:00  AM  Breakfast 

9:30  AM-12:00  Rehearsal  at  Casino  Auditorium 

12 : 30  PM  Lunch 
2:30-5:00  PM     Rehearsal  at  Casino  Auditorium 
6:30  PM  Dinner 

17  Thu.  8:00  AM  Breakfast 

9:30   AM-12:30  DRESS  REHEARSAL 

12:45  PM  Lunch 

6:00   PM  Dinner 

8:00  PM  CONCERT    (Program   1;    Rostropovich/Stern ) 

18  Fri.  FREE  DAY   -  Meal  Schedule  TBA 

19  Sat.  8:00   AM  Breakfast 

9:30  AM-12:00  Rehearsal  at  Palais   des  Congr^s 

12:30   PM  Lunch 

2:30-5:00  PM  Rehearsal  at  Palais  des  Congr^s 

6:30   PM  Dinner 

20  Sun.  8:00   AM  Breakfast 

9:30   AM-12:30   DRESS   REHEARSAL  at  Casino 
12:45   PM  Lunch 
6:00  PM  Dinner 

8:00   PM  CONCERT    (Program   2;  Stern/Tc>' 


21  Mon.  8:00   AM  Breakfast 

9:30   AM-12:00   Rehearsal   at  PdC 

12:30   PM  Lunch 
2:30-5:00   PM     Rehearsal   at  PdC 
6:00   PM  Dinner 

22  Tue.  8:00   AM  Breakfast 

9:30   AM-12:00  Rehearsal   at  PdC 

12:30   PM  Lunch 

2:30-5:00  PM  Rehearsal  at  PdC 

6:30  PM  Dinner 

23  Wed.        8:00   AM  Breakfast 

9:30  AM-12:30  DRESS  REHEARSAL  at  Casino 

12:45   PM  Lunch 

6:00  PM  Dinner 

8:00  PM  CONCERT    (Program  3;    Mueller /Meyer /Graf f man ) 

24  Thu.  FREE  DAY   -   Breakfast  &  Picnic  Meals  available  8  AM 

Ascension    (National  Holiday) 

Check  all  schedules    (esp.  transportation) 

Possible  organized  trip 

Rampal   Masterclass   -   late  afternoon 

25  Fri.  8:00   AM  Breakfast 

9:30  AM-12:00  Rehearsal   at  PdC 

12:30   PM  Lunch 

2 : 00-5 : 00   PM  Rehearsal   at  PdC 

6:30  PM  Dinner 

t 

26  Sat.  8:00   AM  Breakfast 

9:30   AM-12:00  Rehearsal   at  PdC 

12:30  PM  Lunch 

2 : 00-5 : 00  PM  Rehearsal   at  PdC 

6:30  PM  Dinner 

27  Sun.  8:00  AM  Breakfast 

9:30  AM-12:30  DRESS  REHEARSAL  at  Casino 
12:45   PM  Lunch 
8:00  PM         CONCERT    (Program  4;    Rostropovich/Gushlbaur ) 

28  Mon.  8:00  AM  Breakfast 

Remaining  Schedule  TBA 

PM   -   Meeting  &  distribution  of  tickets 

29  Tue.  6:00   AM  Breakfast 

7:30   AM  Depart   for  Geneva 

11:00  AM  Swissair  flight  110 

6:30   PM  Est.    arrival   at  CIM 


Please  reconfirm  your  own  flight  72  hours  before  departure  if  you  are  not 
returning  with  the  Curtis  gj.  ">up  on  May  29. 


GENERAL  INFORMATION 


LODGING 

The  orchestra  will  be  staying  at  the  Centre  International  De  Seiour  (CIS). 
Mail   or   messages   can   reach   you   at   the   following  address: 

F . J . T . -Centre    International   De  Sejour 
BP  31 

74500  Evian-Les-Bains 
France 

Tel:  50.75.35.87 

Relatives  who  wish  to  contact  you  by  phone  should  call  Curtis  at  (215) 
893-5252.  Mrs.  Schachtel  will  relay  the  message  to  a  staff  member  in 
Evian.  There  are  telephone  booths  in  front  of  the  hostel  (CIS)  for  making 
calls  and  in  several  places  in  Evian.  They  work  with  cards  which  are 
available  at  the  Post  Office.  A  receptionist  is  on  duty  at  the  CIS  from 
8:00  AM   -   10:00  PM  for  taking  messages. 

During  our  stay  in  Evian,  bedding  will  be  changed  once.  Towels  will  be 
changed  every  other  day.  YOU  WILL  BE  CHARGED  FOR  ANY  LINEN  (TOWELS,  ETC) 
THAT   IS   MISSING   WHEN   WE   LEAVE  EVIAN. 

There  are  no  laundry  facilities  in  the  CIS,  however,  there  is  a  laundry 
near  the  Casino  in   Evian:      12  Rue  de  Clermont 

Price:      approx.    18  ff  per  7  kilos      (self  service  with  coins). 

A  dry   cleaner   is   located   on   Rue   de   la  Monnaie. 
Price:      ask   before   leaving   your  clothing. 

American  appliances    (hair  dryers,    contact  lens   cleaners,    etc.)    cannot  be 
used   without     adapters      for     the      220      volt      European     current.  If  your 

appliance  has  a  switch  on  it  to  convert  to  220  volts,  you  will  still  need 
a  simple  adapter  plug.  * 

THE  USE  OF  ALCOHOLIC   BEVERAGES    IS   NOT  PERMITTED  AT  THE  CIS. 

There  is  a  non-alcoholic  bar  and  recreation  room  in  the  CIS  for  your 
enjoyment.      Curtis  Staff  will   confiscate  any  alcoholic  beverages. 

Practicing  is     permitted  in     your  rooms     from  7:30  AM  till   10:00  PM .  The 

other  residents  are  people  working  at     area  hotels,  etc.        Evenings  after 

10:00  PM  must  be  quiet  so  that  they  can  get  rest.  You  may  use  the 
recreation  room  for  gatherings  after  10  PM.  Four  other  rooms  will  be  made 
available  for  practicing. 

ALL  MUSICIANS  MUST  BE  IN  THEIR  ROOM  BY  1:00  am  ON  ANY  NIGHT  BEFORE  A 
MORNING  REHEARSAL. 

FOOD 

Breakfast:  Coffee,      tea,      milk,      ham     or     soft     cheese,      bread,  butter, 

marmalade,    yogurt,    croissants   and  occasionally,    fresh  fruit. 

Lunch   and   Dinner:      A   varied  menu. 

There  are  many  small,  inexpensive  restaurants  and  cafes  within  -minutes  of 
the  Casino. 

Students  who  are  not  eating  with  the  group  must  notify  the  chaperons  at 
least  three  hours   before  the  meal   they  plan  to  skip. 

Unused  meal  tickets  may  not  be  given  or  bartered  outside  of  the  Curtis 
student  group.      Violators  must   pay  for  any  meals   in  question. 


MONEY 

$1.00   =   about   5.70   French  francs 

You  should  change  your  money  at  one  of  the  be  ks  in  Evian.  Remember,  we 
arrive  on  Sunday,    all   banks   are  closed. 

Credit  Agricole  du  Sud   Est       Societe  Generale  Credit  Lyonais 

33   Rue   Nationale  2   Avenue   Jean   Leger        Le  Cordeliers 

1   Avenue  Jean  Leger 

A  bankroll  of  about  $150.00  should  be  sufficient.  You  can  get  travelers' 
cheques  at  the  bank  where  you  have  your  account  or  from  American  Express 
at  1710  JFK  Blvd.  in  Phila.  Some  banks  give  them  without  charge  to  their 
customers,  but  the  usual  cost  is  1%  of  the  value.  (For  example,  $100.00  of 
travelers'    cheques   costs  $101.00) 

The  best  time  to  change  your  money  in  Evian  would  be  on  the  afternoon  of 
May  14.  Remember  that  most  businesses  in  France  close  for  lunch  from 
about  noon  until   2:00  PM . 

♦Carry  your  money  and  passport  at  all  times,  preferably  in  an  inside 
protected  pocket  in  a  wallet  or  purse.  If  you  take  the  ferry  to  Lausanne, 
remember,  you  are  entering  another  country.  YOU  MUST  HAVE  YOUR  PASSPORT 
AND  STUDENTS  WHO  ARE  NOT  AMERICAN  CITIZENS  MUST  CLEAR  THEIR  VISA  SITUATION 
WITH  MISS  GATTONE.  ONE  ENTRY  INTO  SWITZERLAND  COULD  JEOPARDIZE  YOUR 
ABILITY   TO   REENTER  THE  USA. 

CLIMATE 

The  weather  is  very  changeable  in  Evian  because  of  the  location  on  Lake 
Leman  (Geneva).  In  general  the  temperatures  are  similar  to  Philadelphia 
in  May. 

Pack  a  variety  of  clothing  including  sweaters,  rainwear ,  light  sportswear, 
etc.    and  comfortable  walking  shoes. 

You  may  take  one  large  suitcase  and  one  carry-on  bag  that  must  fit  under 
the  seat  or  in  the  overhead  rack  on  the  plane.  The  large  suitcase  will, 
of  course,  be  carried  in  the  baggage  compartment  under  the  plane.  If  you 
are  carrying  your  instrument,  that  will  be  the  only  carry-on  you  will  be 
allowed . 

Dress   for  Concerts:      Men   -   Tuxedo  or  black  suit;    white  shirt,    black  bow 

tie,    black  socks   and  black  shoes. 
Women   -     Long  black  with  black  dress  shoes    (no  short 
skirts,    no  pants  outfits) 


The  terrain  around  Evian  is  very  mountainous  -  comfortable  walking  shoes 
are  a  must. 


MISCELLANEOUS 

Music  stands  will  be  provided  for  orchestra  rehearsals  only  If  you  wish 
to  practice  at   the  CIS   you  must   bring   your  own  folding   music  scand. 

Make  sure  you  have  the  necessary  equipment:  mutes,  tools  extra  strings, 
oil ,    etc . ,    etc . 

There   is   no  wake-up  service.      Bring  a  travel  alarm  clock. 

Please  pack  all  reed  knives  in  your  luggage  to  go  under  the  plane  BUT  put 
all   tuners,    radios,    walkman,    etc.    in  carry-on  bags. 

Bicycles  can  be  rented  at  the  train  station: 
(1989  prices)    one  day:        35  f f . 

one  week:  178  f f . 
deposit:      250   ff . 

HEALTH 

Dr.  Harris  Clearfield  is  our  physician-in-residence .  He  will  be  staying 
at  the  CIS  in  room  401.  Dr.  Clearfield's  hours  will  be  announced  on 
arrival . 

The  use  of  drugs  and  abuse  of  alcohol   will  not  be  tolerated! ! 
If  the  Curtis  staff  catches   you     first  you     will   be     sent  home  immediately 
(to  the     USA).        If  the  police  catch  you  first  you   will   be   imprisoned  with 
considerably   less  sympathy  than  you  would  find  in  the  US.        In     France  and 
Switzerland,    local   drug   laws  are  very  strict. 

When  we  are  on  the  road : 

NO  SMOKING  in  any  bus. 

NO  SMOKING  on  the  airplane  except  in  designated  places . 

NO  SMOKING   in  the  Concert  Halls  or  dining  hall 

We  expect  everyone  to  attend  all  rehearsals  and  concerts  ON  TIME ! !  The 
only  excuse  from  any  orchestra  service  will  be  a  note  from  Dr.  Clearfield. 


STAFF 

(Staying  at  the 
Mr.    &  Mrs.    Gary  Graff man 
Mr.    &  Mrs.    Otto-Werner  Mueller 

(Staying 
Dr.    &  Mrs.    Harris  Clearfield 
Dr.    &  Mrs.    Edwin  Heilakka 
Mr.    Robert  Fitzpatrick 
Ms .    Judi  Gattone 
Ms .    Ann  Diebold 
Mrs.    Mary- Jean  Hayden 
Mr.    Merl  Kimmel 
Mr.    David  Hayes 
Mr.    Richard  Zuch 


from  CIM 

Royal   Evian  Hotel) 

( Director ) 
(Conductor ) 

at  the  CIS) 

(Physician   in  Residence) 
(Orchestra  Librarian) 

(Dean) 

(International   Student  Advisor) 
(Director  of  Public  Relations) 

( Chaperone ) 
( Chaperone ) 
(Ass't.    Orchestra  Manager) 
(Orchestra  Manager) 


Room  assignments   for  Evian   -  1990 


14   -   Chase,  Cobb 

28  -  W.Huang-Wang 

29  -   Coade,  Sutter 

30  -  Diebold 

31  -  Chen 

32  -  Creswell 

33  -  Morrison 

34  -  Milling 

35  -  Koljonen 

36  -  Fleischmann 

38  -  Pascal 

39  -  DePeters 

40  -  Hsin 

41  -  Rice 

42  -  Niwa 

43  -  Gattone 

44  -   Ruhstrat,  Orchard 


47  -  Ostling 

48  -  Yoshida 

49  -  Krinke 
51  -  Weiner 
53  -  Mack 

55  -  Kuszyk 

56  -  Burn 

57  -  Matsukawa 

58  -  Ahn 

59  -  Fitzpatrick 

60  -  Farny,    H-Y. Huang 
67  -  Goodwin/  Umber 

73  -  Gordon,  Larson 

74  -  Hill,  Gronfor 

101  -  Harris,    Hwang,  W.Smith 

102  -  Carmeli,    Chang,    St. John 

103  -  A.Gilbert,    Rusinek,  Walters 

104  -  Copes,    Hawley,  P.Smith 

105  -  Fekete,    Fischer,  J.Smith 

106  -  Averill,  Johnson 

107  -  Moellamnn,  Regan 


204  -   J.Jilbert,  Resnick 

205  -  Kimmel 

206  -   Strauss,  Werczynski 

207  -   Kurtzman,  Vana 

208  -   J . I ngolf sson ,  M.Ingolfsson 

209  -   Robinson,  Yerrid 

210  -   Fisher,  Tan 

211  -   Kang,    J-Y.Lee,  Yoon 

212  -   H-A.Kim,  Ryang 

215  -   Lambert,  MacQueen 

216  -   Choi,  Pelegri 
218   -   Popkin,  C.Smith 

301  -   Foote,    Freeman,  McDougall 

302  -   Harth-Bedoya ,  Meza 

303  -   Bryan,    Diefes,  Roberts 

304  -  Zuch 

305  -   Hayes,  Osmond 

306  -   Highstein,  Kraines 

307  -   T.Lee,    Muse,  Justen 

308  -   Bullock,  Swanson 

309  -   Y-S.Kim,  J-W.Lee 

310  -   Allif ranchini ,  Kitchen 

401  -   Dr.    &  Mrs.  Clearfield 

402  -   Dr.    &  Mrs.  Heilakka 

403  -  Hayden 

404  -   Frischman,  Swartz 


At   the   Royal   Evian  Hotel 


Mr.    &  Mrs.    Gary  Graffman    (May   12   -  28) 

Mr.    &  Mrs.    Otto-Werner  Mueller    (May   19   -  24) 


WIND   SEATING   ASSIGNMENTS    -   EVIAN  1990 


CONCERT  NO.    1      -  ROSTROPOVICH/STERN 


Beethoven,  Leonore  Over1:ure   No.  3 

Fl      :  J.Smith    (C.Smith),  Yoon 

Ob      :  Walters    (Smith),    Fischer  (Highstein) 

CI      :  Meza    (Rusinek),    Hawley  (Bullock) 

Bsn    :  Harris    (Fekete),    Matsukawa  (Popkin) 

Hn      :  Averill    (Swanson),    Johnson,    Swartz,  Osmond 

Tpt    :  Burn,    Chase,    Mack    (off  stage) 

Tbn    :  Freeman,    Roberts,  Milling 

Timp:  Weiner 

Dutilleux,  Concerto   No.  5 

Fl      :  J.Smith,    Yoon,    C.Smith  (Pice) 

Ob      :  Smith,    Fischer,    Highstein  (EH) 

CI      :  Meza,    Bullock,    Hawley    (Eb),    Rusinek    ( BC ) 

Bsn    :  Matsukawa,    Fekete,    Popkin  (Contra) 

Hn      :  Osmond,    Johnson,  Foote 

Tpt    :  Burn,    Cobb,  Chase 

Tbn    :  Roberts,    Bryan,  Milling 

Tuba:  Diefes 

Timp:  Pelegri 

Perc :  Robinson,    Weiner,    Yerrid,    DePeters,  Kuszik 

Hp      :  J.Lee 
Pno/Cel:    Muse,  T.Lee 

Shostakovich,    Sym .    No.  5 

Fl      :  Yoon,    J.Smith,    C.Smith  (Pice) 

Ob      :  Walters    (Fischer),    Smith  (Highstein) 

CI      :  Meza    (Bullock),    Rusinek,    Hawley    (Eb)  ' 

Bsn    :  Harris    (Fekete),    Matsukawa,    Popkin  (Contra) 

Hn      :  Swartz    (Foote),    Osmond,    Johnson,  Swanson 

Tpt    :  Mack,    Cobb,  Chase 

Tbn    :  Freeman,    Roberts,  Milling 

Tuba:  Diefes 

Timp:  Robinson 

Perc:  Pelegri,    Weiner,  Yerrid 
Cel/Pno:  Lee 

Hp      :  Lee,  Tan 

Bernstein,  Slava 


Fl      :  Yoon,    J.Smith,  C.Smith 

Ob      :  Walters,    Fischer,    Smith  (EH) 

CI      :  Meza,    Rusinek,    Hawley    (Eb),    Bullock    ( BC ) ,    TBA  (Sax) 

Bsn    :  Fekete,    Harris,    Popkin  (Contra) 

Hn      :  Averill,    Swanson,    Johnson,  Foote 

Tpt    :  Burn,    Chase,  Cobb 

Tbn    :  Roberts,    Bryan,  Milling 

Tuba:  Diefes 

Timp:  Robinson 

Perc:  Pelegri,    Weiner,    Yerrid,    DePeters ,  Kuszyk 


Guitar:  Osmond 
Pno    :  Muse 


CONCERT  NO.    2      -      STERN / I STOM I N 

Barber,    Overture   to  The   School   for  Scandel 


Fl      :  J.Smith,    Yoon,    C.Smith  (Pice) 

Ob      :  Smith,    Fischer,    Highstein  (EH) 

CI      :  Rusinek,    Hawley,    Bullock    ( BC ) 

Bsn    :  Fekete,  Popkin 

Hn      :  Averill,    Johnson,    Osmond,  Swanson 

Tpt    :  Burn,    Chase,  Cobb 

Tbn    :  Roberts,    Bryan,  Milling 

Tuba:  Diefes 

Timp:  Weiner 

Perc :  Robinson,    Pelegri,  Yerrid 

Hp      :  Lee 

Cel    :  Muse 

Beethoven,  Piano  Concerto   No.  3 

Fl      :  Yoon,    C. Smith 

Ob      :  Fischer,  Highstein 

CI      :  Hawley,  Rusinek 

Bsn    :  Matsukawa,  Fekete 

Hn      :  Averill,  Johnson 

Tpt    :  Cobb,  Chase 

Timp:  Yerrid 

Bartok,    Concerto  for  Orchestra 

Fl      :  J.Smith,    Yoon,    C.Smith  (Pice) 

Ob      :  Walters,    Smith,    Fischer  (EH) 

CI      :  Meza,    Rusinek,    Bullock  (BC) 

Bsn    :  Harris,    Matsukawa,    Fekete  (Contra) 

Hn      :  Averill,    Johnson,    Osmond,  Swanson 

Tpt    :  Mack,    Burn,  Chase 

Tbn    :  Freeman,    Roberts,  Milling 

Tuba:  Diefes 

Timp:  Robinson 

Perc:  Pelsgri,    Weiner,  Yerrid 

Hp      :  Lee,  Tan 


CONCERT  NO.    3      -  MUELLER/MEYER/GRAFFMAN 


Mozart,    Clarinet  Concerto 

Fl      :  J.Smith,  C.Smith 

Bsn    :  Matsukawa,  Fekete 

Hn      :  Averill/  Johnson 

Ravel,    Left  Hand   Piano  Concerto 

Fl      :  Yoon,    J.Smith,    C.Smith    (III   &  Pice) 

Ob      :  Smith,    Fischer,    Highstein  (EH) 

CI      :  Meza,    Rusinek,    Hawley    (Eb),    Bullock  (BC) 

Bsn    :  Harris,    Fekete,    Matsukawa  (Contra) 

Hn      :  Swartz,    Swanson,    Foote,  Johnson 

Tpt    :  Burn,    Chase,  Cobb 

Tbn    :  Roberts,    Bryan,  Milling 

Tuba:  Diefes 

Timp:  Robinson 

Perc :  Pelegri,    Yerrid,    Weiner,  Kuszyk 

Hp      :  Lee 

Brahms,    Symphony   No.  2 

Fl      :  J.Smith    (C.Smith),  Yoon 

Ob      :  Walters    (Smith),    Fischer  (Highstein) 

CI      :  Meza    (Rusinek),    Hawley  (Bullock) 

Bsn    :  Harris    (Fekete),    Matsukawa  (Popkin) 

Hn      :  Swartz,    Johnson,    Averill,  Swanson 

Tpt    :  Mack,  Chase 

Tbn    :  Freeman,    Roberts,  Milling 

Tuba:  Diefes 

Timp:  Pelegri 


CONCERT  NO.    4      -      ROSTROPOV I CH/GUSHLBAUER 

Schnittke,  In  Memoriam 

Fl      :  Yoon,    C.Smith,    J.Smith    ( I I I , Pice , Al to ) 

Ob      :  Walters,    Fischer,    Smith  (EH) 

CI      :  Rusinek,    Hawley,    Bullock    (III   &  BC ) 

Bsn    :  Matsukawa,    Fekete,    Popkin  (Contra) 

Hn      :  Averill,    Foote,    Johnson,  Swanson 

Tpt    :  Cobb,    Chase,    Burn,  Mack 

Tbn    :  Roberts,    Freeman,    Bryan,  Milling 

Tuba:  Diefes 

Timp:  Robinson 

Perc :  Pelegri,    Weiner,    Yerrid,  DePeters 

Guitar:  Osmond 

Hp      :  Lee 

Cel    :  Krinke 

Pno    :  Muse 

Hpcd :  Lee 

Org    :  Morrison 

Schnittke,  Cello  Concerto 

Fl      :  J.Smith,    Yoon,  C.Smith 

Ob      :  Walters,    Smith,  Fischer 

CI      :  Meza,    Rusinek,  Hawley 

Bsn    :  Harris,    Matsukawa,  Fekete 

Hn      :  Swartz,    Johnson,    Osmond,  Swanson 

Tpt    :  Mack,    Burn,    Chase,  Cobb 

Tbn    :  Freeman,    Roberts,    Bryan,    Milling  ^ 

Tuba:  Diefes 

Timp:  Pelegri 

Perc:  Robinson,    Weiner,    Yerrid,    DePeters,  Kuszyk 

Hp      :  Lee 

Cel    :  Muse 

Pno   :  Lee 
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